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A Modest Beginning 

With this inaugural issue of Explorations in 
Sights and sounds, NAIES has begun the development 
of what we hope will become a major resource for 
everyone interested in ethnic studies. We want to 
emphasize its interdisciplinary nature and, accord
ingly, plan to review as many current materials as 
possible in as many areas and formats as possible. 

NAIES is a visionary organization with a pur
pose: the exploration of solutions to cultural 
oppression, and particularly, to the cultural op
press ion experienced by ethnic people of color. 
This first issue of Sights and Sounds reflects this 
perspect ive. 

"Aprender a luchar; luchar es aprender." 

H. �l. 
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Thomas W ilo c at Alforo. Civilization and the Story 
of t h e Absentee Shawnees. ( N o rm a n : U n i v er s i tv o f  
Ok l a homa P r e s s, 1979) ix, 203 p p . ,  $12.50. 

. 

T homas W i l d cat Alf ord w as b o rn a S haw n ee an d 
d i e d  a w hi t e  m a n . W h i l e  a n  o v er s imp l i f i c a t i on, 
t h i s  i s  n o t  a n  u n f a i r  summ ary o f  hi s m em o i r, " t o ld 
t o" F lo r e n c e  D r a ke. A r e p r i n t  o f  t h e 19 36 e d i t i o n , 
t h e  b oo k  h a s  a b r i ef p r e f ac e  by aut ho r A ngi e D eb o  
(wh i c h, h owever, h as l i t tl e  i n f o rnl a t i o n) . 

A lf o rd w as bo r n  i n  I nd ia n  T e r r i t o r y  i n  1860, a 

m emb e r  o f  t he Ab s e n t ee S h aw n e e s  w h o  h ad com e  t o  
re s t  i n  w hat be cam e Okl ahom a . Du r i ng h i s chi ldh ood, 
Sh awn e e  l i f e w as l i t t l e  i n flu e n ced by w h i t e s oc i e ty. 
O n e  i n t ru s i o n  w as w el c om ed by hi s f a t h e r, how e v e r; 
t h i s  w a s  a s c h o o l  ope r at ed by mis s i on a r i es of the 
Soc i e ty o f  F r i e nd s n ea r  t h e i r  hom e . Young Thom as 
sp e n t f ou r  y ea r s  i n  t h is s c ho o l , l e a r n i ng t o  read 
and w r i t e  E n g l i sh and a cqu i r ing a d e s i r e  t o  lea r n  
t h e  w ay s  o f  " c i v i l iz a t i on . "  A s  h e  pu t i t, "d a i ly 
t h e  c o n v i c t i o n  g r ew u p o n  m e  t h a t  t h e r e  w a s  a b e t t er 

w ay t o  l i v e  t ha n  my p eo p l e  k n ew . " 

Hi s c h a n c e  t o  b e c om e  " c i v i.l i ze d" d ep e n d ed, 
how ev e r , on a d e c i s i o n  by h i s t r ib e  t o  edu c ate tw o 
o f  thei r  young m en so t h a t  t he t r ibe co u l d  d e a l  
� o r e  ad eq u at e ly w i t h  t h e f ed e r al g ov e r nmen t and the 
su r r o u n d i n g  whi t es. Alf o r d  a n d  a n o t h e r  y o u ng m a n  
w e re s e l e c t ed t o  go E a st t o  s c h oo l . Th ey w e r e  p r om
i se d  by t he t r ad i t i o n a l  c h i ef s  t h at t h e y  wou ld b e  
l e ade r s  o f  t he t r ib e  w he n  t h ey r etu r n ed a nd w ou ld 

ev en tu al ly b ec om e  chie f s  th em se lv es. How eve r ,  a l l 
of t h i s  w as exp l i c i t ly con t i nge nt upon t h e i r n o t  
ab and o n i ng S h aw n ee r e l ig i on f o r  Ch r i sti a n i ty . T h e  
b o y s  " s o l em n ly pl ed g ed" t o  pr e s e r v e  t h e i r  f a i t h  a n d  
w e n t  o f f  t o  s ev e r a l  y e a r s  o f  s choo l a t  Ham p t o n  
I nstit u t e  i n  V ir� i n i a. 

As A l f o rd d e s c r ib e s  i t, f r om t h e  b e g i n n i n g t h e  
b oys w er e  e a g e r  t o  l e a r n  an d a cq u i r e  t h e  w ay s  o f  
w h a t  t hey a s s um ed t o  b e  a s up e r i o r  so c i et y . lie d id 
n o t  m e n t i on home s i ck n e s s  a nd i nd i c at ed t h at t h ey 
l i ke d  a l l  a s p e c t s o f  t he i r  n ew e n v i r o n m e n t . A l f o rd 

d i d r e p o r t  agon i z i n g  o v e r  h i s a c ce p t a n ce of 
C hr i s t i a n i ty, r ea l iz i ng t h at t h i s  m e an t  g i v i ng up 
h i s  �r.b i ti o n  t o  b e  a l ead e r  o f  h i s p e o pl e . 

N ev e r t h e l e s s, h e  ex p e r i e n c e d  "b i t t er d i s
ap po i n t m e n t" w he n he ret u r n ed hom e an d f o u n d  t ha t  
h i s  peo p l e  r ejec t e d  h im a n d r ef u s ed t o  a c ce p t  h i s  
l eade r s hi p . H e  m a n a g e d  to s ec u r e  emp l oym e n t  a s  a 
t e ac her f o r  six y ea r s  and t h e n  i n  v ar ious o t h e r  
I nd i an S e r v i ce or l o c a l g ov e r nm en t pos i t i o n s . H e  



persist ed i n  t r y i ng to "c i v i l ize" other S hawnees, 
and s t r on g l y  support ed the a l lotment syst em, whi ch 
aim e d  t o  mak e indiv idua l l an d-own i ng farmers of 
Indians . (In f act , h e  r ec i t ed wi t h  p r i de how h e  
managed t o  s ecure a tr ib a l  ro l l  by sec ret m e thods 
so t hat even those Absen t ee Sh awnees who had refuse d 
to a c c ept a l lotments cou l d  nev e r t hel ess be "g iv en "  
them . )  H e  a lso d i d  his b est t o  keep Ind i ans from 
losi ng t h eir a l lotment s t o  non-Ind i ans and t o  p re
v en t  exp l oit a t iv e  l eases f rom b e i ng ne got i at ed . H e  
was prou d  o f  his part i n  f r ust r at i n g  a mass i v e  l an d  
fraud sche�e which h e  s aid succeeded for a t ime i n  
m islead i ng t h e  t ra d i tion a l  leaders of h is t r ib e. 

In 1893, e l e v e n  y ears a f ter h is return from 
school ,  A l f ord was appOin ted a member of a S hawnee 
Busine ss Commit t ee set up by t he nat iona l governmen t 
as a kind of government for t he Absent ee S h awnees. 
When t his Commi t t ee e l ect e d  him i t s  cha i rman, he be
c am e  "in rea l it y  at l ast . . .  t h e  chief or p r i n c i 
p a l  adviser o f  my p eop l e , recogn i zed a s  su ch by t h e  
gov ernment at  Washington . " T h e  Fede r a l  gover nment 
succ e eded in imposing his l eade rshi p  a l t hough h is 
t r ibe had refu s e d  it . 

Mr . Al ford saw a f ew v i r t ue s  i n  S h awnee l i f e. 
H e  t r a n s l a t e d  t h e  Bib l e  into S hawn ee, p r imar i ly in 
order to p r e s e r v e  t he "purit y and beaut y "  of t he 
l a nguage. Nev e r t h e l ess , he wi l l ing l y  abandoned t h e  
essen t i a l  e l emen ts of Sh awne e cu l t ure. It is nota
b l e  t hat his examp l e was not fol lowed by m a n y  mem
bers of his t rib e. This account is i nt erest i n g , 
but we n e e d  wider t heories to exp l ain why and when 
and u nder wh at condit ions t h e  c u l t u r e  i nto wh i c h  one 
is born is ab an doned for anot her . 

Mr . A l ford emer g es f rom h i s  memoir as an 
appea l i ng pe rson-- honest , upr ight,  a good husb an d  
a n d  fat h er, a man who was doing wh at h e  t hought 
wou l d  benef i t  his peop le. There are p hotograp hs , 
b u t  no in dex or b ib liography. A f ew footnotes , pre
sumab l y  b y  Ms. Dr ake, add some detai l s  t o  th e story. 

E lmer R .  Rusco 
Uni vers i t y  of Nevada, Reno 
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Eve l y n  G r o ss Avery . Rebels an<! :'ictims: Tlte 
Fiction of Richard Wright anci SeY'naI'c Malamuc. 
(N ew Y ork: K e n n ik at, 1979) 116 pp . ,  S lO . OO. 

Ev e ly n  Gr o s s  Av er y' s c omp ar is o n  of R ic h ard 
Wr i ght' s w o rk s  a n d  th eme s  w ith th o s e  of B e r n a r d  
M alam u d  a s s e r t s  th at a c l e a r  p att er n of beh av i or i s  
d i sc er nib l e  i n  b ot h  Af ro- Am er ic a n  a n d  J ew i s h 
Am er ic a n  f ic t i o n . Bot h  bl ack a n d  J ew, fac i ng a 
h o s ti l e A ng l o-power s oc i e ty, psy c ho l o g ic a l l y  an d 
s om e t ime s  ev e n  p hy s ic a lly ab us ed, emprg ed as rebe ls 
s t r i k ing o u t  a t  exp l o i tat i on and inju s t ic e  o r  a s  
v ic t im s, i n t er n a l i z i ng t h e ir f ru str a t e d  a ng u i sh . 

Wri g h t' s  ch ar act er s, pr imar i l y  r eb e l s, ar e 
f ou n d  i n  b o th th e r u r a l  So uth a n d  u r b a n  N o r th wh i l e  
�Ialarr. ud' s l iv e  i n  Am e ric an o r  E ur ope a n  c i  ty o r  town 
env ironm e nt s . Hi s men are n ot as ec o n om ic a l ly op
pr ess e d  as W r igh t 's, but a l l  ye ar n f o r  sec u r ity a n d  
s t atu s . They s e ek l ov e  a n d  r espo n s ib i l i ty, fr e
q u en tl y  pr oj ect i n g  t h e i r  fr u st r ati on s up on oth er s 
wh il e at t emp ti n g  t o  fr e e  th ems e lv e s. M a l am u d's 
pr o t a go n i st s  app e ar sp ir i t u a lly imp r i s o n e d  by 
g u ilt, s elf-h atr e d  a n d  help l e s s n e s s . Wright' s ex 
p l os iv e  p eop l e  imp u l siv e ly as s e r t  th e i r  m a n hood 
th ro ugh v i o l e nt ac t i o n . On the oth e r  h a n d, 
�I alamud' s  " neb ach s, " (co l orl e s s  c r e at u re s), Ij.k e 
H aml e t  ag o n i z e  ov e r  ev e ry ac t i on, s ea rc h i ng f o r  
�e a n i n g  i n  th e ir l iv es as t h ey s uff er, b ur de n e d  by 
h i s t or ic a l  a n t i -sem i t i sm an d o st r ac i sm . 

U s i ng the t hema t ic appr o ach i n  h er we ll
res e a rch e d, r e a d ab l e  st udy, Avery explo r e s  th e b e 
h av i or of r eb e l s  a n d  v ict i m s  t ow a r d  c u lt u r a l  
i dent i ty, r e l i g i o n  a n d r i t u a l, f am i ly a n d  e nv ir o n 
m en t a l  s t r e s s, b l ac k / J e w ish i n t erac ti o n s  a n d  l ov e  
r e l at io n s hip s. 

Wri g ht' s n o n-h er o e s  ar e f o rc e d  i n t o p a s s iv e  
r o l es by th e w h i t e  w o r ld; c o n s eq u e n t l y, th ey phy s i 
c ally a n d  p sych ol o g ic ally exp l o i t  t he women who 
su s t a i n  t hem. B i gger Thoma s  in Uative Son. Cr o s s  
Dam o n  i n  The OutsideI' a n d  J ak e  J ack so n  i n  Lawd 
Today strik e out a t  t h e ir w ome n--m o t h er s, g ir l  
fr i en d s, w iv es-- i n s t ead of a g a i n st r ac i al l y  s e gr e
g a t e d  Am e r ic a . M al amud' s  ma l e  crea t i o n s  a re 
eq u a l ly s e lf- cent er e d  and fr u str a t ed b u t  e n dow e d  
w i t h  c o n s ci e n c e s. R emor s ef u l l y, t h ey m ak e  ame nd s 
t o  th eir wro n g ed w ome n. I n  The Assistant. F r a nk 
Alp in e' s  g ui lty c o n sc i e nc e  f o rc e s  h im t o  supp or t 
a s s au l t ed H e l e n  Bob er; i n  The FixeI'. Y ak ov Bok pi
ti e s  his wif e ev en t o  t h e  ext e n t  of adopt i n g  h er 
i l l eg i timat e c hild. By contr a s t, b l ack wome n strug
gl e a lo n e  to provid e f or t h e ir f a� i li e s; exp loit ed 
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by men of hoth races, Wright's females barely sur
vive. In "Long Black Song," Sarah is seduced by a 
white salesman and then beaten by her humiliated 
husband. 

While violent death is the only honorable al
ternative for Wright's rebels, preferring to die 
without shame if they cannot live with pride, 
Malamud's men shun death; they find self-respect and 
peace of mind when they atone for their sins. Of 
course, the Jew has not had to overcome slavery. 

Although it is necessary that ethnic writers 
themselves interpret the wide range and spectrum of 
their own experiences and not be stymied and stereo
typed by preconceived conclusions, after they have 
spoken for themselves, there is a need for excellent 
literary critics as well. Fortunately, Avery's com
prehensive study has interpreted "the voice" of both 
Wright and Malamud in·a sensitive, provocative way. 

Occasionally, the reader would like a more de
tailed analysis of a major character's foibles. For 
example, additional reasons why Seymour Levin, in 
A New Li:e, is weak and self-pitying should be sug
gested other than that he had lived in self-hatred 
for two years in a New York cellar. However, except 
for a few minor revisions which can easily be in
cluded in a second edition, this fact-brimmed volume 
belongs on the shelf of every scholar of Afro
American and Jewish literature. 

Edith Blicksilver 
Georgia Institute of Technology 
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Da v i d  W. Baird . The Cuapaw Indians: A History of 
the Downstream PeopZe. ( N o rm a n: U n i ver s i ty o f  
Ok l ahom a  P r e s s , 1980) x ,  290 pp. , $19 . 95. 

B a i r d, i n  a h ighly e ngaging h ook, ex am i n e s  t he 
h i s t ory o f  a l i t tl e  k n ow n  I nd i a n  tr ib e. O r ig i nally 
i nh ab i t an t s  o f  t h e  O hi o  V all ey, t he Q u ap aw s , by 
1973, h ad mi g r a t e d  t o  t h e  a r e a  a r o u n d  t he A r k a n s a s  
a n d  M i s s i ss ippi R i v e r s  w h er e  t he y  w er e  f ir s t  e n c o u n
t ere d by t h e  F re nc h. C o n s id ered impor t ant alli e s  

b y  t h e  F r e n ch and later t h e  Sp a n i s h , t he Q u ap aw s  
s erv e d  a s  a b u f fe r  ag a i n s t  t h e Bri t i s h  and Br i t i s h 
a ll i ed I n d i a n s. T he r e s u l t s  of c o n t ac t s  w i t h  
Europ e an s , howev e r , w e r e  s o o n  fel t by t h e  Quap aw s; 
by 1763 their p op ula t i o n  h a d  dropp ed t o  s e v e n  h u n
d r e d  f rom a n  e s tim a t e d  s ix t o  f i f t e e n  t h o u s a n d  i n  
16 82. 

T h e  U n i t ed S t at es i n i t i a l ly co n s i de re d  t h e  
Qu ap aw s t o  b e  a ll i e s  following th e p u r c h ase of 
Lou i s i a n a . Howev e r, a s  w h i t e s  en t er e d  t h e  a r e a , 
t h e  f e d e r al gov e rnm e n t  v i ew e d  t h e  t r ib e  as an im 
p e d im e n t  t o  d e v elopm e n t  a n d m ov e d  t h e  Q uap aws t o  
I n d i an T er r i t o r y. R em o v a l  f r om t h e i r h om el an d  f ur
t he r  re d u c e d  t h e  p op ul at i o n, d i sr up t e d  cu l t ur al 
p at t e r n s , a n d  c o n tr ib ut e d  t o  a r edu c t i o n  i n  tr ib al 
i d e n t i t y . By 1 8 8 8  m o s t  o f  t h e Q u ap aws h ad adop t e d  
t he t r app i ng s  o f  w h i t e  cu l t ur e . T r ib a l c o h e s i o n 
wa s fu r t h er w e ak en ed by t h e  d is c ov e ry o f  l arg e zinc 
a n d  l e ad dep o s i t s  o n  t h e  r e s erva t i on a n d  tr ib a l  
all o tm e n t s . A s s im i l at i o n  c o n t i n u e d  a lm o s t  u n ab at e d  
u n t il t h e  e a r l y  1950s. How e ver, i n  1954 , t h e  
I n d i an C l a im s  Comm i s s i o n  re c o g n i z ed the Tr ib e' s  
c l a im s  a n d  a s  a r e s u l t, i n t er e s t  in Q u ap aw c ul t u re 
a n d  h i s to r y , e sp ec i al ly am o ng y o u ng er memb e r s  of 
t h e  t r ib e, g r e a tly in c r e a s e d . 

T h r o ug h  p a i n s t aki ng r es e a rc h , B air d h a s  
tboroughly d o cum e n t e d  Q u ap aw h i s t or y  a n d  c l e a rl y  
i de n t i f i e d  t he r e su l t s  o f  E u r op e a n  a n d  Amer i c a n  
co n t ac t. Th e b oo k  i n cl u d e s  a n  ex c el l e n t  b ibl i ogr a
pb y c ov eri n g  b ot h  p ub l i sh ed a n d  pr im ary s ou r ce s , i s  
w ell in dex e d  a n d  o f f er s  num erous m ap s  a n d  p ho t o 
g r ap h s . 

The Quapaw Indians r ep r es e n t s  a s ig n i f i ca n t  
e f f o r t  t o  p r es e rv e  t h e  h i s to ry of a p eopl e whose 
cul t u r al id e n ti ty h a d  b ee n  all b u t  d es t r oy ed , b u t 
who r e f u s ed to d i s app e a r  a n d  who s er v e  as p r oo f  t o  
al l o f  t he imp o r t a nc e  a n d  s t r eng t h  of a c ul t u re. 

D a vi d  fi. M cD o n a l d  
S t a n f o r d  U ni v er s i t y  L ibra r i e s 
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Gretchen M .  Ba t ail le 
The Pretend Indians: 
the Movies. ( Ames : 
198 0) 202 pp . , $9.95 

and Cha r l es L. P .  Sil e t  (Eds. ) .  
Images of Native American in 

Iowa St at e Unive rsity Press, 
pape r, $19.95 c l oth . 

Those of us conce r n ed with mass m e dia s t e reo
typing ar e especial l y  g r at e f u l  for this w e l l-edit e d  
r eader, bu t a l l  p e rsons int e r est e d  i n  Native 
America n s  and t heir "popu l ar "  images wil l find i t  
e n j oy ab l e  and use fu l . 

Th e editors ( s h e  ch airs th e Americ a n  Ind ian 
Stud i es Program a n d  h e  te a c h e s  film courses a t  Iowa 
S tate Unive r s i ty )  h a v e  assemb l e d  a vo lume th a t  ex
p lore s  q uite f u l l y  t he con t en t ion t h at ,  "The t re a t 
m e n t  of the In dian in t h e  movies is the fin a l  
expression o f  white Americ a 's a ttemp t  to cope w i t h  
i t s  un e asin ess in the f a c e  of a sense of cu l tur a l  
guil t." Ev e n  rea ders w h o  take iss ue with t h at 
pr emise c an n o t  fa ul t th e e ditors for the i r  se l e c
tions . 

No co l l ec tio n c a n  be a l l  t h i n gs for a l l  r e ad 
ers . This one se ems d es ig n e d  for t h e  kin ds of 
co urs es the ed itors teach, and fo r o th ers in w hich 
stud e n t s m u s t  be e x p o s e d  to a critic a l  in t roduc t ion 
to film imag es . S om e  o f  the c o n trib uto rs ar e aca
d emic ia n s  an d s ch o lars , others are s t u d e n t s  o f  the 
f ilm. A ll are r ea dab l e. 

Of par t icu lar v a lue to "s tu d e n t" readers is 
the u s e  o f  sec t ion introductions a n d  of summ a r y  
paragraphs, inclu ding a sen t e nce about th e 
a u thor( s) , at the be gin n in g  of e a c h  s e l ect ion . T h e  
book is i n d ex e d a n d  a sevente e n - page annot at e d  bib
liog r aphy provides a st arting po i n t  for t hose who 
wish to pursue the top i c  f u r t h e r . 

