Contributors

Melanie L. Buffington is currently an assistant professor of art education at
Virginia Commonwealth University. Her research interests include teacher
preparation, museum education, service learning, and technology in art
education. Additionally, she is interested in the work of self-taught artists
and how art is/can be used to generate social change. Correspondence
regarding this article should be sent to the author at mbuffington@vcu.edu

Wanda B. Knight is associate professor of art education at the
Pennsylvania State University. Her research interests includes explorations
in visual culture, cultural studies, and preservice teacher education,
particularly with respect to how oppressive behaviors, practices, and
ways of thinking affect teaching and student learning. Correspondence
regarding this editorial should be sent to the editor at wbkl0@psu.edu

jan jagodzinski is professor of visual art and media in the Department
of Secondary Education at the University of Alberta, Edmonton,
Canada where he teaches in the areas of postmodernity and media
education. His theoretical orientation draws on Lacanian psychoanalysis
and its application to visual culture and pedagogy. He serves on the
advisor council of several journals in art/education and he has authored
numerous book, book chapters, and manuscripts. Correspondence’
regarding this article should be sent to the author at jj3@ualberta.ca

James Haywood Rolling, Jr. is a dual associate professor in art
education and teaching and leadership at Syracuse University. Dr.
Rolling earned his Ed.D. and Ed.M. in art education at Teachers
College, Columbia University. His research  interests include: arts-
based research; the studio arts as research practice; visual culture
and identity politics; curriculum theory; autoethnography; social
justice; and narrative inquiry in qualitative research. Correspondence
regarding this article should be sent to the author at jrolling@syr.edu

Robert W. Sweeny is assistant professor of art and art education at
Indiana University of Pennsylvania where he serves as coordinator of the
art education program. He earned his Ph.D. in art education from the
Pennsylvania State University in 2004. He has published widely on the
topics of digital visual culture, digital aesthetics, and the relationship
between surveillance, works of art, and the gaze. Correspondence
regarding this article should be sent to the author at bob.sweeny@iup.edu

Sara Wilson McKay is assistant professor of art education at
Virginia Commonwealth University. Her research focuses on the
ways in which works of art create new seeing, how looking can
be a dialogic process, and the possibilities of seeing more of the
educational process in and through art. Correspondence regarding
this article should be sent to the author at swilsonmckay@vcu.edu



	jstae_vol28_29_page005