Bu t t he st r e n g t h  of th e book l i es in i ts sy s
t emat i c  d e v e l opment o f  its t hesis, beginn in g  wit h 
prefatory r emarks by Vine Deloria . Section I in
cl udes essays in t e n d ed to exp lore t he origins of  
stereot ypes an d myt hs abou t Nat iv e  America ns . 
Par ticu l a r l y  int er esting is an exce rpt f rom Les lie 
Fied l er ' s  T h e  Return o f the Vani shing American. 
The r est of t he book d i scusses views of th e India n 
in film-- f rom Mov ing Picture f-lorZd, t h e  f irst to 
deal  with the n ew m e d i um at th e turn of t h e  c e n t u r y ,  
to r e views o f  suc h  c on t empor a r y  f i l ms a s  "A M a n  
Cal l e d  Horse, " " Sol dier B lue" and " Lit t l e  Big M a n . "  
There is a l so a p h otogr ap hic essay usin g Hol l ywood 
"st i l l s . "  
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I n  o n e  o f  th e essays, Ph i l i p  F r e n ch r em a r ks 
off- h a nd edly t h a t  t h e  s ub j e c t  o f  I nd i a ns i n  W es t e r n  
f ilms is " adm i t t ed ly t r i v i al w h e n  s et al o ng s id e  
w h a t  is h app e n i n g  i n  t h e  sl ums and r e s erv a t i o n s  o f  
c o n t empor a ry Am e r i c a." P erh ap s . Y e t  u n t i l  t h e 
s t ereotypes a r e  b r ok e n  down, u n t i l  t h ey a r e  r e c o g
n i z ed f o r  wh a t  th ey a r e- - f o o l i sh f a n t a sy-- i t  i s  a l l 
th e mo r e  e asy t o  c o n t i n u e  t o  n e g l e c t  t h e s l um s  a nd 
r e s e rv at i o n s. Th i s  b oo k  i s  a smal l  s t ep i n  th e 
r i gh t  d i r ection; th e ed i t ors a c k n ow l ed ge t h at th e 
bi gg e r  a nd mo r e  imp o r t ant s t ep i s  n ew f i lm s  w i t h  
n ew s e ns i t iv i ty .  
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B arb a r a  F .  Luebk e 
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Fran Lee p e r  Buss . La Partera: Story of a Midwife. 
Wom en and Cul ture S e ries . (Ann Arbor : Unive rsity 
of  Michigan P r e ss, 198 0 )  v i ii ,  140 pp . ,  $6 . 95 p ap e r . 

La Partera i s  the story of Jesusi ta Ar agOn , one 
of t he l ast t radit i on a l  midwiv es of nort he astern 
New Mex i c o , as w r i t t en f rom r ecorded i nterviews b e
tw een t he aut hor and J esus it a .  B e fore te l l ing 
J esus i ta's a ccount of he r own l i f e , the author 
introduces t he r eader g eogr aphica l l y, hi s t or ic a l l y , 
and cu l t ur a l l y  t o  the a r e a  of S an Mi gue l  County and 
it s main c i t y  of Las V e g a s . Buss c l ear l y  shows her 
l o ve and und e r s t anding of thi s r e g i on where s he and 
her husb and s er v e d  a s  Uni t e d Church of Chr i s t  
mini s t ers i n  19 75 . She wr i t es , "the wea t her i s  
dom i na t e d  b y  s t r iking t urquo i s e  ski e s  and a b r i l 
l i ant , p enet r a t i ng sun" (p . 2) and des c r i b e s  t he 
area as "a l ar g ely rural coun t y  wh i c h  s t r ad d l es the 
for e s t e d  mount a i ns , the f oo t h i l l s and t he p l a i ns . "  
(p . 4) S he s t a t es that the m ajor i t y  o f  t he peop l e  
i n  w e s t  L a s  V e g a s  ar e H i s pani c New Mexi can , touc hing 
on the H i span i c  s et t l em ent , r e lig i ous cus t oms , and 
he a l t h  care p r a c t i ces of the r e g i on .  At t h e  turn of 
the c entury , cur anderas , medic as , and p a r te r as , a 
f ema l e  network , d e l i v e r ed he a l th care to t h e  a r e a  
unt i l  t he ear l y  19 3 0s ,  when Ang l o  med i c a l  personne l ,  
ag ain mostly wom en , b eg an t o  t ake over t hes e ser
vices . 

In t e l l ing t he st ory of J esus i t a ' s  l i f e  Buss 
c a r e ful l y  p r eserves J esusi t a ' s  style of exp r essi on , 
unique t o  those in t h e  a re a  f rom a b i lingua l cul 
t ur e . Je susit a sp e a ks of growing up on a ranch in 
T ruj i l l o i n  a big fami l y , of he r l i f e  a lone with 
t hr e e  c hi l d r e n  in Las V e g a s , and of her posit i on as 
a "pa rter a." Buss e l abor a t e l y  des c r i b es J esusit a's 
h ome , which s er v e d  as o f f i c e  and deliv e r y  room . 
Through t hese d et a i l s  the r eader exp e r i ences 
Jesusit a ' s warm , e f ficient manner in ca r i ng f or h er 
patients and t he i r  b ab i es .  A chest w i t h  medic a l  
r e cords contr asts with im ages of saints t o  form he r 
c l e an and order l y  s e t t ing . 

The author c aptures Jesusita's s k i l l  and d e di
cation to he r work: " I  he l p  peop l e  in lots of ways . 
1 get so many c alls , and peop l e  come so much to my 
door . . l ots o f  p eop l e  com e  to know if they shou l d  
go to a doc tor or to the hospita l . " (p . 75 ) A s  
Anglo med i cine ar rive d , Jesusita took sp ecia l 
c lasses to be come a l i c ensed midwife in New Mexic o . 
Mutua l ly r e s p e c ting and t rusting e a c h  other , the 
Anglo medic a l  personne l and Jesusita often coo p e r a t
ed in caring for p atie n ts . As f ewer b abies wer e 
born a n d  as the Anglo m edica l  system grew , Jesusita 
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f o u nd s h e  n e e d e d  to s upp l em e nt h e r  i n c om e  a s  a m i d
w i fe by boa r di n� me n t a l  health p atie nt s in h er h ome. 

At t h e  e nd o f  t h e  book a re ph o t og r ap h s  of 
J es u s i t a  i n  h er yout h, w i t h  o t h e r  mi dw i v e s, an d i n  
t h e de l i ve r y  o f  a b ab y. The se g i v e  i mp ac t  t o  a n  
a l r ead y  v i v i d  a n d  mo v i n� p e r s o n a l  s t o r y . 

I n  t h e  ap p e n d i c e s, Buss p r e s en t s  a summ a r y  o f  
how m ed i c a l n e e d s  we r e  me t i n  nor t h e ast e r n  New 
Mex i co froni t he 188 0s t h r o u�h t he 1070 s. S he 
i n cl u de s  s h o r t  b i og r ap h i es o f  t h e  e a r l y  p a rt e r as 
an d m ed i c a s  a nd a l s o  th e ea r l y  f em a l e A ng l o  m ed i c a l  
p e r s o n n el . H e r e, t o o, a re f o u nd footnot e s  a s  a 
g l o s sa r y  o f  Spa n i s h  w o r d s . 

T he book' s  ma i n  s t r e ngt h l i es i n  B u s s' i n t eg r i 
t y  i n  p r e s e rv i ng J e s u s it a ' s  p e r s o na l i t y  i n  t he 
a c co u n t  wh i c h  b r i ng s  t o  t h e w o r k  a f e e l i ng o f  
w a rm t h, o p e n n e s s, c o n c e r n , d e d i c a t i o n, st r e n g t h a nd 
i n dep e n d e n c e  c h a r a ct e r isti c o f  J e s u s it a  h e r s e lf . 
T h i s  book w i l l  we l l  s e r v e  i n tr o du c t o r y  c ou r s e s  i n  
Wom e n' s  S t u d i es, C h i c a n o  S t u d i e s , a n d  N u r s i ng. 

C a rol i ne W h it e  
Co llege o f  St. C a t h e r i n e  
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Han ay Ge iogamah. New Nat ive American Drama: Three 
Plays. (Norman: Uni v ers i t y  o f  Ok l a homa Pres s , 
1980) xxiv, 133 pp . , $4.95 paper , $9.95 c lo t h. 

T h i s col l ect ion of p l a y s  i s  s i gn i f i c ant b ecaus e 
i t  i s  t h e  f ir s t  Na t ive Amer i c a n  dram a  wri t t en by a 
N a t i v e  American . H a n a y  G e i ogam a h , a K i ow a  I ndia n, 
h a s  b e e n  a c t i v e l y  i nvol v e d  as a p l ayw r i gh t  (produc 
i ng t h es e  p l a y s  i n  t h e  1 970s ) ,  h a s  t augh t drama a t  
t h e  Uni v ers i t y  o f  W as h i ngton, a n d  h as d i r e c t e d  
Nat i ve Americ an t h e a t e r  i n  rec e n t  y ears (d i r ec t i ng 
h i s  own work, as well as o t h er drama , at t h e  La Mama 
Exper iment a l  Theat er in New York and d i re c t ing t he 
N a t ive Amer i c an Thea t e r  Ens emb l e) .  T h i s  t h i n  
volume, New Native American Drama: Three Play s, was 
r e a d i ed for publi c a t ion on l y  aft e r  e a c h  drama h a d  
been p e r formed a n d  symp a t he t i c a l l y  r ece i v e d  by 
aud i enc e s  a n d  c r i t i cs a l i k e . Body Indian, Foghorn, 
a n d  49, the t h re e  p l ays i n  t h i s  s e r i es, r epre sent a 
n ew a r t  form for t h e  t he a t er, but t h e  t hemes i mp l i 
c i t  i n  t h em are t im e l e s s, un i v e r s a l  concerns for 
t h e  Nat i v e  Ame r ica n and fo r t he s t udent of l i tera
t ure . No doub t,  t he p l ay s  make goo d t he a t er, 
i nt r i gu i ng and fr esh, but t he y  a l s o  pre sent provoc a 
t i ve, a l t hough some t imes d i s t urb i ng, v i ews o f  
huma n i ty . To g a i n  i ns ight in t o  t h es e  t hemes, how
ever, r e a d ers mus t devo t e  t h emselv e s  to unders t and
ing Ge iogamah's c h a r a cters, h i s  unus ua l t ec hn i que s, 
and h i s  a l lus i ons t o  Ame r ica n In dian t r a dit i o n . 
Onc e t he s e  e l emen t s  are s t u d i ed, t he p l ay s  become 
r ic h ly sugge s t i v e  and powe rful . 

Body Indian, t h e  f i r s t  and mos t w i de l y  perform 
e d  p l a y, re f l ec t s  Ge iogamah ' s  b e s t  us e o f  c h arac t e r i 
z a t ion . T h e  most dominat i ng and p e r v as i ve c h a r a ct er 
i n  t h e  play is Bobby Lee, a c r i pp l e d  a lcoholic in 
his  t h i r t i e s, who come to v i s i t  I n d i an fr i end s i n  a 
d i ng y  a p a r t ment seek i ng comp ani ons h i p  a n d  r e a ssur
anc e for h i s  p l a n s  t o  s t op d r ink i ng . A l l  of t h es e  
c h a r a c t ers are l e t h argi c, s t agge r i ng, h a l f - as l e e p  
f rom cont inua l drinking, but t he y  gre et Bobby Lee 
so l i c i t o us l y . The w i ne is a l mo s t  gone and t hey h a v e  
no mo ney f o r  mo r e, s o  t h ey a r e  r e v i ved somewhat b y  
Bobb y ' s  v i s i t . T h e  p i cture of human i t y  revea l e d  i n  
this p lay is a l arm i ng, deplorable, and decadent , but 
t h e  p l a y  i s  not to be m i sconst rued as a redress o f  
th e s t e r e o t y p i c  " d runk Ind i an . "  Ra t h er, i t s  mes s 
age i s  refl e c t e d  a s  Bobby Le e's fr i en ds fa il t o  g i v e  
h i m  w hat h e  c am e  t o  t hem s ee k i ng - - r e a s surance, 
community, and compass ion . GeioKamah portrays th i s  
c h a r acter i n  fu l l  con t ras t t o  t h e  o t hers . Bobby Lee 
is a c r i pp l e, phy sical l y  and emot i ona l ly; h e  i s  
s e e k i n!2; h e l p; he ac knowledges h i s  d e p endence on 
a lcoh o l  and h i s  need for o t h e r s ' support if h e  i s  t o  
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ov e rc ome alc ohol ism . T h e  o th ers h av e  n o  app a r en t  
h a n d ic ap but i n  t h e  c o u rs e  of t h e  p l ay, i t  b ecomes 
cl e a r  t h a t  B obby L e e's f r i e n ds a r e, i n d e e d , c r ipp l e d  
as t h ey abus e  a n d  d e g r a d e  e ac h  o t h e r  a n d  B ob by Lee. 
Th e r e  is a h in t  of n a t u r a l ism i n  t h e  play , re f l ec t e d  
in th es e c ha r a c t e rs' s e em i n g i n ab il i ty t o  h elp th em

s e lv es ou t of t h e  sq u al i d ,  d esp i c abl e  c o n d i ti o ns o f  
p o v e r ty . T h e r e  is m o r e  t o  th e pow e rful theme of 80dl 
Indian, a n d  muc h  of i t  c a n  be s e e n  t hrough ch a r ac t e � 
an alys is . 

The s ec o n d  p l ay ,  Foghopn, d oes not p res en t  dy 
nam ic c h a r ac t e r i z a t i ons; r a t h e r  i t  is a p an orami c 
v i ew of th e v a r i ous s t e re o typ es In d i a ns h av e  s u f f e r e d  
s i nce t h e  a r r iv al o f  th e wh i t e  m a n . I t  i s  f u n ny b u t  
b i t i ng s a t i re , rev e a l in g  cl e a r ly th a t  th e I n d i a n  h as 
k n ow n  al l a l ong th e mo tiv es o f  th e m aj o r i ty cult u r e  
c o n c e r ni n g  h i ms e lf . G e i og am ah i n s t ru c ts , i n  h is 
Au th o r's N o t es t o  t h e  p l ay, th a t  a l l t h e  ch ar ac t e r s  
i n  th is p l ay a r e  s t e r eo t yp es p ush e d  t o  th e p o int o f  
absu r dity . The t e n  sk i t- l i k e sc enes o f  th e pl ay d e
p ic t  t h e  ec o n om i c , r el i gi o us , e du c a t i on a l, an d p ol i t i
c a l  exp l o i t a t i o n  t h e  I nd i a n  h as e n d u re d . Th e r e  is 
d r am a t ic i ro ny i n  th e r e a l iz a t io n th a t  I n d i ans rec og
n iz e  e ac h  s t e r e o typ e f o r  w h a t  i t  is , a n d  al th o u gh th ey 
h av e  s u f f e r e d  g r a v e ly f rom e ach o n e , th os e  wh o hav e 
i mp os e d  t h es e  d e f i n i ti o ns on In d i a ns h av e  s u f f e r e d  as 

w e l l . To s t ag e  t h is p l ay ,  th e r e  mus t  b e  c o l o r, m e r r i
m en t  an d e x a gg er a t e d p rops t o  st r ess th e l ud icr ous 
e f f ec t  of t hes e s t e r e o typ es . Th e mos t  g en e r al au d i enc e 
c o ul d  i de n t ify t h e  messa g e  i n  th is p l ay b ec aus e o f  th e 
m ock i n g  di a l ogue a n d  th e f am il i a r i ty of th e iss u e . 

The f i n a l  p l ay ,  49 , is t h e  l e as t  acc essibl e o f  t h e  
th ree b e c aus e  j ts c on t en t  is b as e d  on an an c i en t  In di an 
t r a d i ti o n . I ts ch a r ac t e rs a r e  b o t h  mode rn p o r t r a i ts 
an d t r ad i t i o n a l  symbols i n  I n dj a n  c ul t u r e; th e re f or e , 
t h e  r e a de r  n ee ds t o  t ak e  f u l l  adv ant a g e  of th e i n t ro
duc t o ry n o t es a n d  t h e  a u th o r's n o t es i n  o rd e r  t o  u n d e r
s t an d  t h e  i mp o rt a nc e  of th e ac t i o n . W ith th is h is t o r i 
c al , t r ad i ti o n a l  symb o l  o f  c o n t i nu i ty a n d  r ej u v e n a t i on ,  
th e 49 , G e i og am ah ex am ines th e p r ob lem a t ic s i t u a t i o n  
t h a t  t h e  c on t emp o r a ry In d i an f ac es i n  t ry in g  t o  p r e
s erv e p as t  t r a d i t i o ns s o  th a t  th ey rema in m e an i n g f u l  
f o r  the p res e n t  a n d  f o r  th e fu t u r e . Th rou gho u t  th e 
t h r e e  p l ays , G e i og am ah us es h is own in t i m at e  u n de r 
s t an d i ng of t h e  p rob l ems o f  t h e  Am e ri c an I n d i an t o  p r e 
s e n t  p e ne t r a t i ng a n d  p ow e rf u l  d r am a. W h e r e  n e e de d , h i s  
ch a r ac t e rs a r e  f u l l , t echn iq ues ar e fr esh a n d  in t er es t 
ing , a n d  t r ad i t i o n  is a l iv e . 

Lou is e C .  M ayn or 
N o r th C a ro l in a  Ce n t r a l  Un i v e rs i ty 
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Herman G r ey . Tal es from th e Moh av es. Civil ization 
of the Ame r i c a n  In d i an S e ries, Vol . 107 (Norman : 
Un i v e r s i t y  of Ok l ahom a P r e s s, 1970) s e cond p rin t ing, 
1980, xiii, 9 3  pp . $3 . 95 .  

The au t hor, Shu l -y a, a Mohave of  t he Beaver 
C l a� , or i g i n a l l y  wro t e  the t a l e s  in t his book for 
his c hi l d r e n. l a t e r  expanding t hem for the e n j oyment 
of al l ages . Bor n on t h e  A rizona For t  Mohav e 
Rese rv a t ion , S hul-ya l e ar n e d  t h e s e  t a l e s  f rom an 
u n c l e  who had d reamed the charac t e r  of Swi f t  Lan ce, 
t he m y t hological hero of t h e  t a l e s . 

M r . Grey ex p l a i  ns in t h e  p r e f a c e  and introduction 
that d r eams are t he v e ry core of  Mohav e l i f e ;  f rom 
them powe r, myth s, songs,  good for t u n e, guid a n c e, 
k now l edge, and t h e  cu l t u r a l  u ni t y  of t h e  Mohaves are 
de riv e d . Thu s, by p r e s e rving a n d  s h aring t h e s e  
dreamed t a l es, Shu l - ya pe rmi t s  r e a d e r s  va l u ab l e  in
s i gh t s  in to the Moh ave i de n t i t y . 

As A l ice Mar r iott pOin t s  ou t in t h e  foreword to 
t h i s  book, t h e re 'ar e  f ew books that  h ave t he fee l ing 
of Moh ave life, t houg h  t h er e  are numerous fac t u a l  
e t h nographies . The s e  t a l e s  con v e y  t h e  f e e ling in
tan g i b l e s  in a way t hat on ly a Moh ave wr i t er cou l d . 
A l t hough M r . Grey r e g r e t s  t h e  loss of for c e  a n d  sub
t l eties because t h e  ta l es are t o l d  in E n g l ish , h i s  
s t y l e  i s  de l i gh t f u l . Con c i s e an d e conomical, y e t  
v i v i d l y  de s c r ipt i v e  a n d  f i g u rative, t h e  language 
engages the reader ' s  atte ntion and mov es h er/him 
vi gorou s l y  t h rough eig h t  t a l es, some of wh i c h  have 
an his torical basis, such as the accou n t  of t h e  
Mohave al l i an c e  wit h t he Apa c h e s  agai n s t  t h e  P i m a s , 
and some m y t hologic a l ,  s u c h  as t he " f rog peop l e" 
narrat i v e . By u s i n g t h e  v e r y  approp r i a t e  s t ru c t ural 
devic e of  h av i n g  Swi f t  Lan ce's e l de r l y  g randmoth er, 
Wh i t e  F l ower, t e l l  som e  of the t a l e s  or make re
spon s e s  in cou n c i l  mee t i ngs a n d  so for t h, M r . Grey 
is ab l e  t o  pac k a good deal of exp l anatory cu l t ural 
detai l  i n to t he tales wit hou t l os i ng t h e  e n erge tic 
pace of narrative or havin g t he d e t ai l s  seem forced 
or u n natu ral . 

Tal es from t h e  Moh av es is not a s cholar l y  work, 
nor was it in t e nded to be one . I t  has on l y  a t h ree
i t em b i b l iog r aphy, a s k e t chy map of the Ft . Mohave 
Reservation, and no foot not es or in dex . But wh at it 
a t t em p t s, it doe s we l l - -which is to t e l l cu l t u r a l l y  
reveal i ng t a l es c harmin g l y . A reader wis h e s  on l y  
that t h e  book we re not so s light ; one ' s  adv e n t u re s  
w i t h  t h e  m i g h t y  war rior Swi f t  Lan c e  a r e  ov e r  t oo soon . 

Dona Hoi lman 
B a l l S t a t e  University 
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H a d l ey I rwin. We Are Mesquakie, We Are One. 
W esthu ry: Th e Femi njs t Prpss, 1980) 118 pp. 

( O l d  
$7.95. 

We Are Mesquakie, We Are One by Ha d l ey I rwin is 
t h e simp ly an d s e ns i t i v e ly t ol d  t a l e  o f  a Mesq u a k i e  
In dian g i r l  w h o  c om es o f  a g e  d u r ing a t urbu l en t  pe riod 

in t h e  h is t ory of h e r  n a t i on .  In 1845, a fter f i f t een 
y e a rs o f  t r ea t i es, t h e  Mesq u aki e ( s ome times als o 
c a l l e d  t h e  F ox ) Indi ans w e r e  ex pe l l e d  fr om t h e i r  
l an ds al on g t h e  I ow a  R i v e r  an d f o r c ib ly m a r c h e d  t o  
Kansas, w h er e  t he y  w e re r eluca t e d un reservaliun 
l an ds f ar in f e ri o r  t o  t h e i r  own . T h e  M esqu ak i es 
m an a g e d  to avoi d  b e in g  a cc ul t u r a t e d in t o  w hi t e  w a ys, 
an d o v e r  a pe r i od of y e a rs s a v e d  t he mon ey t h e y  g o t  
f rom t h e  U . S. Gov e r nm ent an d boug h t  b a c k  t he i r  
o r i gin a l  l an ds. F r om 1 852 on, t h e y  g r adu a l l y  r e t u rn
e d  t o  I ow a, r e j o inin g a f ew c ou r ag e ous memb e rs o f  
t h e i r  t r ib e  w h o  h a d  s t a y e d, i n  d e f ian c e  of t h e  B l u e
c o a ts w ho b u rn e d  t h e i r  v i l l ag es an d t h e  w hi te s e t
t l e rs w h o  a p p r o p ri a t e d t h ei r  l an d, in o r d e r  t o  k e e p  
a l iv e t h e  d r e am o f  r e c l a im in g  t h e i r  h om e . 

Hi d d e n  Doe, t h e y ou t hf u l  h e ro i ne o f  t h e  s t o ry, 
h as j us t  b een ini ti a t e d  i n t o  w om an h o o d  w h en t h is 
d is rup tion o c c u rs . B e h in d  h e r  s h e  l e a ves a s e c u r e  
an d h ap py c h i l d h o o d  an d a m u c h  b e l ov e d  g r andm o t h e r, 
G r ay Gull, w h o  s t ays t o  s u p e r v is e  t h e  n e c ess a ry 
n eg o t i a ti ons wi t h  t he s e t tl e rs. B e f o r e  r e t u rn in g  as 
a gr own w oman, Hi d d en Doe en d u r es g re a t  h a r ds h i p, 
in c l u din g t h e  de a t hs by p ox o f  many w h om s h e  l ov es, 
an d a p e r i od o f  exi l e  w i t h  a w e l l - in t en t i on e d  f am i ly 
of w hi t e  s e t t l e rs w h o  c h ris t en h e r  " Do r o t hy . "  Y e t  
a lt ho u g h  h e r  l if e  is f i l l e d  w i t h h e a r tb re a k  and d is
ast e r, i t  als o c on t a ins l oving re l a t i ons h i ps, r e
un i ons, an d r eb i r t hs. H i d d en Do e f a c es h e r  l oss es 
and c h a l l en g es w i t h  c o u r a g e, r es o u r c e f u ln ess, an d 
s e l f- res p e c t . S h e  r e t a ins h e r  Mesq u ak i e  w ays, an d 
s h e  f in ds a l oving an d r es p ons ib le y oun g m an w i t h 
wh om t o  s h a r e  t he e v e r -b r i g ht en in g  f u t u r e . U l tima te
ly, We are Mesquakie, We Are One is a book n o t  on ly 
ab o u t  d e p r i v a t i on an d en du r an c e, b u t  ab o u t  t r i um p h  
an d good w i  11 . 

T h e  au t ho rs, L e e  H a dl ey an d Annab e l l e  I rw in, 
b ot h  p r o f ess o rs o f  En g l is h  a t  I ow a  S t a t e  Univ e rs i t y, 
c a r e fu lly res e a r c h e d  t h is p e ri o d  o f  Mesq u ak i e  his t o ry. 
M any o f  t h e  d e t a i ls o f  M esq u a kie c u l t u r e  an d o f  H i d den 
Do e's ex p e r i en c e  a r e  b as e d  u p on The Autobiography of a 
Fox Indian Woman (19 1 8 ), e di t e d by Truman M i c hels on . 
We Are Mesquakie, We Are One m ak es a f in e  addi t i on t o  
th e Fem inis t P r ess s e ri es of n on-s exis t n o v e ls f o r  
a do l es c en t  r e a d e rs. I t  is a u t h en t i c  in i ts p r es en
t a ti o n  o f  M esq u aki e h is t o ry an d c ul t u r e  and r es p e c t
f u l t ow ar ds i ts s ub j e c t; an d i t  is e n j oy ab l e, 
e d u c a t i o n a l, a n d  i ns pi rin g f o r  r e a d e rs o f  any age an d 
e t hn i c  b a ck g r o u n d. 

K at h l een Hi ck ok 
I ow a  S t a t e  U niv e rs i ty 
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Jan e B .  Katz, ed . This Song Remembers: Self-Patraits 
of Native Americans in the Arts. ( Boston : Houghton 
Mifflin Co . ,  1980 ) 2 02 p p . ,  $8 . 9 5 .  

" Th i s  song r ememb e r s  h im 
They remember." 

--S imon Ort iz 

Th rough lit e rature, mus i c, a n d  t h e  vis u a l  ar t s  
a peop l e  r emembe r  who t he y  were a n d  who t h e y  are . 
Jane B .  Katz has ef f e c t iv e l y  b rough t toge t h e r  t h e  
" remembe rings " of twe n t y-on e Na t iv e  Ame rican a r t ists 
who t e l l  b r i e fly of t heir l i v e s ,  th eir wor k , and t h e  
i n f l u e n c e  of  t h e i r  Native American h er i t age on a l l  
t hat t he y  c r e at e . 

Katz h a s  done we l l  w h a t  i s  d iff i c u l t  to do; she 
has i nt e g rat ed au tob i og raphy, photogr aphs,  and his
tory in such a way as to p rodu c e  a u n i fied col l e c t ion . 
I t  i s  a p p ropriat e that s h e  c omb i n ed t h e  v arious 
g e n r e s , for l i f e  is a r t  for mos t N a t i v e  Ame ri c a n s. As 
Katz pOi n t s  ou t ,  Esk imo peop l e  do not e v e n  h a v e  a wor d  
for "ar t "  or "ar tis t . "  (p. 9 )  A r t  i s  n o t  s e e n  b y  
Nat i ve Ame r i can s as pure l y  de corat iv e , b u t  rat h e r  a s  
i n t eg r a l  t o  su r v i val . Trad i t i on a l  a r t is t i c  exp r e s 
s i on i n  pot t e ry an d weaving p rodu c ed n e c essary goods 
for p h y s i ca l  survival ; kiv a mu r a l s  a n d  c e r emon i a l 
son g s  guaran t ee surv i v a l  of t h e  sou l . Oj i bway pa i n t e r  
George Mor rison says, " M y  a r t  i s  my r e l igion . "  (p . 6 0 ) 
And A l eu t  s c u l p t or Joh n Hoov e r  r e cogn ized t h e  s p e c i a l  
gi f t  g i v e n  t o  t h e  art i s t:  " L i k e  t h e  s h am a n, t h e  t ri
b a l  a r t i s t  communicat e s  w i t h  t h e  s pirit wor l d, not 
just t h rough t h e  f i nish e d  p rodu c t ,  b u t  during t h e  
c r eat i o n  of  it . "  (p . 3 7 ) C l ear l y  t h e se a r t i s t s  do 
not s e e  t h e  p r a c t i ce of a r t  as something s e p a rat e from 
l i ving . Th e y  se rve as l i n ks b e t w e e n  t h e  p a s t  and t h e  
f u t u r e , d rawing o n  t h e  symbo l s  o f  t he i r  various c u l 
t u r e s  t o c r e a t e  con t emporary wor k s . 

He l e n  H a r d i n , Tewa p a i n t e r, h a s  u s e d  t r ad i t i on a l  
im ages t o  c r e ate p ain t i ngs i n  a c r y l i c s  a n d  oil s, a n d, 
i n  anot h e r  ge nre, John K auffm a n  i n corpor a t e s  c e r emon 
i a l  d a n c e s  and s tor i e s  in t o  mod e r n  t h e a t r e . In h e r  
pain t i ng s  M ary Morez i n t egra t e s  t h e  o l d  a n d  t h e  n ew, 
a r t  and relig i on, liv i n g  a nd b el i ev i n g . G r ace 
Medicine F l ower t ell s of  p r a y i ng to t h e  C l ay Lady for 
in s pi ra t ion . Ove r  and ov e r  t h e s e  art i s t s  s p e ak of 
their de p e n d e n c e  on th e past, on t h eir a n c estors, and 
on t h e i r  b e l ief in the powe r of  creation a n d  tran s 
f o rm at i on t o  p rovide t h e  i nsp i rat i on f o r  t h e i r  work . 

T h e  b r i ef sele c t ions r e cou n t e d  in K a t z ' s col l e c
tion re presen t the variety of Native Amer i c an experi
e n c e . Some a r t is t s , s u c h  as a u t h o r  N .  S cot t Momaday, 
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h av e  e xt e n s ive fo rm al a c adem i c  t ra i ni ng ; o t h e r s , such 
a s  woo d c arver Tony Hu nt, learned their cra f t t h rough 
l e ng t h y  appr ent i c e s h i p . Th e s e  a r ti s t s  have t r ave ll ed 
t h roughout t he world ,  but t he i r  h e a r t s  h a v e  rema i n e d  
c l os e  t o  t h e  l and o f  t he i r  o r i g i ns .  A l l a n H ou s e r  
w r i t e s , " I  v i s i t  th e A pa ch e  re s e r v at i o n  t o  st a y  in 
c o nt ac t w i th t h e  way t h i ngs a r e  a nd t o  rememb e r  who 
I am . " ( p . 107) In The Way to Rainy Mountain1 N . S .  
Mom a d ay wro t e , " O nc e  i n  h i s  l i f e a m a n  oug h t  t o  c o n-
c e nt r at e  h i s  m i nd o n  t h e  rememb e r e d  e a r t h . . H e 
ought t o  imag in e t h at h e  tou c h e s  it wit h his h ands . 
He ought t o  imag ine th e c r e a t u r e s  th e r e . He ou g h t  
t o  r e c o l le c t  t h e  g l a r e  o f  no on and a l l th e c ol ors o f  
dawn a n d  dusk . "  ( p . 113) In t h e  s am e  s pi r it H e l e n  
Har d i n  wr i t e s  i n  h e r  au t ob i og r a ph i c a l  s e l e c t i o n ,  " M y  
i m ag i n at i o n  is t h e  sou l o f  m y  wo r k .  E v e r y  p aint i ng 
s i n g s  i t s  own s o n g . "  ( pp .  122-123) I t  i s  t h i s s u p e r
i m po s i t i o n  o f  im ag i n at i o n  o n  r e a l i t y  t h at pro d u c e s  
ar t , whe t he r  i t  i s  a s t o r y  o r  a pi e c e  o f  p o t t e r y , a 
b la n k e t  o r  a symph o ny . 

Ka t z ' s  c o ll e c t i on could be u s e d  i n  a r t  c l as s e s  
t o i n t roduce s t u de n t s  t o  t h e  l i ves o f  a r t is t s  and t o  
t he v ar i ou s  e xpl an at i o ns o f  t e c h n ique a nd s t y l e  wh i ch 
are i n  t h e  book . It c ou l d  al s o  be u s e d  i n  p h i l o s o ph y  
c las s e s , to d em o ns t r at e  c l e a r l y  t h e  i nt eg r a t i o n  o f  
t h e  c r e at i v e  s pi r i t  and N a t i v e  Ame r ic a n  wor l d -v i ew .  
Te a c h e r s  o f  l i t e r a t u r e  w i l l f i nd t h e  l as t  s e ct i o n  
wh i c h  i nc lu d e s  s e l e c t i o ns by Ge r a l d  V iz e no r ,  J amake 
H i ghwat er , Simon O r t i z , Les l i e Si l k o , and N .  Sco tt 
Momad ay par t i cu l ar l y  u s e fu l  i n  t e ac h i n g  b o t h t h e  o r al 
t r ad i ti o n  an d c o nt em po r ar y  l i t e r a t u r e . I n  Ce�emony2 

Le s li e  Si lko wro t e , " You do n ' t h av e  a ny t h i ng i f  you 
don ' t  h av e  t he s t o r i e s . " (p . 2) I nd e e d , t he a nc i e nt 
s t o r i e s  are s t il l  a l i v e , and t h e y  guar a n t ee s u rv i v a l . 
Many l i fe hi s t o r i e s  f o c u s  o n  what h as b e e n  l o s t , h ow 
t h i ng s  h av e  c h a n ge d . T h e s e  s t or i es t e l l o f  w h a t  h a s  
b e e n  g ai ne d  a nd o f  wha t  co n t i nu e s  t o  e xi s t . 

Not e s  

G re t c h e n  M .  Ba t a il le 
I owa St a t e  Univ e r s i t y  

1 
N .  Sco t t  Momad ay . The Way to Rainy MountG��. ( New 

York : B all a nt i n e ,  1969). 

2
Les l i e M armon S i l k o .  Ce�emony. ( New Yo rk : Vik i ng 

P r e s s , 1977). 
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M i ch a e l  Kereszt es i a n d  G a r y  R .  Cocozzo l i .  German
American History and Life: � Guide to Information 
Services. E t hn i c  S t u d i e s  I n form a t i on Gu i de S e r i e s , 
Vol . 4 .  (De t roi t : G a l e  Re s e a r c h  Com p a n y , 1 9 8 0 )  
xv i i ,  3 7 2  pp. , $28 . 00 .  

Th i s  work con s i s t s  o f  ove r  1 , 200 e n t r i e s  on 
German-Amer i c ans , com p i led and eva l u ated by l i brar
i an s  M i c h ae l  Keres zt e s i  and G a r y  R. Cocozzo l i . The 
major obje c t i ve is "to s t imula t e  i n t eres t a n d  f ac i l 
i t a te res e arch i n  Germ a n -Amer i c a n a" (p . xv i )  by pre
sent i ng "pene trator works , bas i c  t r e a t i s e s , l a n dm a r k  
wr i t i ngs , a n d  document s wh i c h con s t i tute t h e  b e s t  
av a i l able sou r c e s  of i n f o rm a t ion on t h e i r  res pec t i v e  
top i c  areas . . . "  ( p. xv) On l y  E ng l i s h - l anguage 
books have been des c r i bed and a s s e s sed in t erms of  
the i r  "res e arc h va lue a n d  i n form a t ion- y i e l d i ng c a p a 
c i t y." (p . xv) Per i od i c a l  a n d  jour n a l  art i c l es were 
om itted for reason s of s p a c e  and bec ause o f  the i r  
acces s ibi l i t y  t hrough s t a n dard abs t r a c t s  a n d  i n dexes . 
The gu i de also i n c ludes a g l o s s ary, a "comp l et e  a n d  
a n a l y t i c a l "  l i s t i ng of t h e  wri t i ngs of t h e  P e n n sy l v a
n i a German Soc i et y , t h e  Pen n s y l v a n i a  Germ a n  Fo l k l o r e  
Soc i et y  Yearbooks, a n d  t he Amer i c a n a  German i a  S e r i e s , 
i de n t i f i cat ion of s p e c i a l ized p e r i od i c a l s , a n d  a 
c ensus of arch i v a l  a n d  l i brary co l l e c t ions d e a l i ng 
w i t h  t he German exper i e n c e  i n  Amer i c a. 

E n t r i e s  are pres ented i n  numeri c a l  order by 
c a t egory , e . g. ,  re feren c e s , i mm i grat i on , h i s t or i e s  o f  
s p e c i a l  groups , educ a t ion , l a ngu age a n d  l i t er a t ure , 
a n d , exc ept for b i ogra p h i es,  are fu l l y  a nnot a t e d . 

It i s  t h e  Gloss ary. w i t h  i ts d e f i n i  t i ons hi toto 
compr i s i n g  a br i e f  h i stor i c a l  a c coun t of t h e  Germ a n 
Ameri c a n  exper iences , wh i ch con s t i t u t es t h e  m ajor 
s t rength of t h i s  ref ere n c e  gu i de. For purposes of 
f ac i l i t a t i ng soc i a l  s c i e n c e  or e t h n i c  s t ud ies re
s e arch, howev e r , t he gu i de h a s  a numbe r  of  s h ort
com i ngs . The com p i l e r s  a r e  l i b r ar i ans whos e qua l i 
f i c a t ions t o  eva l uate Germa n - Ameri c an e t hnoh i s t or i c a l  
a n d  soc i ocu l t ura l con t e n t  a n d  accuracy are not i n d i 
c ate d . Th ere i s  a st rong h i s tor i c a l  and po l i t i c a l  
orien t ation t o  the cat egories i d ent ified . 

There are two major c r i t i c i sms of t h i s  gu i de : 
f i r s t ,  the om i ss i on of p er i od i ca l  and journ a l  a r t i 
c l e s . Many impor t a n t  an d v a l uab l e  con t r i but i o n s  i n  
German-American st udies are i n  journ als a n d  periodi
c a l s , a n d  in some cases t h e s e  are t he on l y  sources 
of suc h mater i a l s. S e cond , e a c h  book is a s s i g ned a 
number and i s  e n tered only o n c e  i n  t h e  gui de. No 
effurt has been made to cross-refe ren ce mater i a l s 
w h i c h  are re l ev a n t  to o t h e r  c a t egor i es. Som eone 
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wi s h i ng t o  r e s e a r c h  G e rm a n s  i n  No r t h  C a r o l i n a , fo r 
i n s t a n c e , m us t  l ook u n d e r  " S p ec i al Groups," " Rpli
g i ous , "  a n d  "Mo r av i an s , "  t h e  on l y  p l a c e  t h e s e  b o o k s  
are l i s t e d ,  M o s t  e n t r i e s  u n d e r  f o l k  a r t , mu s ic , 
a r c h i t e c t u r e , l an g u a g e  a n d  l i t er at u r e  d e a l  w i t h  Pe n n 
s y l v a n i a  German s , b u t  th ey are n ut l i s t e d  un der th is 
c a t egory,  The l ack o f  c r o s s - r e f e r e n c i n g mak e s  i t  
n e c es s a r y  f o r  a r e s e a r c h e r  t o  go t h rough each s e c t i o n  
o f  t h e  gu i de , a t ime - c o n s um i ng p r o c e s s , o r  u s e  t h e  
t i tl e  o r  au t h o r  i nd e x , wh i c h  r e qu i r e s  f a mi l i ar i t y  w i t h  
the wo r k s  a n d  d e f e at s t h e  p u r p ose o f  a research guide 
o r  resou r c e ,  

Cat egory o r  t op i c  h e ad i ngs a r e  a l s o  s ome t i me s  
m i s l e ad i ng . E n t r i es u n d e r  t h e  " German -A me r i c a n "  e x
p e r i en c e , fo r e xamp l e , a r e  e n t i re l y  p o l i t i c a l . The 
s ame i s  t ru e  of  " So c i a l  and Po l i t i c a l  A s p e c t s , "  w h i l e  
" Cu l t ur a l  L i fe , "  imp l y i n g d a t a  on l i fe - s t y l es a n d  
s o c i a l cu s t oms , c o n t a i n s m a t e r i a ls on c o n t r i b u t i on s  
o f  German - Am e r i c a n s  to Ame r i c a n  c u l t u r e . " So c ia l  L i fe 
and Cu s t oms , "  wh i c h  sugge s t s  s u c h  t o p i c s  as mar r i age 
a n d  the f am i l y , the l i fe c y c l e , and r e l i g i o n , h e r e  
i nc l u d e s  w o r ks o n  "Dom e s t i c  L i fe , "  " Be l i e fs a n d  Super 
s t i t i o n s , "  " C h r i s tm a s ," " E a s t e r , "  a n d  " W i l l s . " There 
i s  n o  c a t eg o r y  f o r  an t h ro po l og i c a l  m o n o g r a p h s  o r  e th 
nograph i e s  w h i c h  d e s c r i b e  e n t i r e soc i ocu l t u r a l  s y s 
tems . Ho s t e t l e r ' s  c o n t empo r a r y  e t h no g r a p h i e s  o f  
Amish a nd Hut t e r i t e  c ommu n i t i e s  a r e  fou n d  u n d e r  "Do 
m e s t  i c  Li fe . "  

Bi ogr aph i c a l  r e f e r e n c e s  a r e  n o t  a n n o t a t ed,  a n d  
t h ere i s  no r a t i o n a l e  fo r t h e i r  i n c l u s io n .  t h ei r  s i g
n i fi c a n c e , or va l u e . A l t h o u g h  t he i n t rodu c t i o n  to 
the guide c la i ms t h a t  t h e  th ree major series are a n a
lyzed, t h e y  c o n s i s t  o n l y  o f  a list i n g. 

F i n a ll y , t h e  m a jo r i t y o f  r e fe r e n c e s  r e l a t e  t o  
t he P e n n s y l v a n i a  Germ a n s .  Th i s  i s  du e ,  i n  p a r t , t o  
t h e  fac t  t h a t  a g r e a t  m a n y  books h a v e  b e e n  wr i t t e n  
on th i s  g r o up . M a n y  o f  t h e s e  e n t r i e s probab l y  s h ou l d  
have been i n c l ud e d  i n  t h e  c a t egory o f  P e n n s y l v a n i a  
German s , s i n c e  t hey a r e  t h e  o n l y  e n t r i es i n  t h e s e  
v a r iou s c a t egor i es a n d  s i n c e  j ou r n a l  a r t i c l e s  o n  
t h e s e  t op i cs o n  o t h e r  Germ a n  groups i n  Ame r i c a are 
not i n c l u ded . 

I n  summ a r y , t h e  com p i le r s  h a v e  a t temp t e d  t o  pu l l  
t o g e t he r m a jo r  books o n  t h e  Germ a n -Am e r i c a n  e xp e r i 
e n c e , bu t t h e  we a kn e s s e s  o f  t h i s  g ui d e  outwe i gh i t s 
s t reng t h s . The Glo s s a r y  i s  ex t reme l y  h e l p fu l  a n d  
m i g h t  s t imu l a t e  i n t e re s t . M a n y  o f  t h e  ann o t a t i o n s  
m a y  be u s e fu l , a l t hough t h e y  do n o t  a s s e s s  c o n t e n t  
accur acy a n d  m e r i t . As a r e fe r e n c e  t oo l  t o  fac i l i 
t a t e  r e s e a r c h  on G e rm a n - Ame r i c a n s , i t  i s  t h e  op i n i o n 
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of t h i s  r ev i ewer t h a t  a l t hough t h e  gu i d e h a s  
po t e n t i al, i t  f a l l s  f a r  s h o r t  o f  i t s  s t a t e d  
objec t i v e s . 

Rac h e l  A .  B o n n e y  
Un i vers i t y  o f  No r t h  C a ro l i n a , Char l ot t e  
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K ev i n  M a r j or i banks . F,thni c Fami l i es and Ch i l dren ' s  
A c h i e v e m e n t .  ( W i n t:ile s t e r , Ma::; ::; a c h u s e t t ::; : A l l en a n d  
U n wi n , 1 9 80 ) 1 7 2  p p . , $ 1 4 . 9 5 .  

I n  t h i s  book Mar j o r i ba n k s  c l ea r l y  s t a n d s  wi t h  
t h e  e n v i r onmen t a l i s t s  i n  t h e  " n a t u r e  v s . n u r t u r e "  
c o n t r o v e r s y  o v e r  i ne qu a l i t i e s  i n  c h i l d re n ' s  a c adem i c  
a c h i evemen t . H e  e x am i n e s t h e  r e l a t i o n  be twe e n  v a r i 
o u s  d imen s i on s  o f  f am i l y  en v i r o n m e n t s , at t i t udes 
t owar d  s c h oo l , a n d  the a c a d em i c  p e r f o rm a n c e  o f  e l even 
year old  c h i l d r e n  f r om d i f f e re n t  A u s t r a l i an e t h c l as s e s , 
i . e . , g r oup s t h a t  a r e  h o r i zon t a l l y  s t r a t i f i e d  a c c o rd
i ng to s o c i a l  s t a t u s , wh i l e a t  the s am e  t im e  v e r t i 
c a l l y  s t r a t i f i ed i n t o  e t h n i c  g ro u p s . By exam i n i ng 
d a t a f r om s ix Au s t r a l i a n e t h c l as s es ( A n g l o - Au s t r a l i an 
m i d d l e  s oc i al - s t a t u s  f am i l i e s ; and A n g l o- Au s t r a l i a n , 
E n g l i sh , Greek , Sou t h e rn I t a l i an , a n d  Yugos l av i a n 
l owe r soc i a l - s t a t u s  f am i l i e s ) , M a r j o r i ba n k s  f i nds t h a t  
d i f f e r e n c e s  i n  f am i l y  l e ar n i n g  e n v i ronm e n t s  a r e  r e 
l a t e d  t o  e t h c l as s  d i f f e r e n c e s  i n  ch i l d r e n ' s  a c a d em i c  
a c h i ev em e n t . 

A l t hough h e  o f f e r s  h i s  f i n d i n g s  wi t h  t h e  c a v e a t  
t h at o t h e r  e n v i r onmen t s  a r e  a l s o  i m po r t a n t  t o  c h i l d 
r e n ' s  a c a d em i c  p e r f orma n c e , M a r jo r i ba n k s  u nd e r s c o r e s  
i n  t h e  f o l l owi n g  t h e o r e t i c a l  p r o p o s i t i o n s  t h e  c e n t r a l 
i t y  o f  t h e  f am i l y  i n  t h e  s ch o o l i n g p r o c e s s : " M i d d l e  
s o c i a l - s t at u s  f am i l i e s h a v e  ( a )  t h e  pow e r  t o  d e c i de 
�h a t  t yp e  o f  s c h o o l  a c h i e v emen t w i l l  be rewarded by 
s o c i e t y , and ( b ) i n  re l a t i o n t o  m i n o r i t y s oc i a l  g roups , 
t h e y  h a v e  g r e a t e r  me a n s  o f  c r e a t i ng l e a r n i ng e n v i r o n 
me n t s  a s s o c i at ed wi t h  ch i l d r e n ' s  ' su c c e s s fu l ' a c h i eve
m e n t . I n  o t h e r  wo r d s , m i d d l e  s oc i a l - s t a t us 
f am i l i es , p a r t i cu l a r l y  t ho s e  in  the dom i n a n t  g roup 
( e . g .  A n g l o - A u s t r a l i an )  h a v e  m o r e  o f  the a t t r i bu t es 
( " c u l t u r a l  c ap i t a l "  o f  a n  a c a d em i c a l  l v - o r i e n t e d 
f am i l y  t h a n  m i n o r i t y  ( n o n - A n g l o ) e t h c l a s s  f am i l i e s .  
I n  t h e  Au s t r a l i an co n t ex t , t h e  au t ho r  con c e p t u a l i z es 
a n  i d e a l - t y pe f am i l y  a s  one t h a t  ex p r e s s e s  a n  a c h i eve
ment or i e n t at i o n ,  exe r t s  a s t r o n g  press f o r  E n g l i s h  
a n d  f o r  i nd e p e n de n c e  i n  i t s  c h i l d r e n , i s  i n d iv i du a l l y 
r a t h e r  t h a n  co l l e c t i v e l y  c e n t e r e d , and h a s  h i gh educa
t i on a l  a n d  o c c u p a t i on a l  a s p i r a t i on s  f o r  i t s  c h i l dr e n . 
U s i ng t h i s  mode l , h e  t h e n  t ak e s  h i s  r e a d e r  t h rough 
v a r i ou s  an a l y s e s  wi t h i n  a n d  be twe e n  e t h c l as s  v a r i a t i o n s . 

W i t h  r e g a r d  t o  i n t r a - e t h c l a s s  v ar i at i o n s , i t  i s  
n o t  c l e ar wh y M ar j o r i ba n k s  ex c l u d e s  n on - A n g l o  m i d d l e 
s o c i a l - s t a t u s  f am i l i e s  f rom t h e  s t ud y  s amp l e . E t h
n i c i t y  n o t wi t h s t a n d i n g , i t  wou l d  s e em t h a t  i f  m i d d l e  
s o c i a l - s t a t u s  f am i l i e s  pos s e s s  t h e  m e a n s  t o  obt a i n  
t h e  " v al u e d  g o a l s  o f  s c h oo l i n g , "  a m o r e  s t r i n g e n t  
t e s t  o f  t h e  e f f i c a c y  o f  t h es e  me a n s  wou l d  be dem o n 
s t r a t ed i f  wi t h i n - g r ou p  c l as s  d i f f e renc e s  we r e  a l so 
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exam i n e d . Anot h e r  q u es t i on r a i s e d  by t h e  s t udy h a s  
to do w i t h  t h e  de f i n i t i o n o f  t h e  r.onc e p t u a l mode l . 
Th e a u t hor h a s  l ab el l e d  i t  a s  i n t er ac t i on i s t , an d 
t h ere fore , n o n r ecurs i ve , bu t i n  f ac t  h e  p r e s e n t s a 
r e cu r s i ve mod e l  a n d  t h e n  p roc e e d s  to c a r r y  ou t h i s  
rese a r c h  ac cord i n g l y . A non r e c u r s i v e  mode l wou l d  
h a v e  e xp l i c a t e d t h e  r e c i p roc a l  e f f ec t s  o f  ch i l dr e n ' s  
a c h i e v em n t  on f am i l y  l e ar n i n g e n v i ronomen t s , a n d  v i c e 
vers a , a rel a t i on to wh i c h he a l l u d e s . Anot h e r  p rob
lem i s  t h a t Marjor i b a n k s ' u s e  of f i gu r e s  to d i s p l ay 
h i s  f ind i ngs i s  somewh a t  con fu s i n g. Howeve r, h i s  
c l ea r w r i t i ng s t y l e  com p e n s a t es for t h i s  shor t com i ng .  

T h e  book ' s  m ajor s tren g t h  l i e s  i n  i t s  con t r i bu
t i on t o  t he bod y  of l i t er a t u re that a t t em p t s  to 
demon s t r a t e  emp i r i c a l l y  t h a t  e n v i ronm e n t a l  f ac t ors 
bear an  impor t an t  re l a t i on s h i p  to c h i l dr e n ' s  a c a d em i c  
a c h i e v emen t. Accordi ngly , h e  recogn i ze s  t h e  n e e d  for 
s c hoo l s  to a s s i s t  e t h c l a s s  f am il i es in equ i pp i ng t h e i r  
c h i ld re n  w i t h  import a n t  sk i l l s (Engl i s h l a ngu age , 
ma t h em a t i cs) t h a t  a r e  n e c e s s a r y  f o r  s u c c e s s  i n  p r e 
va i l i ng cu l t u r e s . Bu t a t  t h e  s ame t i me, h e  cor r e c t ly 
emp h as i zes t he ne e d  t o  gen e r a t e  p rogr am s  t h a t  i n corp
ora t e  the la nguage o f  m ajor e t h n i c  grou p s  ( b i l i gu a l  
p rogr ams ) i n  ord e r  to i m p rove t h e  per form a n c e  o f  non
Anglo c h i l d ren in Engl i s h - s p e ak i ng e du c a t i on a l  s y s t em s . 

In t he Un i t ed S t a t e s , t h e s e  i de a s  a re n e i t h e r  
nove l nor r e c e n t . Edu c a t o r s  who a r e  t ry i ng to d e v e lop 
v i ab l e  edu c a t i on a l  p roces ses in  s c hoo l s  that  serve 
m i nor i t i es (e. g .  b l a c k s , H i s p an i c s , N a t i ve �l er i c a n s) 
a re a lrea d y  pu rsu i ng m a n y  of the i de as he propos e s . 
The d i ff i cu l t y  l i e s  i n  f i n d i ng t h e  n e c e s s a ry s u p por t 
to i mp l emen t b i l i ngu a l  prog rams . Marjor i b a n k s  of f e r s  
sou n d  i de a s  abou t how t h i s  m i g ht  be a c com pl i s h e d ,  b u t ,  
a g a i n .  h i s  i d e a s  are nei t her new nor p r a c t i c a l . Con 
s i d e r , for exam p l e , h i s  p ropos a l  to g i ve a l l  p a re n t s  
a c h o i ce o f  schoo l s  o r  prog r am s  w i t h i n  s c hools wh i ch 
would " a p p rox i m a t e t h e i r  e du c a t i on a l  expec t a t i on s . "  
U n dou b t edly , s u c h  a p ropos a l  wou l d  m e e t  w i th ov e r 
wh e lm i ng res i s t an c e  f rom e du c a t i on a l  p l a n n e r s  i n  m a n y  
l oc a l  s c hool j u r i sdi c t i o n s . 

M a rjor i b a n k s  a g r e e s  t h a t  much mor e r e s e a r c h  i s  
n e c e s s a r y  t o  de term i ne t he rela t i on s h i p  b e tween e n 
v ironmen t a l  f a c tors a n d  e t h c l as s  di f f eren c e s  i n  c h i l d
r e n ' s  s c h ool p e r formance . H i s  book r a i s e s  p rovoc a t i v e  
ques t i o n s  about how one c a n  bu i ld o n  h i s  research t o  
demon s t r a t e  t h e  i m por t a n t ,  rec i p roc a l  r e l a t i o n s  t h a t  
r e su l t  i n  t h e  l ow e r  s c h oo l  p e r form a n c e  o f  m i n or i t y  
s t a t u s  c h i l dren . 

20 

S h i r l e y V i n i ng Brown 
U n i v e r s i t y of Mary l and , 
B a l t i more Cou n t y  



John C h es t e r M i l l e r . The Wo l f  b y  thA Ea p s : Th o m a s  
J c ffc PIJ O I l a n d S l <1 1J e' P Y . ( N ew YUl 'k : Me r i ll i a l l  13u u k � , 
19 8 0  [197 7 J ) x i v, 3 1 2  p p  . .  $5 . 95 .  

Du r in g  t h e  p as t  f i f t e en y e a rs a l e g i on o f  
s c ho l ars h av e  t u rn e d  t h e i r  a tt en t i on t o  t h e  his t o ry 
o f  s l a v e ry an d r a c e  r e l a t i ons in Ame r i c a . M en t ion

in g s u c h  n am es as D a v i d  B r ion Dav is , E u g en e  Geno v es e , 
W in t h rop J o r d an , St e r l in g  S t u c k ey , Leon L itw a c k, 
Rob e r t  Fog e l  an d S t an l e y  En g e rman , or W i l l i e  Lee Ro s e  
s imp l y  rem i n ds us o f  h ow f a r  � c h o l a r h s i p  h as a d v an c e d  
s in c e  t h e  e a r l y  196 0 s . A c h a r a c t e r is t i c  o f  t h i s  wo r k  
h as b e en t o  s h i f t  at t ent i on b a c k  f rom t h e m i d -n in e 
t e e n t h  c ent u ry t o  e a r l i e r  t im es an d t o  v i ew Ame r i c an 
� l a v e ry in its in t e rn a tion a l  s e t t in g. On e c on cl us i on 
h as b e en t o  un d e rs c o r e  t he de p t h  o f  No r t h  Ame ri c an 
r a cism ev en in t h e  e r a  o f  t h e  Decl a r a t ion o f  In d ep en 
den c e. As J o hn H op e  F r an k lin p u t  i t  in 1 9 7 6 . " Fo r  
a l l i ts emp h asis on n a t u r a l  e q u a li ty and hum an l ib e r ty 
t h e  i d e o l o gy o f  t h e  Ame r i c an r e v o l u t i o n w a s  n o t r e a l l y  
e g a l i t a ri an. " 

John C h es t e r M i l l e r ' s  T h e  Wo l f  by t h e  E a ps m a k es 
a so l i d c on t r i b u t i on t o  t h is n ew t r end in Ame r ic an 
h is to r i c a l  w ri t in g. As a f u l l - l en g t h  s t u d y  o f  t h e  
b e l i e fs an d a c ti ons o f  on e o f  t h e  mos t f amous Fo un d in g  
Fa t h e rs ,  t his v o l um e  r e v e a ls t h e  ambigu i ti es an d con 
t r ad i c t i ons o f  a who l e  g en e r a t ion ' s  a p p ro a c h  to r a c e  
an d s l av e ry. In co pi ous d et a i l b u t  wi t h  a j u di cio us 
t emp e r  M i l l e r  doc u m en ts t h e  p e rv as i v e  i m p o r t an c e  o f  
t h es e  i ss u es in t h e  e a r l y  y e a rs o f  t h e  republ i c. T ime 
a f t e r  t ime race l oom e d  l a r g e  in J e f f e rson ' s  c ons ci ous
n ess and a f f e c t ed m any o f  t h e  mos t i m po r t an t  c ho i c es 
h e  made . Almost inv a ri ab l e , as M i l l e r  s hows . t h e 
J e f f e rs on who p r i v a t e l y  c l a i m e d  to ab ho r s l a v e r y  eit h e r  
avo i ded t ak in g  a p ub l i c s t an d  a g a ins t t h e  ins ti t u t ion 
o r  a c t u a l ly c ast h is l ot wi t h  i t s  d e f en d e r s. 

T h e  m a in v al u e  o f  t h is boo k is in i ts c om p r e h en
s i v en ess an d r e a d ab i l i t y . S t u den t s  s e ekin g m et ho d o
l ogi c al inn ov a t i on o r  a t r ansn a ti on a l  p e rsp e c t iv e w i l l  
h a v e  to lo ok e ls ew h e r e. Dav i d  B .  Da v i s ' s  T h p p p n b 7 � m 
o f  S l av e py i n  th e A g e  o f  R ev o l ut i o n, f o r  examp l e . 
p l a c es J e f f e rson m u c h  mo r e  c l e a rly wi t h in t h e  f r am e 
wo rk o f  s oc i a l  c l ass re l a t ions an d i m a g in a t i v ely 
comp a r es h is c i r c ums t anc es w i t h  t hos e o f  ant is l a v e ry 
a d vo c a t es in En g l an d  an d F r an c e . M i ll e r  i s  c o n t e n t  
wi t h  a m o r e  t r ad i t ion a l  l i f e an d tim es app r o a c h  sim i 
l a r  t o  t h e  on e h e  emp loy e d  in h is s u c c ess f u l  bio
g r ap h i es o f  S am u e l  A d ams ( 19 3 6 ) an d A l exan d e r  H am i lton 
( 1959 ) . In a d d it ion to co v e r in g  f ami li a r  g r o un d . 
The Wo l f  b y  t he Ea p s  r eco r ds a l i f e t i me o f  J e ff e rs on ' s  
equ i v o c a t i on on s u c h  m a t t e r s  as m anum issi on , sl a v e ry 
in t h e  t er r i t o ri es , r e l at ions w i t h  t h e  bla c k r e p ub li c  
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of H a i t i ,  and s t a t eg i es of a n t i s l av e ry ac t i on . 

Two a s pe c t s  of t he book s t an d  ou t . M i l l e r  d e 
vot e s  t h e  b e t t e r  p a r t  of  t h r e e-and- a - h a l f  c h ap t e r s  
t o  argumen t s  aga i n s t  t he c l a im, made mos t r e c en t l y  
b y  Fawn B rod i e  i n  1 9 74 , t h a t  J e f f e r son had sexual 
re l a t i o n s  w i t h  h i s  s l av e  S a l l y  H em i ngs . M i l l e r  r es t s  
h i s  c as e  o n  t h e  imp rob ab i l i t y  of  such a l i a i son . 
Mil l e r  also s t r e s s e s  J e f f e r son ' s  c h an g i ng v i ews ov e r  
t im e . A l t hough f rom h i s  e ar l i es t  days J e f f e rson con 
t e n d e d  t h a t  whit e s  a n d  b a l cks could not l iv e  toge t h e r  
a s  f ree c i t i z e n s  i n  a mul t i r a c i a l  soc i e t y . a v i ew 
t h a t  r e qu i r e d  s e n d i ng t h e  f re e d  s l av e s  to A f ri c a  or 
Lat i n  Ame r i c a , h e  s t e a d i ly g r ew mor e  con s e rv at i v e . 
As M i l l er wr i t e s , " J e f f e r son b egan h i s  c a r e e r  as a 
V i rg i n i an ; he b e c ame an Ame r i c a n ; i n  h i s  o l d  age h e  
w a s  i n  t h e  p r oc e s s  o f  b e com i ng a Sou t h e rn n a t i on a l i s t . "  

Read e rs of Th e Wo Z f  b y  th e Ears w i ll n e v e r  b e  
ab l e  t o  s e e  J e f f e rson and s l avery i n  qui t e  t h e  s am e  
l igh t . They m a y  s ymp a t h i ze w i t h  w h a t  M i l l e r  t e rms 
J e f f e r son ' s  " h ar rowing s e n s e  of gui l t "  about slav e r y . 
but m a n y  man d r aw l e s s  c h arit ab l e  con c l u s i on s . 

Rol a nd L .  Gu ye t t e  
Un i v e r s i t y o f  M i n n esot a , Mor r i s  
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C h a r l e s C .  Mos k o s , J r . G r e e k  A m e r i c a n s , S t r u g g l e  a n d  
S u c c e s s . ( En g l ewood C l i f f s : Pren t i c e - H a l l ,  1 9 8 0 ) 1 6 ?  
pp . , $9 . 9 5 c l o t h , $ 6 . 9 5 p a p e r . 

Cha r l e s  Mo skos i s  a G r e e k  Ame r i c a n  so c i o l og i s t  
i n v o l ve d  i n  t e a c h i n g o n e  o f  t h e  f ew co u r s e s  d e a l i ng 
w i t h  t h e  subj e c t  o f  h i s  book , Gre ek Ame r i c a n s . H i s  
book i s  a b road o v e r v i ew o f  t h i s  e t h n i c  g r ou p , w i t h  
b o t h a n  h i s t o r i c a l  a n d  s o c i o l og i c a l  pe r s p e c t i v e . The 
t op i c  is  i nt e r e s t i n g , for t h e  Greeks are o n e  o f  t h e  
few " New I mm i g r a n t "  g roups t o  ac h i eve r a p i d  u p w a r d  
m ob i l i t y  w i t h o u t  v a n i s h i n g  i n t o  t h e  me l t i n g  p o t . S i n c e  
t h e  s u c c e s s  o f  mos t sou t h e r n a n d  e a s t e r n  Eu ropean 
grou p s  h a s  b e e n  marked b y  a s l ow and uneven upward 
c l imb ,  the G r e e k s  o f f e r  a n  i n s t ru c t i v e  c o n t r a s t . 

Moskos not e s  t h a t  s u c c e s s  was n o t  ac h i eved w i t h 
o u t  s t ru gg l e ,  f o r  t he G r e e k s  f ac e d  n a t i v i s t  p r e j u d i c e ; 
t h e  mos t v i o l en t  e p i sode was t h e  ex pu l s i on o f  s e v e r a l  
t hou s a n d  G r e ek l ab o r e r s  f rom S ou t h  Om a h a , Neb r a s k a , 
i n  1 9 0 9 . T h e r e  were a l so s t ru g g l es wi t h i n  t h e  Greek 
c ommu n i t y , o f t e n f oc u s e d  o n  the c e n t r a l  i n s t i t u t i o n 
o f  G r e e k  Ame r i c a n  cu l t u r e , t h e  Greek O r t hodox C h u r c h . 
I n  e a r l y  y e a r s  t h e  c o n t e n t i on b e t we e n  r o y a l i s t  a n d  
l i b e r a l  b a c k e r s  l e d  t o  c o n s t a n t  f i g h t i n g .  D e s p i t e  
p r e j u d i c e  a n d  i nt e rn a l  s t r i f e t h e  g r o u p  b e g a n  i t s  
soc i a l  a s c e n t b y  t h e  1 9 2 0 s , b e c om i ng so l i d l y  m i d d l e  
c l a s s  a f t er Wor l d  W a r  I I . 

Th e G r e e k  A m e r i ca n s  p r e s e n t s a v a r i e d l ook a t  
c o n t empo r a r y  G r e e k  Ame r i c an c u l t u r e  ran g i n g  f rom l i t 
e r a t u r e  t o  g e n e r a t i o n a l  d i f f e r e n c e s . The c u l t ur e  h a s  
r e t a i n e d a bas i c  r e s p e c t  f o r  e l d e r s , wh i l e  t i e s  w i t h  
k o u m t a r o i ,  godpa r e n t s  o r  b e s t  m e n  a t  we d d i ngs , h a v e  
de c l i n e d . Moskos a l s o b r i n g s  out o t h e r  c u l t u r a l  v a l ue s  
a n d  t r a n s f o rm a t i on s  i n  Ame r i c a n  so c i e t y . 

Howev e r , t h e  o r g a n i z a t i o n  o f  t h e  book l e aves much 
t o  b e  d e s i re d . A k e y  que s t i o n  r a i s e d  is  t h e  reason 
f o r  G r e e k  su c c e s s . Moskos qu i ck l y  notes t h a t  G r e e k s  
we n t  i n t o  sm a l l  bu s i n e s s  r a t h e r  t h a n  w o r k  f o r  wages . 
Y e t  t h e  r e a d e r  mu s t  w a i t u n t i l  a lmos t t h e  e n d  o f  t h e  
book t o  f i n d ou t t h e  r e a s o n  f o r  t h i s  was t h a t  G r e e k  
p e a s an t s , u n l i k e  m a n y  o t h e r  p e as a n t s , were i nv o l v e d  
i n  a m a r k e t  e c o nomy wh i c h  g a v e  t h em s k i l l s  i n  s e l l i n g , 
b uy i n g , a n d  n e g o t i a t i o n  wh i ch s e rv e d  t h em i n  Ame r i c a . 
O t h e r  qu e s t i on s  r a i s e d  are n e v e r  a n swe red ; f o r  examp l e . 
he n o t e s  t h a t  p o l i t i c a l l y  t h e  group i s  co n s e r v a t i v e , 
wh i l e mos t Greek Ame r i c a n  po l i t i c i an s  a r e  l i b e r a l . 
Fu r t h e r , t h e  book m o v e s  b e t w e e n  s e ns i t i v e  d i s c u s s i o n s  
o f  Gre ek Ame r i c an c u l t u r e  an d l i s t i n g s  o f  G r e e k s  who 
h a v e  "made i t . "  What i s  o f f e r e d  i s  a n  i n f o rm a t i v e  
b u t  n o t  de f i n i t i v e  s tu d y  o f  a n  i n t er e s t i n g e t h n i c  
gro u p . 
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Kol awo l e  Ogungbesan , ed . N e w  W e st Afr i c a n  L it e ratur e .  
( London : H e inemann , 1 97 9 ) i x , 1 1 8  pp . , 1 4 . 9 5 .  

Thi s b r i e f  co l l e c t i on of e l even scho l a r l y  and 
wel l - document ed c r i t i c a l  ess ay s , w r i t t en l a r ge l y  b y  
A f r i c an uni v e rsi t y  prof e s sors o f  l angu ag e  and l i t e ra
t ure who hol d  degrees f rom Europ e an and Ame r i can 
un i v e r s i t i es, is even more rest r i c t ed t han t he t i t l e  
sug g e s t s . W i th a ha l f  doz en or so not ab l e  ex c ep t i ons , 
onl y  the poe t r y , dr ama , and nov e l s  pub l i she d since 
1 96 5  are d i scussed he re . And not a l l  West Af r i can 
count r i es are repr esent e d . 

Accord i ng t he the e d i tor , who d i e d  i n  1 9 7 9 , onl y  
one gu i d e l ine was g i v en to t he cont r i b u t or s : to 
concent r a t e  upon t he wor k s  t hemse l v e s . Howev e r , one 
dom i nant t heme whi ch eme r g e d  was " the w r i t er ' s  se arch 
for an approp r i a t e  r esponse t o  t he po l i t i c a l  moment 
o f  h i s  s oc i e t y . "  

I n  p a s t  y e a rs , wr i t es Chinu a  Acheb e , he was 
appa l l e d  by nov e l s  about A f r i c a  such as Joy c e  Cary ' s  
Mis t e r  Johnson. The A f r i can wr i t er ' s  response to 
wor k s  l i k e  thi s was an a f f i rm a t i on of  the wort h  of 
A f r i can c i v i l i za t i ons . Lat e r , pol i t i c a l  i ndependence 
was f o l l owed b y  d i senchantment w i th t he new pol i t i ca l  
s c ene . The ess ays i n  t h i s  volume , t here fore , m a y  b e  
cons i de r e d  a s e r i es o f  r e - ev a l uat i ons and new 
r e s ponse s .  

G r i e f  and shock ov e r  the N i g er i an c i v i l  war and 
whe ther a " r e demp t i v e  meaning [ c an be drawn] f rom t he 
chaos , v i o l ence and dest ru c t i on "  i s  one of t he t hemes 
found he r e . I n  cont r a s t , a wr i t e r  f rom anothe r  coun
t r y  quest i ons whe t her c o l on i a l i sm is r e a l l y  past . A 
r e - e v a l ua t i on is aske d  for Yambo Ouo l og eum ' s  Bou n d  to 
V i o l e n c e ,  a nov e l  p r a ised b y  t he French and d i s c r e d i t ed 
b y  A f r i c ans for very ne ar l y  t he sam e r e ason- - i t s 
" su r e- f i r e f ormula of sex and v i o l ence . "  The new 
c r i t i c ' s  v i ew is t ha t  the nov e l  sug g ests t ha t  in any 
s oc i et y  the quant i t y  of sex and v i o l ence at any po int 
i n  history i s  i nv e rse l y  p ropor t i onat e t o  t he q u a l i t y  
o f  gov e r nment . 

Ot her c r i t i c s  a r e  much l ess con cerned w i th u n i 
v ersal i t y  t h a n  w i t h  t he "c r i t i c a l  c e l eb r at i on of 
t rad i t i ona l A f r i can culture , "  and w i t h  wr i t i ng for 
an A f r i c an aud i ence i n  A f r i c a  b y  A f r i c ans , whi l e  a t  
t he same t ime recogn i z i ng t he bene f i t s o f  "cross 
cul t u r a l f e r t i l i z a t i on . "  Thi s appears t o  be espec
i a l l y  t ru e  for d ram a and t o  an ex t e n t  for poe t r y  as 
we l l .  

I n  Ghana , one of t he most impor t ant dev e l opment s 
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o f  t h e  1 9 7 0 s  i s  s a i d  to be t h e  " i n s t i t u t i o n a l i z a t i o n "  
o f  t h e  poe t r y  r e c i t a l  a s  a popu l a r  t h e a t r i c a l  e v e n t  
wh i c h  a t t r a c t s  p e o p l e  f rom a l l  wa l ks o f  l i f e . The r e  
i s  n o  l ac k  o f  v a r i e t y  i n  c o n t e n t  or t r e a t m e n t . O n e  
you n g  poet  w r i t e s : " Go / Go a s k  J e s u s / W he t h e r  He rea l l y  
s a i d / W e  c a n n o t  r e ac h  o u r  God " ex c e p t  t h rough C h r i s t i a n 
r i t u a l s . Th e poem c on t i n u e s  w i t h  t h e  s t a t em e n t  t ha t  
t he A f r i c a n ' s  a n c e s t o r s  l i ved a n d  d i e d b e f o r e  J e s u s  
was bo r n  a n d  t h e  f i n a l  que s t i o n  i s : " W i l l  a l l o f  
t h em b e / dam n e d ? "  

F i n a l l y , a wo r d  f rom Wo l e  Soy i n ka . . t h e  
A f r i c an wr i t e r  mu s t  h a v e  t h e  courage t o  d e t e rm i n e  
what a l on e  c a n  b e  s a l v ag e d  f rom t h e r e cu r r e n t  c y c l e  
o f  hum a n  s t u p i d i t y . "  

Th i s  i s  a rewa rd i n g  book . Whi l e  t h e  i n dex i s  
mu c h  t oo b r i e f , t h e  abu n d a n t n o t e s  f o l l ow i n g e a c h  
e s s a y  a r e  amp l e  e n ou g h  t o  i n t roduce e v e n  a n ew r e ade r 
t o  c u r r e n t  A f r i c a n  l i t e r a t u r e . A n d  f o r  some , t o  
A f r i c an u n i v e r s i t i e s a n d  t he i r  p r o f e s s o r s  i n  Wes t 
A f r i c a . 

J e a n  B r i g h t  
G r e e n s boro , No r t h  Caro l i n a  
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H a r o l d  K .  S c hn e i de r . T h e  African s : A n  Eth nolog i cal 
Accu u n t. (E n g l ewood C l i f f s : P r e n t i c e - H a l l I nc . , 1 9 8 1 ) 
x ,  2 7 8  p p . , $9 . 95 .  

S c h n e i de r ' s  T h e  African s o f f e r s  a p rovoc a t i ve 
i nt e rp r e t a t i o n  of A f r i ca n  soc i e t y . Unl i ke o t h e r  i n 
t rodu c t or y  t ext s ,  S c h n e i de r  i s  not con c e r n e d  w i t h  
a n  exhaus t i v e  or e v e n  r e p r es e n t a t i ve s u r v e y  o f  A f r i c a n  
l i f e ; r a t h e r, h i s  con c e r n  i s  t o  put for t h  a non-M a rx i s t  
soc i a l -cul tural - e conom i c  t h eory o f  A f r i c a n  soc i e t y  
wh i c h  woul d  prov i d e  a broad a n a l y t i c a l  f r am ework . H e  
suc c ee d s  i n  ske t ch i ng, i n  t h i s  com p a r a t i v e l y sl i m  
vol um e , a swe ep i ng n e w  v i ew o f  Afr i c a n  soc i e t y . (C f . ,  
G .  P .  Murdoc k , Africa, I ts Peop l e s  an d Th e i r Cu l ture 
H i s tory , New York , 1 959; J am e s  L .  G i bbs , J r . ,  e d . , 
Peop l es of A frica, New York, 1 96 5 ; P au l Boh a n n a n  a n d  
Ph i l i p Cu r t i n , Africa and Afri cans, G a r d e n  C i t y , New 
York, 1 9 7 1 ; a n d  Luc y  M a i r , African Soci e ti e s ,  Cam
b r i dge, 1974 . )  

Schn e i d e r  was t es l i t t l e  t im e  i n  d i s p e ll i ng m y t hs . 
Ch a p t e r  1 ,  "Pe r s p ec t i ve s  on A f r i c a , "  beg i n s  w i t h  t h e  
s e n t e n c e , " T h e r e  i s  n o  w a y  t o  d e s c r i b e  A f r i c a n s  ob
j e c t i vely, " (p . 2) He exp l a i n s how wor l d v i ews a f f e c t  
p e r c e p t ions o f  others a n d  how t h e  West e r n  wor l dv i ew 
con t r a s t s  w i t h  t h a t  of t h e  A f r i c a n . S chne i d e r  d e l i n 
e a t e s  the va r i ous Wes t e r n  a p p roac h e s  to t h e  s t ud y o f  
A f r i c a--r ace or p h y s i c a l  t y pes , cu l t ur a l  evolut ion 
d i f f u s ion i sm ,  func t io n a l i sm ,  M a rx i sm , a n d  f i n a l l y , 
t h e  a u t hor ' s  v i ew wh i c h  i s  c h a r a c t e r i z e d  as " e s s e n 
t i a l l y  deduc t i v e , "  Tha t " d educ t i ve a p p roach" i s  p e r
h a p s  a co n s eque n c e  of t h e  au thor ' s  " f orma l i s t "  econ
om i c  p e r s p e c t i ve wh i ch a pp l i e s  i t s  hypot h e s es deduc
t i ve l y  to A f r i c a n  soc i e t i e s  l a rge l y  b e c aus e o f  t h e  
g a p s  i n  the h i s t or i c a l  or e thnog r ap h i c  r ecord . A t  
t he r i sk o f  be i ng l abe l l ed a n  econom i c  det e rm i n i s t ,  
Sch n e i d e r  p ropos es tha t pe r h a p s  t h e  mos t f ru i t f u l  
exp l a n a t i on of soc i a l  d y n am i c s d e r i ve s  f rom a n  exam
i n a t i on of the k i n d s  (qua l i t y) a n d  l eve l s  ( quan t i t y) 
of p roduc t i on, un l i ke t h e  M a rx i s t  focus on the m o de s 
of p roduc t i o n . "Ecomom i cs , "  wr i t e s  S Chn e i de r , " i s a 
prov e n  good s t ra t eg y  i n  a ccomp l i s h i ng expla n a t i on . "  
(p . 2 4 )  I n  Th e Afr ican s S ch n e i d er ext e n ds, i n  a 
g e n e r a l i ze d  i n t e r p r e t a t ion of A f r i c a n  soc i e t y  as a 
whole, h i s  e a r l i er econom i c  s t u d i e s , mos t not ab l y , 
T h e  Wah i Wan y a turu , Economics i n  an African Soci e ty 
(19 7 0) a n d  Econom i c  Nan (1 974) . T h e  e conom i c  exp l a n
at i on p rov e s  to be exc eed i ng l y p roduc t i v e ; for examp l e, 
t h e  v i ew i ng of m ar r i age, d e s c en t , a n d  assoc i a t ion a s  
soc i a l  exc h a n g e  or s o c i a l p e o n orn i e s  h e l ns eu t t h r01wh 
the t a n g l e  a n d  i n t r i c a c i es of f u n c t i on a i i s t  k i n sh i p

· · 

s t ud i e s . 

S c h n e i d e r  agr e e s  w i t h  t h e  Marx i s t  c r i t i c i sm o f  
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s t ru c t u r a l - f u n c t i on a l i s t  t he o r y  a s  s t a t i c  a n d  c o n s e 
q u e n t l y  v a l u e l e s s  i n  a t t em p t i ng so l u t i on s  t o  h um a n  
p r ob l em s  a n d  n e e d s  wh i ch a r e  dy n am i c . Wro t e  S c h n e i d e r , 

I am n o t  gOi n g  t o  d es c r i b e a s t a t i c , u n c h a n g j ng ,  
" t ra d i t on a l "  A f r i c a  t h a t  ex i s t ed b e f o r e  mod e r n  
d e v e l opme n t  f o r c e s  i n t ru d e d . A f r i c a n  g rou p s , 
l i k e  a l l  g roup s , h a v e  a lw a y s  b e e n  c h a n g i n g a n d  
deve l op i n g  . . . .  M y  pu r p o s e  i s  t o  d e s c r i b e  t h e  
n a t u r e  o f  n o n i n du s t r i a l  a n d  n o n - A r a b  A f r i c a n  
soc i e t y  a n d  cu l t u r e , bo t h  a s  t he y  ex i s t e d  i mm e d 
i a t e l y  p r ec e d i n g  t h e  im p a c t  o f  c o l o n i a l i sm a n d  
A r ab i sm an d i n s o f ar a s  t h e y  c o n t i nu e  t o  ex i s t . 
To do so i s  su f f i c i en t  r e a s o n  u n t o  i t s e l f . I n  
add i t io n , t h i s  w i l l  b e  a u s e fu l b a c kg ro u n d  f o r  
a n  ex am i n a t i o n  o f  t h e  cour s e  o f  m o d e r n  e v e n t s , 
wh i c h  a r e  h e a v i l y  a f f ec t ed b y  t he co n d i t i o n s  o f  
t h e  imm e d i a t e  p a s t . ( p .  2 5 ) 

C h a p t e r s  two a n d  n i n e  a t t em p t  t o  m ak e  t h a t  c on n ec t i o n 
b e t we e n  e t h no g r a p h y  an d h i s t o r y  b y  prov i d i n g t h e  h i s 
t o r i c a l  s et t i ng o f  sub- S a h a r a n  A f r i c a f rom p r e h i s t o r y  
t o  co l o n i a l  t im e s  a n d  ex am i n i n g t h e  imp a c t  o f  v a r i ou s  
h i s t o r i c a l  f a c t o r s  o n  co n t em p o r a r y  A f r i c a n  deve l o pm e n t . 

Wh i l e  c r i t i c a l  o f  t h e  s t ru c t u r a l - fu n c t i o n a l i s t s , 
S c h n e i d e r  adop t s  t h e i r  not i o n s  o f  cu l t u r e  e l em e n t  
a n d  t h e  s y s t em i c  n a t u r e  o f  s o c i e t y  a n d  cu l t u r e , a n d  
re j e c t s  Marx i s t  a n a l y s i s  as e s s e n t i a l l y d o c t r i n a i re 
i n  i t s  p r e o c cu p a t i o n  w i t h  i d en t i f y i ng an e x p l o i t i n g 
c l as s  and i t s  a s s um p t i o n  of i n h e r e n t  s t ru c t u r a l  weak
nesses in  an y soc i a l  s y s t em . T h e  Afric ans , t h e r e f o r e , 
s t a n d s  i n  a s o l i t a r y  p os t i o n b e t w e e n  Br i t i s h  s o c i a l  
a n t h ro p o l o g y  a n d  Marx i s t  a n t h r o p o l o g y , b e n e f i t t i n g 
f rom b o t h  b u t  i n  fu n d amen t a l  a g r e em e n t  wi t h  n e i t he r . 
S c h n e i d e r  deduc t i v e l y  app l i e s  h i s  t h eory t o  f ou r  
b a s i c  e l eme n t s  o f  A f r i c an so c i e t y , ma t e r i a l  e c o n om i c s 
( C h a p t e r  3 ) , k i n s h i p  ( Ch a p t e r s  4 a n d 5 ) . powe r a n d  
au t ho r i t y  ( c hap t e r 6 ) , a n d  r e l i g i o n  a n d  ph i l o s o p h y  
( Ch a p t e r s  7 a n d  8 ) . The app l i c a t i o n  i s  com pe l l i n g : 
a t  t h e  v e ry l ea s t , co n t r o v e r s i a l . 

Desp i t e  i t s  i n t e n t i o n s , t h e  book l a c k s  a c l ea r  
h i s t o r i c a l  s e n s e  o f  c h a n g e  o v e r  t i m e  a n d  t h e  a t t em p t e d  
l i n kages seem s t ra i n e d  a n d  con t r i v e d , po i n t i n g  t o  t h e  
ex t reme d i f f i cu l t y  i n  i n t eg r a t i n g good e t h n o g r a p h y  
w i t h  h i s t o ry . Non e t h e l e s s , S c h n e i der ' s  b a s i c  m e s s ag e  
i s  n o t  l o s t . A s e co n d  m a j o r  f l aw may be t h e  au t h or ' s  
s e l ec t i v e u s e  o f  e t h no g r ap h i c  d a t a and t h e  r a t h e r  t h i n  
suppo r t i v e  e v i d e n c e . Bu t t h e r e i n  a l s o r e s i d e s  t he 
au t hor ' s  u n i qu e  c o n t r i bu t i o n  i n  proceed i ng u n daun t e d  
t hrough t h e  deduc t i v e  approach d e s c r ibed above . 
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The e normou s v a lue of T h e  A fricans l i e s  i n  i t s  
en l i gh t en i ng c ri t ique o f  bot h  t h e  s t ru c t ur a l - fun c t ion
a l i s t s  and Ma rx i s t s  in i t s  a t t em p t s  to b l en d  
forma l i s t  econom i c  a n t hropology wit h  h i s t or i c a l  ex
p l a n a t i o n , a n d  i n  i t s  u n d e r l y i ng as sump t i on t h a t  t h e  
u l t imat e  v a l u e  o f  a n y  such i n t e l l e c t u a l  u n d e r t ak i ng 
r es t s  w i t h  i t s  u t i l i t y in h e l p i ng so l v e  hum a n  p rob
l em s . S c h n e i d e r  con c lud e s : "H e l p i ng A f r i c a n s  h e l p  
t h ems e l v e s  wi l l  i n  turn p romot e eg a l i t ar i a n i sm 
(d emoc r a c y ) wh i c h  s eems to b e  a soci a l  e n d  mos t 
peop l e  c a n  agr e e  on . " 
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Mon i c a  S c hu l e r . "A l a s .  A l a s .  Ko n g o " :  � S o c i a l 
H i s t o ry o f  In de n t u r e d  A fr i c a n  Imm i g r a t i o 'l i n t o 
J a m a i c a .  1 8 4 1 - 1 8 6 5 .  ( B a l t imore : J o h n s  H o p k i n s  
Un iv e r s i t y  P r e s s , 1 9 80 ) x ,  1 86 p p . , $ 1 6 . 5 0 .  

Th i s  book i s  i n t en d e d  a s  a f o o t n o t e  t o  t h e 
l ar g e r  h i s t o ry o f  t h e  l as t  y e a r s  o f  t he s l av e  t r a de 
in  the A t l a n t ic and t o  the e f f o r t s  o f  t h e  B r i t i s h 
We s t  I n d i an p l an t e r s  t o  f i n d l ab o r  s u b s t i t u t e s f o r  
t he emanc i p a t e d  s l av e s . Du r i n g  t h i s  pe r i o d . t h e  
Roy a l  N avy r ec a p t u r e d  i n  t h e  A t l a n t ic s om e  o f  t h e  
peopl e  ex po r t e d  f rom A f r i c a  as s l av e s  b y  o t h e r  
c o l o n i a l  pow e r s , a n d  t ook t h em t o  S i e r r a  L e o n e  o r  
t o  S t . H e l e n a . O f f ic i a l s  f r om s ev e r a l  W e s t  I n d i a n 
i s l a n d s . t r i e d t o  i n duc e  some o f  t h e s e  r e c a p t iv es t o  
i mm i g r a t e  t o  t h e  We s t  I n d i e s as i n de n t u r e d  1 abo r e r s . 
Th i s  book i s  a s oc i a l h i s t o r y  w h ic h  f o c u s e s  o n  t h e  
a p p r ox im a t e ly e i g h t  t h ou s an d  W e s t  A f r ic a n s  ( p r im a r i 
l y  Yorub a , a n d  a l s o I gbo , K a l aba r i , Nu p e , T em n e , 
M e n d e , a n d  M a n d i n k a ) an d Ce n t r a l  A f r i c a n s  � K o n g o , 
Nsu n d i ,  Y a k a , mnb a k a , Sob a n g i ( S ay a n z i ) ,  a n d  N d o n g o ] 
w h o  c am e  t o  J am a ic a  as i n d e n t u r e d  l ab o r e r s. T h e  
t ex t  g iv e s  a g e n e r a l ly c h r o n o l o g ic a l  acc o u n t  o f  
t h e i r  i mm i g r a t i o n  a n d  t h e  c o n d i t i o n s  u n d er w h ich 
t hey w o r k e d . ( Th e i r  r e a c t i o n  t o  t h e i r  c o n d i t i o n  
c a n  be i n f e r r e d  f rom t h e book's t i t l e ,  w h i c h  c om e s  
f rom a s o n g  o f  lam e n t  s u ng by s o m e  o f  t h e  C e n t r a l  
A f r ic a n s ' d e sc e n d an t s . ) T h e  t ex t  ( 1 0 9  p a g e s ) ,  p l u s  
t h e  ex t e n s iv e  f oo t n o t e s ( 4 2 p a g e s ) ,  d e sc r i b e s  t h e  
soc i a l  s t ruc t u re a n d cu l t u re o f  t h e  m a j o r  i mm i g r a n t  
g roups , w i t h a n  emph a s i s  o n  rel i g i o n  a s  a c o h e s iv e  
f o r c e  amo n g  t he A f r ic a n  commu n i t i e s . T h e  book d i s 
c u s s e s  cu l t u r a l  r e t e n t i on s  a n d  e t h n ic g ro u p  b o u n d 
a r i e s . I n t e r - et h n ic t i e s  w e r e  f o rm e d  betw e e n  
d i f f e r e n t  g r o u p s  ( bo t h  A f r ic a n  a n d  n o n - A f r i c a n )  
t h rough suc h  d ev ic e s  a s  f ic t iv e  k i n s h i p  a n d  P a n 
A f r ic an i sm . T h e s e  a rgume n t s  s u p po r t  t h e au t h o r ' s  
m a i n  t h e s i s  t h a t  t h e  c u l t u re s  o f  t h e s e  p e o p l e s w e r e 
an impo r t a n t  s ou r c e  f o r  t he p e r s i s t e nc e  o f  A f r ic a n  
t r ai t s  a f t e r  t h e  e n d  o f  s l av e ry . S h e  t h i n k s  t h a t  a 
t h o rough d i sc u s s i on  o f  t h e  o r i g i n , s p re a d , a n d  m i x 
i n g  o f  c u l t u re s  o n  t he i s l a n d  s h ou l d  i nc l u de t h e  
imp ac t  o f  t h e s e  i mm i g r an t s . 

As an a n t h ro po l o g i s t  w h o  h a s  d o n e  f i e l d  r e s e a r c h  
i n  t h e  W e s t  I n d i e s, I f o u n d  Sc h u l e r' s  d i sc u s s i o n  t o  

b e  c a re f u l  and we l l- r e a s o n e d. S he s h ows a n  e x c e l 
l e n t  g r a s p  o f  t he a n t h r o po l og i c a l , s oc i o l og ic a l , 
and h is t o r ic a l  l i t e r a t u r e . How ev e r , I b e c ame a n n o y 
e d  a t  t h e  n e e d  t o  j ump b ack a n d  f o r t h  b e tw e e n  t h e  
t ex t  a n d  f oo t n o t e s i n  o r d e r  t o  g e t  t h e f u l l  f o rc e  o f  
h e r  a rgumen t .  Fu r t he rmore , t he b o o k , t r e a t i n g as i t  
d o e s  o n ly a sm al l  p a r t  o f  t h e  l a rg e r  h i s t o ry o f  t h e  
Car ibbe a n  a r e a , d o e s  n o t  g iv e  muc h  b ac kg r o u n d  o n  t h e  
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h i s t o r y  or so c i a l  s t ru c t u r e  o f  J am a i c a  or t h e  s l av e  
t r a d e , a n d  s o  r e aders n e e d  a t  le ast a w o rk i n g  know
ledge of t hese subje c t s . I wou l d  l i ke t o  c omm e n d  
S c hu l e r ' s  d ec i s i o n  t o  c o n du c t  f i e l dwork among t h e 
J am a i c a n  d e s c e n d a n t s  o f  th e A f r i c a n s  (wh i ch s h e  d i d  
i n  1 9 7 1 ) bu t a s  a n  a n t h r o p o l og i st wou l d  h a v e  
ap p re c i a t ed mo r e  d e t a i l s  on h o w  t h e  f ie l dwork w a s  
c o n duc t ed . 

I n  sum : r e a d e r s  who a r e  i n t e rested i n  a d e t a i l 
ed h i s t ory o f  the A f r i c a n s ' s t r a t eg i e s  for s u r viv a l  
i n  t h e i r  new s u r roun d i ngs a n d  an  exp l o r a t i o n  o f  s ome 
o f  the p o s s i b l e  d y n am i c s  o f  t h e s e  s t r a t eg i e s  w i l l  
f i n d  t h e  book of u s e, p r ov i de d  t h ey h ave t h e  
n e c es s a r y  b ac kgrou n d  i n  C a r i bb e a n  h i s t o r y  a n d  
e t h n o g r a ph y . 

Dav i d  M .  J o h n s o n  
N o r t h  C a ro l i n a  A&T S t a t e  U n i v e r s i t y  
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Rob ert L .  S ch u y l e r , e d . A r c h a e o l o g i c a l Pe r s p e c t i v e s  
o n E t h n i c i t y i n  A m e r i c a : A fro - A m e r i c a n  and A s i a n  
A m e r i c a n Cu l t u r e  H i s t o ry .  Baywood Mo n o g r a p h s  i n  
A r c h ae o l og y , No . 1 .  ( Fa rm i n g d a l e ,  New York : Baywood 
Pub l i s h i ng Compa n y , 1 9 8 0 ) 147 p p . , $6 . 00 .  

Rob e r t  Schuy l e r , A s s o c i a t e  Cu r a t o r  i n  c h a rg e  o f  
t h e  Ame r i c an H i s t o r i c a l  A r c h a eo l og y  S ec t i o n  o f  t h e  
Un i v e r s i t y  o f  P e n n s y l v a n i a  Mus eum , b e l i e v e s  t h a t  
a r c h ae o l og i s t s  h a v e  t oo o f t en avo i de d  wo r k i n g  w i t h 
A f ro-Ame r i c a n  a n d  As i an Ame r i c a n  s i t e s  and h a v e  n o t  
e f f e c t i v e l y u s e d  i n t e r d i s c i p l i n ar y  s o u r c e s  t o  i n t e r 
p r e t  p a t t e r n s  i n  t h e  a r c h a eo l og i c a l  r e c o r d . T h e  
f ou r t ee n  ar t i c l e s  i n  A r chaeo l og i c a l  Pe r s p e c t i ve s  
at t empt t o  reme d y  su c h  c o n c e r n s  b u t , p e r h a p s  i n  p a r t  
b e c au s e  o f  t h e  n e w n e s s  o f  t h i s  i n t e r es t , t h e  s e l e c 
t i o n s  are o f  u n e v e n  q u a l i t y . 

The f i v e  a r t i c l e s on t h e  Ch i n e s e , t h e  o n l y  " A s i a n "  
Ame r i c a n s  t re a t e d  i n  t he book , are s t r a i g h t f o rw a r d  a n d  
g e n e r a l l y  goo d .  W i l l i am E v a n s  ( " Food and F a n t a s y : 
M a t e r i a l  Cu l t u r e  o f  t h e  Ch i n e s e  i n  Ca l i f o r n i a  a n d  t h e 
W e s t  1 8 5 0 - 1 9 0 0 " ) a n d P a t r i c i a  E t t e r  ( " The Wes t Co a s t  
Ch i n es e  a n d  Op i um Smok i ng " ) a r e  s o u n d  a r c h aeo l og i c a l  
a n a l y s e s  o f  a s pe c t s  o f  Ch i n e s e - Ame r i c a n  cu l t u re , b u t  
t h e y  c i t e  l i t t l e c o r r obo r a t i v e  b a c k g rou n d  d o c um e n t a
t i o n  f rom co n t empo r a r y  w r i t t e n  reco r d s . Pau l 
Langenwa l t e r  ( " Th e A r c h aeo l o r; y  o f  1 9 t h  C e n t u r y  Ch i n e s e  
Subs i s t e n c e  a t  t he Lower Ch i n a  S t o r e , Mad e r a  Cou n t y ,  
C a l i f o rn i a " ) p ro v i d e s  a c u r s o r y  o v e r v i ew o f  n o n 
a r c h a eo l og i c a l  s o u r c e s , b e f o r e  demo n s t r a t i ng t h a t  
cu l i n ary w a r e s , t e c h n i ques o f  p rodu c t i o n , a n d  t h e  
food u s e d  b y  Ch i ne s e- Ame r i c a n s  wer e  t r ad i t i o n a l  bu t 
u n d e r go i ng some a c cu l t u r a t i o n  b y  t he 1 8 8 0 s . 
Lagenwal t e r , a l t hough repo r t i ng t h a t  some l o c a l l y 
b r e d  m e a t , Ang l o  c a n n e d  f oods , a n d  A n g l o  t ab l e  w a r e s  
h a d  made t h e i r  ap p e a r a n c e  i n  Ch i n e s e  h ome s , c o n c l ud e s  
t h a t  t h e  l e v e l o f  a c cu l t u r a t i o n  was m i n o r . H e  i s  
supp o r t e d  i n  t h a t  co n t e n t i o n  b y  Rob e r t a  G re e nwoo d , 
who s e  e x c e l l e n t  a r t i c l e , " Th e  Ch i n es e  o n  M a i n S t r e e t , "  
shows us h ow h i s t o r i c a l  and a r c h a e o l og i c a l  a p p r oa c h e s  
c a n  b e  app r o p r i at e l y  b l ended . Gre e nwood as t u t e l y  
u s e s  newsp ape r  a c c ou n t s , maps , manu s c r i p t  s o u r c e s , 
and a r c h a eo l o g i c a l  e v i de n c e  t o  con c l ud e  t h a t  t h e  
Ch i n e s e  ma i n t a i ne d  t h emse l v e s  i n  r e l a t i v e  c u l t u r a l  
i so l a t i on f o r  t h i r t y  y e ars o r  more . On l y  t h e  t y p e s  
o f  t oy s  t he i r  c h i l d r e n  p l a y e d  w i t h  dem o n s t r a t e d  a n y  
d e g r e e  o f  A ng l o  i n f l u e n c e , a s  food c ho i c e s  a n d  p r e p 
a r at i o n , h e rb a l  m e d i c i n e s , g ames , c o i n s , a n d  r i t u a l  
c e l eb r a t i on s  r em a i n e d  d i s t i n c t i v e l y  Ch i n e s e . 

The po r t i on o f  t h e  book o n  A f ro - Ame r i c a n s  i s  l e s s  
we l l  do n e . Eve n t h e  e x t e n t  t o  wh i c h A f r i c a n  cu l t u r a l  
p a t t e r n s  ex i s t e d a t  a w i d e  r a n g e  o f  s i t es i n  u n c l e a r . 
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J o h n  S o l om a n  Otto ' s  i n t e re s t i n g  a r t i c l e  "Race a n d  C l a s s  
o n  A n tebel l um P l a n t a t i o n s "  po i n t s  o u t  t h at p l a n t e r s  
a n d  o v e r s eers were s i m i l ar i n  the i r  s ty l e s o f  hous i ng ,  
tab l ewa re, a n d  the amo u n t  o f  m e a t  i n  the i r  d i e ts , w h i l e  
s l av e s  a n d  overse ers co n s um e d  th e s ame anim a l s a n d  
u s e d  t h e  s ame s t y l e  o f  s e rv i ng bow l s . Yet, O t to d o e s  
n o t  tel l u s  what to make o f  a l l  th i s  a n d  f a i l s  to p r o 
v i de the r e a der w i t h  docum e n t a r y  e v i de n c e  which mig h t  
i l lum i n ate so c i a l  re l at i o n s  o f  r a c e  and c l as s . 

Le l a n d  Fergu s on ( "Look i ng f o r  t h e  ' A f r o ' i n  Co l 
o n o - I n d i an Potte r y" ) m a i ntai n s  th a t  A fro- Amer i c a n  
s l aves, n o t  I n d i a n s  a s  h a s  be e n  previ ous l y  s ugg es t ed, 
" m a de much , if n o t  most o f  th e C o l o n o  Ware we s e e  i n  
t h e  a r c h a e o l og i c a l  r e c ord" o f  the S ou t h . Bu t F e rgu s o n  
does n o t  rea l l y  exp l a i n  h o w  t h e  s i mu l t a n e ous ex i st e n c e  
o f  s u c h  pott ery amo ng the In d i a n s  a n d  b l acks c ame 
a b o u t . Did both grou p s  i n d e p e n d e nt l y  or ig i n ate the 
potte r y  or did one c o p y  th e o t h er? 

There are s i m i l ar u n a n swered q u e st i o n s  p o s e d  by 
Vernon Baker ' s  a r ti c l e  " Ar c h ae o l ogic a l  V i s i bi l i ty in 
A f ro- Amer i c a n  Cu l ture : An Exam p l e  f rom B l ack Lu c y ' s  
Garde n, A n d o v er, M a s s a c h u s e tts . "  B a ker conc l u d e s  t h a t  
an  i n d i ge n t  bla c k  wom a n  o f  th e ea rly n i n e t eenth c e n t u r y  
c o n s tru c t e d h e r  h o u s e  a n d  pre p ared h e r  mea l s  i n  a n  
A fr i c an s tyle . H e  r e c o g n i z e s  that L u c y  Foster ' s  
A f r i c an i s m s  m a y  only b e  a r e f l e c t i o n  o f  poor whi t e  
pattern s bu t n e v ert heless , w i thout s u f f i c i e nt e v i d e n c e , 
he con n e c ts h i s  f i n d i ngs t o  A f r i c a n , n o t  i n d igent , 
ro ots . 

Sarah T .  Br i dg e s  a n d  Bert S a l w en ' s  work at Weeks
v i l l e ,  a o nce p r o s pero u s  b l a c k  commu nit y  ( c a 1 8 3 0- 1 8 7 0) 
i n  w h a t  i s  tod a y  a p a r t  o f  Brook l y n ' s  Bed ford - S t u y 
v e s ta n t  s e c t i o n , i s  noteworth y n ot f or i ts d i s cov e r i e s  
b u t  f or its tech n i qu e . A sma l l  grou p  o f  bla ck res i 
d e n ts a n d  co l l eg e  s tu d e n ts s coure d maps , property com
p i l a t i o n s , c e n s u s  r e c ords , and m a ter i a l  rema i n s  to 
f i n d  out more about Weeksv i l le . Th i s  approach h a s  
i m po r t a n t  i m p l i c atio n s, for i t  demo n s tra t e s  t h a t  
mo t i v a t ed commu n i ty re sidents c a n  e f f ect i v e l y  do re
s e a r c h  o n  t h e i r  own l o c a l i ty - - th a t  s c h o l arship c a n , 
i n  e f f e ct , be democ r at i zed . 

The rema i n i ng s e l e c t i o n s  o n  A fro- Ame r i c a n s  come 
u p  rath e r  s h or t  b e c a u s e , wh i le th e y  a r e  strong o n  t h e  
h i s t o r i c a l  ev i de n c e  c o n c ern i ng two b l a c k  commu n i t i e s  
i n  New York a n d  o n e  i n  Bo s t o n , t he a r c h a eo l og i c a l  re
cord a t  th e s e  sit e s  is too incomp l ete , at p r e s e n t , for 
any c on c l u s i o n s- - t h e y m e r ely whet ou r i n terd i s c i p l i 
n a r y  appe t ite about how b l ack commu n i t i es a n d  i n s t i 
tu t i o n s  rose a n d  f e l l . 
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The l as t  e s s a y  i n  th i s  work , " A ppro a c h e s  to 
E t h n i c  I d e n t i f i c a t i o n  i n  H i s t o r i c a l  A r c h a eo l og y "  b y  
M a r s h a  and Rog e r  Ke l l y , i s  e xt reme l y  v a l u ab l e .  I t  
s p o t l i g h t s some o f  t h e  d i ffi cu l t i e s  i n  de a l i n g  w i t h  
m a te r i a l  cu l t u r e  t o  de s c r i b e  c h a n g e s  i n  the " subt l er 
or i n n e r a s p e c t s  o f  cu l t u r e . "  M o r e ov e r , t h e Ke l l y s  
c o n v i n c i n g l y  a s s e r t  th a t  o n l y  b y  t es t i ng docume nt a r y  
e v i d e n c e  aga i n s t  the a r c h a e o l og i c a l  r e c o r d  c a n  w e  
de r ive a v e ry a c c u r a t e  v i ew o f  w h a t  o c c u r r e d . 

A l l i n  a l l ,  Robe r t  S chuy l e r  m a y  h a v e  b e e n  w i s e r  
h a d  h e  w a i t e d  u n ti l fu r t h e r  r e s e a r c h  i s  in  b e f o r e  h e  
pub l i s h e d  A r c h a e o l o g i c a l P e r s p e c t i v e s . A l though t h e 
s e l e c ti o n s o n t h e  Ch i n e s e  a r e  u s e f u l  t o  dem o ns t r a t e  
wh a t  t y p e s  o f  Ch i n e s e  c u l t u r a l  pat te r n s  were r e 
t a i n e d  i n  t h e  Wes t ,  t h e  b i b l i o g r ap h i e s  a n d  a r t i c l e s  
o n  A f r o - Am e r i c a n s  a r e  n o t  a d e q u at e e n ough t o  s t i r  
mu c h  i n ter e s t , e xc e pt i n  t h e  r a n k s  o f  p r o s p e c t i v e  
a r c h a eo l og i s t s  w h o  m i g h t  w i s h  t o  l e a r n  wh e re wo r k  i s  
b e i ng d o n e . S c hu y l er ' s  g o a l s  a r e  adm i r ab l e ; h i s  
c h o i c e o f  a r t i c l es i s  g e ne r a l l y no t u p  t o  t hem . 

Ly l e  Koeh l e r  
U n i v e r s i t y  o f  C i nc i nn a t i 
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E l l ease S u t h e r l an d . L e t t h e  L i o n  Ea t S t r aw . ( New 
York : Char l e s  S c r i b n e r ' s  S o n s , 19 7 9 ) 164 p p . ,  $ 1 . 9 5 .  

Th i s  nov e l l a  covers t he l i f e o f  Abeba W i l l i ams 
Tor c h  f rom her c h i l d hood in No r t h  C a ro l i n a  to h e r  
deat h a t  a f a i r l y  you n g  a g e  i n  H ar l em . The po t en t i a l  
f o r  a f u l l y  r ea l i zed n ov e l  i s  e v e rywh e r e  i n  t h i s  book , 
but b e c au s e  t h e  au t h o r  c h o s e  n o t  t o  i n c l u d e  t h e  d et a i l  
wh i c h  wou l d  make i t  s o , t h e  e f f e c t  i s  u n s a t i s f y i n g . 

The e v e n t s  o f  Abeba ' s  l i f e are d r am a t i c . S h e  i s  
l e f t  s h o r t l y  a f t e r  b i r t h  w i t h  a n  o l d  m i dw i f e  who l o v 
i n g l y  c a r e s  for h e r  u n t i l  h e r  mo t h e r  r e c l a im s  h e r  t o  
l iv e  i n  H a r l em . H e r  r e l a t i o n s h i p  w i t h  h e r  mo t he r  i s  
marked b y  du t y , n o t  l ov e , a n d  a s  a c o n s e q u e n c e , Abeb a 
ma r r i e s  e a r l y  and sub s e q u e n t l y  h a s  a l a rge a n d  h ap p y  
f am i l y . I n  t h e  proc e s s , s h e  aba ndo n s  a po t e n t i a l  
c a r e e r  a s  a c o n c e r t  p i an i s t . 

Though Abeba i s  t h e  c e n t r a l  c h a r ac t er , o n l y  
o c c a s i o n a l l y  d o e s  t h e  r e a d e r  l ea r n  how s h e  f e e l s  
abou t wha t happe n s  t o  h e r . T h e  r e ad e r  n e v e r  l e a r n s  
whe t h e r  o r  n o t  Abeba f e e l s  c o n f l i c t  abou t t h e  c h o i c e 
betwe e n  c a r e e r  a n d  f am i l y . n o r  h ow s h e  f e l t  about 
her mar r i age . The t r i a l s  o f  r e a r i n g  a l a rge f am i l y  
are a l so n o t  d ea l t  w i t h  i n  a n y  d e t a i l .  

O t h e r  c h a r ac t e r s  a r e  n o t  d r awn w i t h e nough 
c l a r i t y  f o r  t h e  reader t o  k n ow t h em we l l .  Dan i e l  
To r c h , Abeba ' s  husba n d , g o e s  m a d , b u t  t h e  r e a s o n s  
f o r  h i s  mad n e s s  a r e  l e f t  t o  t h e  r e a d e r ' s  u n i n f o rm e d  
specu l a t i o n . Dan i e l ' s  f am i l y  i s  i n t r o d u c e d , b u t  
on l y  b r i e f l y , a n d  w i t ho u t  d e f i n i t i on . 

T h e r e  a r e , howev e r , s om e  p a s s ag e s  o f  c r e d i b l e  
d i a l ogue wh i c h  c o n t r i bu t e  t o  t h e  expos i t i o n  o f  t he 
cu l t u r a l  l i f e  o f  A f r o - Ame r i c a n s : 

" Wh e r e  Abeb a ? "  
" I  t o l d  y o u  t h e y  we n t  t o  t ow n , J a c k so n . 

C a l m  You r s e l f . "  
" S h e  n o t  home . I was j us t  f i x i n  t o  s t o p  

by b u t  s h e  no t home . "  
H i s  mo t h e r  k e p t  w a s h i ng . 
" S h e  g o n e  n or t h ? "  
" J a c k s o n , d o n ' t  wor r y  m e  t o d a y . "  
" Wh e r e  s h e  a t ?  S h e  g o n e  n o r t h ? "  
" No t  y e t , J a c k s o n . "  
" W h en s h e  g o i n g ? "  
" A t  t h e  e n d  o f  s umm e r . "  
" How c ome Abeba g o i n g  n o r t h ? "  

T h e r e  a r e  a l s o s ome aphor i s t i c  s t a t em e n t s  wh i c h  w i l l  
l i ke l y  b e  r e p e a t e d  b y  t ho s e  who r e ad t h i s  book , f o r  
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ex amp l e : " Mu s i c  f o r  t h e  peop l e  who p r a y e d  f i r s t  f o r  
t h e  Prom i s e d  Lan d a n d  s e t t l ed f o r  t h e p r o j e c t s . "  

I n  t r y i n g  t o  p l a c e  t h i s  book w i t h i n  a g e n r e  s o  

t h at i t  m i g h t  b e  re v i ew e d  i n  a m e a n i ng f u l con t ex t . 
I was at a l os s . I t  i s  n o t  a nov e l . T h e  co n f l i c t  
o f  t he p ro t agon i s t  i s  n o t  c l ea r  a n d  t h e  on l y  a n t a g 
on i s t  s e ems t o  b e  " l i f e , "  wh i c h i s  n o t  s p e c i f i c  e n o u g h  
f o r  t h a t  r o l e . T h e r e  i s  n o  subp l o t  t o  h e l p  d e l i n e a t e  
t h e  m a j or p l o t . T h e  au t ho r ' s  po i n t  o f  v i ew i s  n e b u 
l ou s . Though t h e  s t o r y  i s  t o l d  f rom a n  om n i s c e n t  
p e r s p e c t i v e , t h a t  omn i s c i e n c e  i s  u n ab l e  t o  r e v e a l 
e v e r y t h i n g . T h e  p h r a s e s  f rom so n g s  wh i c h o c c u r  r e g u 
l a r l y  t h ro u g h ou t t h e  s t o r y  a r e  t h e  o n l y  u n i f y i n g 
e l em e n t i n  t h e  book . 

Th i s  s eems t o  be a f o rm o f  o r a l s t o r y  t e l l i n g  
i n  t h e  A f r i c a n  and A f r o - Am e r i c a n  t r ad i t i o n  o f  c a l l  
a n d  r e s p o n s e . W h a t  i s  m i s s i n g ,  howeve r ,  i s  t h e  
l i s t e r n e r ' s  a b i l i t y  t o  i n t e r r u p t  a n d  s a y , " Bu t  w h a t 
happe n ed t o . ? "  
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G r a h am D .  Ta y l or . T h e  New DeaZ and American Indi an 
T r i b a Z ism: Th e !' dm i n i s tr at i on of the Indi an R e or g an
i z ati on A c t ,  1 9 3 4 - 4 5 .  ( L i n c o l n : U n i v e r s i t y  o f  
Neb r as k a  P r e s s , 1 9 8 0 ) 2 0 3  pp . ,  $ 1 4 . 5 0 . 

Joh n  Co l l i e r  be came I n d i a n  Comm i s s ion e r  dur i ng 
t h e New D e a l  A dm i n i s t r at i o n  o f  F r a n kli n Roo s ev e l t . 
For more than a d e c a d e  Co l l i e r  had b e e n  a s e v e r e  
c r i t i c  o f  t h e  I nd i an Bureau ; h i s  a ppo i n tme n t m a r k e d  
a s i g n i f i ca n t  b r e a k  w i th p a s t  gov ernmen t a l  a t t i tudes 
wh i c h h a d  b e e n  i m p l em e n t e d un d e r  t h e  G e n e r a l A l lot 
m e n t  Act  o f  1 8 8 7 , a n d h a d  result e d  i n  imm e n s e  l a n d  
t r a n s f e r s  t o  n o n - I nd i a n  own e r s h i p . 

The hea r t  of t h e  I n d i an New D e a l  w a s  th e 
Co l l i er - sp o n s o re d  I nd i a n  ( Wh e e l er-Howa r d ) R eorg a n i za
t i o n  A c t  of  1934 w h i c h  a imed t o  d ev e l op t r i b a l  e con
om i c  r e s ou r c e s  a n d  to r es t o re I nd i a n  s e l f - d e t e rm i n a 
t i o n  t h rou gh t h e  r e v i v a l  o f  t r i b a l  gove r nm e n t s s u c h  
as  t h e  1 8 8 7  l aw ha d d i s c ou r ag e d . Pro f e s so r Ta y l or 
focu s e s h i s  s tud y on t h es e  two a s p e c t s  of t h e  Ind i a n  
New D e a l  t h a t  Col l i e r  himse l f  co n s i d ered fu n d ame n t a l , 
" . .  t r i b a l  po l i t i c a l  r e o r ga n i zat i o n  a n d  i t s  i n t eg r a
t i o n  wi t h  t h e  d e v e l o pme n t  o f  I n d i a n  e conom i c  r e s o u r c e s . "  
( p .  x i i i )  Wh a t  Pro f e s s o r  Tay l o r  does , h e  d o e s  v e r y  
we l l . He  d emo n s t r a t e s t h a t  " . . .  t h e  I nd i a n  New De a l , 
howe v e r  e n l i g h t e n e d  i n  c o n t r a s t  t o  p r e v i ou s  o r  sub
s e q u e n t I n d i a n  prog r am s , was fa t a l l y  we a k e n e d  b y  i t s  
em p h a s i s  o n  t r i ba l  r e o r g a n i z a t i o n  and t h e  a s su m pt i o n s 
a b o u t  con t em porar y I nd i a n  so c i e t i es wh i c h  f o rm e d  t h e  
ba s i s  for the tr i b al i d e a . "  ( p .  x i i ) 

De s p i t e  h i s  u s e  o f  t h e  words " f a t a l l y  w e a ke n e d "  
abov e , Ta y l o r u nd e r s t a n d s  that the " .  . r e cor d of 
t h e I nd i a n New De a l  i s  n o t  u n r e l i e ve d l y  b l e a k , "  ( p . x i i i )  
y e t  t h i s  r ev i ewer p e r c e i v e d ov e r- k i l l  i n  T a y l o r ' s  
a p p r o a c h  t o  t h e wea k n e s ses o f  New De a l  Adm i n i s t r a t i o n . 
I t  i s  a l l re l a t i v e . W h a t  f a i l e d- - t h e  au t ho r s  o f  t h e  
1 9 3 4  l aw ,  t h e  a dm i n i s t r a t or s , t h e  I nd i a n s t h em-
s e l v e s , o r  a l l o f  t h e s e ?  T h e  1 93 4  Reo r g a n i z a t i on A c t  
d i d  n o t  r e p r es e n t  I n d i a n maj o r i t y  v i ew ; m a n y  refu s e d  
to s h a r e  a l l otted l an d s b y  p l ac i n g  them i n  a common 
p oo l . O f f t o  suc h  a b a d  s t a r t , e v e n  t h e  m o s t s k i l l ed 
a dm i n i s t r a t o r s  wou l d  h a v e  a d i f f i c u l t  t i m e . T a y l o r  
r e l i e v e s  Con g r e s s  i t s e l f  o f  p r ima r y  b l am e . bu t  s t at e s  
t h a t  i t  was i nd i f f e r e n t  or  e v e n  h o s t i l e  t o  t h e r e f o rm 
p r o g r am and d i d h am p e r  i t . Nev er t h ele s s , t h e  r e f o rm e r s , 
i n  co n t ro l  f o r  mo r e  t h a n  a decade , b o t h  surmou n t e d  
m a n y  di f f i cu l t i es a n d bung l ed m a n y  a c t i o n s . But would 
not t h e  s u c c e s s f u l a r e a s  o f  a c t ion b e  e noug h  t o  
t em pe r th e wo rd s  " f a t a l l y  weake n ed " ?  Whe n som e t h i n g  
is f at a l l y  we a ke n e d , i t  i s  dead . But i t  m a y  b e  a r g u e d  
t h at f o r  s o m e  I nd i an Amer i c an s  t h e r e  we re a dv a n t ag es 
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t o  t r i b a l  o r g a n i z a t i o n ( re o r g a n i z a t i o n ) u n d e r  t h e 193 4 
l aw .  A s  l a t e  as 1 9 63 t h e  W i s c o n s i n  W i n n e b a g o  o r g a n 
i z ed u n d e r  t h e  Reo r g a n i z a t i o n  A c t . A f t e rw a r d s , t h e y  
w e r e  h i n d e r e d  i n  t h e i r  d e c i s i o n -m a k i n g b e c au s e , a s  
T a y l o r  no t es g e n e r a l l y , t r i b a l  g o v e r nm e n t s  t o d a y  a r e  
n o t  w h a t  Co l l i e r " i n t e n d e d  or a n t i c i p a t e d , a n d  a r e  
t o d a y  f oc a l  po i n t s  f o r  r i v a l r y a n d  c o n t e n t i o n  amo n g  
I n d i a n s  r a t h e r  t h a n  s po k e s m e n  f o r  t h e  a s p i r a t i o n s . "  
( p .  x i i i ) 

Bu t wou l d  n o t  t h e I n d i a n p e o p l e  d e v e l o p  f a c t i o n s  
j u s t  a s  wh i t es do , n o  m a t t e r  wh a t  f o rm o f  g o v e r nm e n t  
t h e y  h a v e ?  The I n d i a n N ew D e a l w a s  a f a i l u r e  r e l a t i v e 
t o  wha t ? The 1 93 4  l aw e n d e d  a l l o t m e n t  i n  s e v e r a l t y .  
F e d e r a l  l o a n s  e n ab l e d  I n d i a n s  t o  b u y  b a c k  some l a n d . 
A r e  n o t  t ho s e  I nd i a n s  who do h a v e  t r i b a l  c ou n c i l s a n d  
r e s erva t i o n l a n d s  be t t e r  o f f  t h a n  t ho s e  w h o  l o s t  l a n d  
as a n  a f t e rm a t h  o f  t h e 1 8 8 7  l aw ?  P r o f e s s o r  T a y l o r  
d o e s  n o t e improveme n t s  i n  I n d i a n h e a l t h  a n d  edu c a t i o n , 
a n d  h a s  wr i t t e n an ex c e l l e n t  s t u d y  o f  bo t h  t h e  s u c c e s s  
a n d  f a i l u r e s  o f  t h e  I n d i a n  N e w  De a l . 

G eo r g e  W .  S i eb e r  
U n i v e r s i t y  o f  W i s co n s i n - - O s h k o s h  
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V l a d im i r  Wer t sman . Th e Roma ni a n s  i n  Amer i aa and 
C �z n a da :  A Gu £ d e  to Info rm a t i on S o u r a es .  E th n i c  
S t u d i e s I n f o rm a t i o n  Gu i de S e r i e s , Vo lume 5 .  ( De t ro i t : 
G a l e Re s e a r c h  Compa n y , 1 9 8 0 ) 1 6 4  p p . , $ 28 . 00 .  

Th i s  book i s  i n t e n d e d  as a c o n v e n i e n t  gu i d e  t o  
r e s ea r c h  o n  Roma n i a n s  i n  b o t h  Ame r i c a  and C a n ad a . 
A s  t h e  sub t i t l e  i nd i c at e s , i t  i s  a g u i d e  book , o n e  
o f  a mu l t i - v o l ume e t hn i c  s t u d i e s  i n format i o n  g u i d e  
s e r i e s  t h a t  G a l e  I n f o rm a t i o n  Com p a n y  i s  curr e n t l y  
c omp l e t i n g . The v o l um e  h a s  t wo maj or com p o n e n t s : 
o n e  p r ov i de s  t he non- s p e c i a l i s t  w i th a broad p e r s p e c 
t i v e  o n  maj or t h emes i n  t h e  r e s e a rch l i t er a t u r e , a n d  
t he o t h e r  prov i de s  a n no t a t e d  b i b l i o g r aph i es o f  
s e l e c t ed books , p amph l e t s , a n d  pe r io d i c a l s  o f  s p e c i a l  
s i g n i f i c a n c e . 

Th e n e a r l y  four h u n d r e d  b i b l i ograph i c  i t em s  a r e  
a r r a n g e d  o n  t he bas i s  o f  f i ve m aj o r  t h em e s : ( 1 )  
G e n e r a l  R e f e r e n c e  Works ; ( 2 )  H um a n i t i es ; ( 3 )  S oc i a l  
S c i en ces ; (4 ) H i s t o r y ; a n d  ( 5 )  Pure and App l i e d  
S c i e n c e s . D i s ag r e eme n t  w i t h  t h i s s c h em e  o f  c l as s i f i 
c a t i o n , or t h e  p l aceme n t  w i t h i n  i t  o f  a n y  p a r t i c u l a r  
i t em ,  s h ou l d  c au s e  t h e  u s e r  no p r ob l em as a l l  e n t r i e s  
a r e  i nd ex e d  by au t hor ( ed i t o r , comp i l er ) ,  t i t l e ,  a n d  
f a c t s  o f  pub l i c a t i on . Th i s  gu i d e  i s  ex t rem e l y  e a s y  
t o  u s e . T h e  a n n o t a t i o n s  o f  a r t i c l e s a n d  b o o k s  u su a l l y  
prov i de su f f i c i e n t  i n f o rm a t i o n  f o r  a r e a d e r  t o  m a k e  
an  i n f o rm e d  d e c i s io n  c o n c e r n i ng t h e  v a l u e  o f  t h e  c i t ed 
wo r k . 

My c r i t i c i sm s  o f  t h i s  book a r e  f ew .  A t  twe n t y 
e i gh t  do l l a r s  ( $ 28 ) f o r  1 64 p a g e s , o f  wh i c h  approx i 
ma t e l y  3 9  are c o n s ume d b y  t h e  d i re c t o r i e s , addendum 
a n d  i ndexes , t h e  book s e em s  r a t h e r  exp e n s i v e  f o r  u s e  
i n  o t h e r  t han a l ib r a r y  r e f e r en c e  s e c t i on . 

How , t h e n , c a n  t h e  book b e s t  be u s e d ?  I n  t h e  
mo n t h s t h a t  I have kept t h i s  gu i d e  f o r  r e v i ew , I 
h a v e  u t i l i zed i t  i n  t h e  p r e p ar a t i o n  of a cou r s e  s y l l 
abus a n d  t o  comp l e t e  som e  b i b l i o g r a p h i c  c i t a t i o n s  i n  
t h e  f i r s t  d r a f t  o f  a m a n u s c r i pt . Th i s  i n f o rm a t i o n  
w a s  a v a i l ab l e  f rom o t he r , bu t l e s s  a c c e s s i b l e , 
s o u r c e s . A f ew und e r g ra d u a t e s tu d e n t s  a l so u s e d  t h e  
book i n  p r e p a r i n g  p r e l im i n a r y  p a p e r s . Th i s  b i b l i o g 
r ap h y  i s  u s e f u l , n e e d e d , we l l  c o n c e i v e d , a n d  s k i l l 
f u l l y p u t  t o g e t he r . O n e  i nd i c a t i on o f  i t s  v a l u e  t o  
r e s e a r c h e r s  w i l l  b e  how s o o n  t h e  demand wi l l  b e  m a d e  
f o r  i t  t o  b e  u p d a t e d .  
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E r n e s t i n e  P a n i agu a 
U n i v e r s i t y  of New Mex i c o  



G e o r g e  Woodco c k . T h e  Ca n a d i a n s . ( Camb r i d g e : H a r v a r d  
Un i ve r s i t y P r e s s , 1 9 7 9 )  3 0 1  pp . , $ 2 0 . 00 .  

T h e  Ca n a d i a n s  o f f e r s  n o t h i n g  new t o  a d v a n c e d  
s t u de n t s  o f  Nor t h  Ame r i ca n  e t h n i c i t y . I t  i s  a r i c h l y  
i l l u s t r a t ed , p l e as a n t , i n o f f e n s i v e , p s eu do - com p r e h e n 
s i v e  p i c t or i a l a c c ou n t  o f  C a n a d a ' s  h i s t o r y . E v e r y  
l i b r a r y  s hou l d  h a v e  i t  f o r  t h e  g e n e r a l  r e a d e r , f o r  
i t  i s  a f ac i l e  i n t roduc t i o n t o  a c omp l e x  Nor t h  Ame r i ca n  
a l t e r n a t i v e  n a t i o n . C a n ad i an s  wou l d  prob ab l y  b e  
t emp t e d  t o  s e r i a l i � e  por t i o n s  o f  i t - - i n  A n g l o  n ews
p a p er s ! 

T h e  v ib r a n t  t e ns i o n s  e n d em i c  t o  C a n a d i an h i s t o r y - 
e c o n om i c , s o c i a l  a n d  rac i a l - - a r e  s t a t i c  i n  Th e 
C a n a d i a n s . E t h n i c s are t h e r e , bu t a s  f ix e d  imag e s  
i n  t h e  u s u a l l y  s t a i d  V i c t o r i a n mo s a i c e n t a s s e l a t ed 
i n  S c o t t i s h  O n t a r i o . C h ap t e r t i t l es t e l l us t h a t  
Qu e b e c  i s  " Remembr a n c e  o f  Th i n g s  P a s t , "  Newfou n d l a n d  
i s  " W h e r e  t he Em p i r e B e g a n , "  t he P r a i r i e P ro v i n c e s  
a r e  " Ca n a d a ' s  Th i rd Wor l d "  a n d  t h e  Nor t h  i s  " vu l n e r 
ab l e . "  Bu t  On t a r i o  i s  " On t a r i o ! "  T h e  C a n a d i a n s  i s  
p r e - 1 9 6 0 s  C a n ad i an h i s t o ry a s  u s u a l , E n g l i s h  a n d  
S c o t t i s h  v i ewpo i n t s- - a  g i f t  book f o r  u n r e c on s t ru c t ed 
V i c t o r i an s ! 

B u t  a g i f t  book i t  i s - - p i c t u re s  abou n d  t h a t  h a v e  
n o t  g e n er a l l y  c i r cu l a t ed h e r e t o f o r e , w i t n e s s  t o  t h e  
u n ex p l o i t e d r i c h n e s s  i n  C a n a d i a n  g a l l e r i e s a n d  
a r c h i v e s . M a n y  t imes , n a r r a t i ve n o tw i t h s t a n d i ng , t he 
p i c t u r e s  t e l l  u s  wha t h a p p e n ed o r , f a i l i ng t h a t , 
s t i mu l a t e  and provoke q u e s t i o n s . A l l  c o n s i d e r e d , 
a t  t we n t y  Yankee bucks a s h o t  T h e  Ca n a d i a n s  i s  a 
p r i c e y  t o u r i s t  p r ime r . 

John W .  Lar n e r , J r . 
K l e i n  I nd e p e n d e n t  S c h o o l D i s t r i c t 
S pr i n g , Tex a s  
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P au l B e r l i ne r  w i t h  Kudu . Th e Su n Rises L ate He r e .  
( Ch i c ag o : F l y i ng F i s h  Rec o rd s , I n c . , 1 9 79 ) . 

I n  a s e a r c h  f o r  m e a n s  o f  c ommu n i c a t i o n  t o  o p e n  
n ew d o o r s  o f  u n d e r s t a n d i ng b e t w e e n  o u r  n e i ghbor s  
a n d  o u r s e l v e s  o n  t h i s  p l a n e t  e a r t h , w e  o c c a s i o n a l l y  
e n c ou n t e r  a p e r s o n  o r  a m e t hod wh i c h  s e ems t o  f l i n g  
t h o s e  doors o p e n . I t  is w i t h  g r e a t  e n t hu s i asm t h a t  
I s h a r e  o n e  s u c h  ex p e r i e n c e  w i t h  m y  co l l e agues i n  t h e  
NA I E S . Las t  f a l l I a t t e n d ed a c o n c e r t  b y  Pau l 
B e r l i n e r  a n d  Kudu . P au l , a mus i c o l o g i s t  a t  t h e  
S c h o o l  o f  Mu s i c  a n d  Prog ram o f  A f r i c a n  S t ud i es a t  
No r t hwes t e r n  U n i v e r s i t y , r ev e a l e d i n  a t wo - hou r 
p r o g r am o f  l e c t u re a n d  pe r f o rm a n c e  t h e  h e a r t  a n d  
su f f er i ng . h o p e s  a n d  s p i r i t  o f  Z imb abwe i n  a m a n ne r 
t h a t  n o  o t h e r  l e c t u r e r  or t ex t  I h a v e  en cou n t e r e d  
h a s  b e e n  ab l e  t o  d o . 

H i s  i n t e r e s t  i n  A f r i c a n  mus i c  l e d  Pau l t o  
Z imbabwe w h e r e  he s t u d i e d  wi t h  m a s t e r  S h o n a  mus i c i an s . 
Th e re h e  was g i ve n  a k u d u , a n  i n s t rum e n t  made f r om 
t he h o r n  o f  t h e  kudu - - a n A f r i c a n a n t e l o p e , a n d  he 
mas t e r e d  t he mb i r a , an o l d  and c l a s s i c a l  i n s t rume n t  
u s e d  f o r  s a c r e d  a n d  t r a d i t i o n a l  o c c as i o n s  a s  we l l  a s  
e n t e r t a i nm e n t . T h e  mb i r a wh i c h  h e  p l a y s , m b i ra 
d z a v a d z i m u  ( mb i r a  o f  t h e  a n c e s t o r s ) ,  c o n s i s t s  o f  
twe n t y - f o u r  me t a l  s t r i p s  mou n t e d  o n  a s ou n d  b o a r d  a n d  
we d g e d  i n t o  a l a rge g o u r d  r e s o n a t o r . I t  h a s  b o t t l e 
c a p s  a n d  s h e l l s mou n t ed o n  i t  t o  p ro d u c e  a b u z z i n g  
s ou n d  a s  t h e  s n a r e s  d o  o n  a s n a r e  d rum . T h e  s t e e l  
k e y s  a re p l u c k e d  w i t h  t he t humbs a n d  i n dex f i n g e r . 

Du r i n g  h i s  l e c t u r e / pe r f o rm a n c e , t h e  aud i en c e  was 
c au g h t  u p  not  on l y  i n  t h e mu s i c  but  i n  the s p i r i tu a l  
exp e r i e n c e o f  a m a n  ( a  wh i t e  m a n ) s h a r i n g  t h e  sou l o f  
t h e  o p p r e s s e d  a n d  su f f e r i n g p e o p l e  o f  Z imbabwe . Wh i l e  
s t ud y i n g t h e i r  mu s i c , h e  was i n v i t ed t o  a t t e n d  t h e  
s a c r e d  c e remo n i e s  w h e r e  h e  w a s  a s k e d  t o  p a r t i c i p a t e  
i n  t h e  r i t u a l , p l ay i n g  h i s  mb i r a . A t  o n e  c e r em o n y  
h e  was g i v e n  a n  amu l e t  b y  a po s s e s s e d  m e d i um t o  
p ro t e c t  h im f rom t h e  E u r o p e a n s  w h o  m i g h t  r e s e n t  h i s  
i n v o l v em e n t  i n  A f r i c a n  cu l t u r e . 

Wh i l e  t h e  ex p e r i en c e  o f  h e a r i n g  Pau l t a l k  o f  h i s  
l i f e  i n  Z imbabwe , a n d  sh a r i n g  t h e  sou l o f  t h e  p e o p l e  
o f  Z imb abwe a s  e x p r e s s e d  i n  t h e i r  m u s i c , i s  a n  e v e n t  
wh i c h n o  o n e  w h o  h a s  t he o p p o r t u n i t y  s h ou l d  m i s s , 
t h o s e  n o t  f o r t u n a t e  e n ough t o  do s o  c a n  h a v e  a t a s t e  
o f  i t . F l y i ng F i s h  Re c o r d s , I n c . ( 1 0 3  W e s t  Shube r t , 
Ch i c ago , I L  606 1 4 ) h a s  re l e a s e d  a r e co r d i n g  o f  Pau l 
Be r l i n e r  w i t h  Kudu ( t h e  g r o u p  wh i c h  he h a s  a s s emb l e d ) 
p l ay i n g h i s  compos i t i o n s  b a s e d  o n  t h e  mu s i c  o f  
Z imb abwe . U s i n g  t h e  kudu a n d  mb i r a a l o n g  w i t h  wes t e r n  
i n s t rume n t s , he h as s u c c e s s fu l l y  m a d e  A f r i c a n  mus i c  
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a c c es s i b l e  t o  we s t e r n  aud i e n c e s . T h e  l y r i c s  a r e  i n  
E n g l i sh .  S t ru c t u rall y th e  c omp o s i t io n s  c o n f orm t o  
t h e  t radit i on al mbira p i e c e s  a n d i n c l u de s o me of t he 
e x p re s s i v e  Af ric an v oc al s t y l e s  su c h  as y odel l i n g  an d 
m e l od i c  r i f f i n g . I ns t rume n t s  in c l u de t he f l u t e , 
s axophon e ,  harmo n ic a  a n d  f lu gel ho r n  as w el l  as t h e  
mb i ra , ku du ,  f o o t  b e l l s , A f r ic an ma rimba an d a v a ri et y 
o f  p e r c u s s i o n  i n s t rume n t s .  I t  is w i t hou t r e s e rv a t i o n  
t hat I re comm e n d  t h i s  r e c o r d i n g . 

4 1  

R ic ardo Va l d� s 
Un i ve rs i t y  of Mic hig a n  



Eth nic Stu di e i :  T h e  P e o p l e s  o f  A m erica 

P a c k a g e  o f  f o u r  f i lm s t r i ps , e i g h t e e n  c a s s e t t e s , 
c om p r e h en s i ve e x am i n a t i o n s , s p i r i t  m as t e r  exe r c i s e  
s h e e t s ,  a n d  a t ea c h e r  gu i d e , 1 9 74 , $1 8 5 . 

Edu c a t i o n a l  D e s i g n , I n c . 
4 7  Wes t 1 3 t h  S t r e e t  
N e w  York , N e w  Yo r k  1 0 0 1 1  
( 2 1 2 )  2 5 5 - 7 9 0 0 

The m a r k e t f o r  au d i ov i su a l  m a t e r i a l s  o n  Ame r i c a n  
e t h n i c  ex pe r i e n c e s  i s  ex t r eme l y  h e a l t h y . A s  w i t h  t h e  
w i d e  ava i l ab i l i t y  o f  p r o du c t s  i n  a n y  m a r ke t ab l e  a r e a , 
o n e  n e e d s  t o  be p ar t i cu l a r l y  c on s c i ou s  o f  q u a l i t y , 
p r i c e , a n d  u s ab i l i t y . I n  s e l ec t i ng m a t e r i a l s  i n  
e t h n i c  s t u d i e s  t h e  p u r c h a s e r  mu s t  o f t en d e c i d e  b e t w e e n  
mu l t i e t h n i c  p a c k ag e s  t o  a c h i eve b r e a d t h ,  o r  s i n g u l ar 
e t h n i c  p a c k a g e s  wh i ch p rese n t  t h e  e t h n i c  e x pe r i e nc e  
i n  s ome d e p t h . The us e r  t h e n  m i g h t  a t t emp t t o  c re a 
t i v e l y  i n t eg r a t e  t h e  t wo . 

Eth nic S t u d i e s :  T h e  P e o p l es of A m eri c a  p r o v i d e s  
a b ro a d  a n d  comp r e h e n s i ve v i ew o f  Ame r i c a n  e t h n i c i t y . 
I t  emph a s i ze s  t h e  ro l e  o f  cu l t u r a l  p l u r a l i sm i n  o u r  
n a t i o n a l  c h a r a c t e r  t h rough f ou r  s ou n d  ( c a s s e t t e )  
f i lms t r i p s , d e s c r i b e s  f o u r t e e n  Ame r i c a n  e t h n i c  ex p e r
i e n c e s , a n d  p r e s e n t s  e i g h t  e t h n i c  c am e o s  f o c u s i n g  
o n  a n  i n d i v i d u a l  h i s t o r i c a l  e t h n i c  prob l em i n  e a c h . 

Th i s  au d i o v i su a l  p a c k ag e  i s  a comp l e t e  c l as s room 
resou r c e  o n  e t h n i c  s t u d i es . I t  h a s  a lmos t l im i t l es s  
app l i c a t i o n  i n  t h e  t e a ch i ng o f  h i s t or y , s o c i o l o g y , 
po l i t i c a l  s C i e n c e , a n d  o t h e r  so c i a l  s t u d i e s , as we l l  
as b a s i c  hum a n  u n d e rs t an d i n g a n d  t o l e r a n c e . I t  g o e s  
b e y o n d  Z a n gw i l l  a n d  t he me l t i n g  p o t  t h e o r y  t o  emp h a 
s i ze t he impo r t a n c e  o f  p r e s e rv i n g  e t h n i c  i de n t i t i e s  
a n d  a t  t he s am e  t im e  e n g a g i n g  i n  a comm i t m e n t  t o  
p l u r a l i sm .  

E t h n i c  i n t e r e s t  grou ps , adv o c a c y  o r g a n i za t i o n s , 
e d u ca t i o n a l  p ub l i s h e r s , a n d  o t h e r s  o u t  t o  m a k e  a f ew 
d o l l a r s  h a v e  p ro du c e d  enough e t h n i c  s t u d i e s  m a t e r i a l s  
t o  bogg l e  t h e  m i n d , n o t  t o  me n t i o n t h e  p oc k e t book . 
To me , E t h ni c S t udi e s :  Th e Peop l es of � � e r i c a i s  t h e  
mos t u s e f u l  a n d  we l l  d o n e  o f  al l t h e  e t h n i c  au d i o v i s u a l  
p a c k ag e s  c u r r e n t l y  o n  t h e  m a r k e t . 

CONTENTS 

I .  F i l m s t r i p / C a s s e t t e s  
A .  W h a t  i s  an e th n i c  grou p ?  
B . T h e  G r e a t  I mm i g r a t i o n  
C .  E t h n i c  Ho l i d ay s  
D .  E t h n i c  Foods 
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I I .  C a s s e t t e s o f  E t h n i c  Peo p l e s  
A .  G e rm a n  Ame r i c a n s  
B .  I r i s h  Ame r i c a n s  
C .  I t a l i a n  Ame r i c a n s  
D .  Po l i s h  Ame r i c a n s  
E .  B l a c k  Ame r i c a n s  
F .  S c a n d i n av i a n Am e r i c a n s  
G .  Mex i c a n  Ame r i c a n s  
H .  Pu e r t o  R i c a n s  
I .  Fre n ch Ame r i c a n s  
J .  ( Pa r t  1 )  Rus s i a n , U k r a i n i a n , Cze c h , a n d  

S l ov ak Ame r i c a n s  
( Pa r t  2 )  G r e e k  a n d  H u n g a r i a n  Ame r i c a n s  

K .  C h i n e s e  Ame r i c a n s  
L .  J a p a n e s e  Ame r i c a n s  
M .  Ame r i c a n  I nd i a n s  

I I I . C a s s e t t e  C ameos 
A .  " M ak i n g  I t " - - I t a l i a n  t ee n a g e r  i n  U . S .  

l e a r n i n g  E n g l i s h , g e t t i n g  a j ob 
B .  " Te a c h  M e  E ng l i s h " - - A  Po l i s h  i mm i g r a n t ' s  

p l e a  
C .  " The I n d i an a n d  H i s  L a n d " - - T h r e e  s p e e c h e s  

b y  C h i e f  J o s e p h  
D .  " E l l i s I s l a n d " - - A  r e p o r t  b y  H .  G .  We l l s 
E .  " Ad v i c e f rom a n  I r i s h  Po l i  t i c i a n " - - A d v i c e  

f rom P l u n k i t t  o f  Tamm a n y  Ha l l  
F .  " O l e a n a " - - I l l - f a t e d Norweg i a n  co l o n y  a n d  

t h e  f o l k  s o n g  abou t i t  
G .  "Ch i n e s e  H e l p  W a n t e d " - - 1 8 6 0 s  r e c r u i t i ng 

a d s  i n  S ou t h  C h i n a f o r  U . S .  
H .  " T e neme n t  Li v i ng " - - Re p o r t  b y  J a c o b  R i i s  

D a v i d  N .  M i e l k e 
A p p a l a c h i a n  S t a t e  U n i v e r s i t y  
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Pr e j u d ice : Perceiv i n g  and B e liev i n g  

1 6mm f i lm ,  2 8  m i nu t e s , co l o r , 1 9 7 6 , $ 3 7 5 . 00 .  

M o t i v a t i o n a l  M e d i a  
8 2 7 1  Me l r o s e  A v e nu e  
L o s  A n g e l e s , C a l i f o r n i a  90046 
( 2 1 3 ) 6 5 3 - 7 2 9 1  

Du r i ng t h e  p a s t  t e n  y e a r s  Edw a r d  A s n e r  h as b e 
c o m e  o n e  o f  t h e  mos t h i gh l y  r e g a r d e d  a c t o r s  i n  t e l e 
v i s i o n  a n d  c i n em a . H e  h a s  seemed b e s t  su i t e d  t o  r o l e s  
wh i c h  h a v e  p o r t r a y e d  power , au t ho r i t y , a n d  u su a l l y  
wi s dom . The mos t imp r e s s i v e  o f  h i s  c h a r a c t e r s  h a s  
b e e n  h i s  " Lou G r a n t "  ( p r obab l y  d u e  t o  i t s l o n g  t e n u r e  
i n vo l v i n g  t wo shows ) a n d  t h e  pub l i c  h a s  ex t e n de d  Lou 
G r a n t ' s  a t t r i b u t e s  to A s n e r , t h e  p e r s o n . Th i s  pu b l i c  
r e s p e c t a n d  co n f i d e n c e  i s  a l eg i t i m a t e  r e c o g n i t i o n 
o f  a l i b e r a l  an d con c e r n e d  hum a n  b e i ng who h a s  b e e n  
i n v o l v e d  w i t h  numerou s c au s e s  o f  j u s t i c e . I t  wou l d  
h a v e  b e e n  d i f f i cu l t  t o  f i n d a m o r e  c r e d i b l e  c h o i c e  
t h a n  Edwa r d  A s n e r  t o  n a r r a t e  t h i s  f i lm .  

The r e  a r e  s e v e r a l  1 6mm f i lms c u r r e n t l y o n  t h e  
m a r k e t  wh i c h d e a l  w i t h  r a c i sm a n d p re j u d i c e . Of  t ho s e  
wh i c h  I h a v e  s e e n  d u r i n g t h e  p a s t t wo y e a r s , I f i n d  
P r e j u d i c e : P e r c e i v i n g  an d Be l i ev i n g  t he mos t appe a l 
i n g .  I t  a vo i d s t h e  t r ap o f  bE i n g  t o o a n a l y t i c a l , t o o  
ex p l a n a t o r y , o r  o f  a t t em p t i n g t o  r a t i o n a l i z e or  j us t i 
f y  p r e j u d i c i a l  b e h av i o r . Man y o f  u s  a dm i t  t o  o u r  p r e 
j u d i c e s  o r  e v e n  t o  r a c i sm ( i n t h e  P a t r i c i a  B i do l  s e n s e ) 
a n d  do n o t  w i s h  to be a n a l y zed , bu t t o  b e  as s i s t ed i n  
o v e r c om i n g t h e s e  abe r r a t i o n s . I n  t h i s  r e g a r d , t he f i lm 
s e r v e s  u s  we l l  a n d  a l s o  t ho s e  who h a v e  n o t  y e t  r e a c hed 
t h i s  l e v e l  o f  c o n s c i o u s n e s s  and p e r c e i v e  t hems e l v e s  
t o  be w i t hou t p r e j u d i c e  a n d  r a c i sm . 

Though a p p e a r i ng t o  be r e l a t i v e l y  l ow - k e y e d  i n  
i t s  a p p r o a c h , Pr e j u d i c e : P er c e i v i n ;  a n d  B e l i e v i n g 
h a s  a so l i d impa c t . F rom t h e  out s e t , A s n e r ' s  p r o v o c 
a t i v e  s t y l e  i s  o n l y  t h i n l y  mas k e d . T h e  f i lm o p e n s  
w i t h  a v i g n e t t e  o f  M i c h a e l , a b l a c k  m a n , r u n n i ng down 
a c i t y  s i d ewa l k  f o l l owe d b y  the p r e d i c t ab l e  o b s e r v a 
t i o n s  v o i c e d  b y  v a r i o u s  commu n i t y  m emb e r s . A n umb e r  
o f  t ru e - t o- l i f e  e x am p l e s  i l l u s t r a t e a t t i t u d e s  t ow a r d  
i n d i v i du a l  e t h n i c , r ac i a l , o r  re l i g i ou s  g roups p l u s  
t h e  WASP i d e a  a n d  wome n . V a r i ou s  ob s e r v e r s  d e c l a re 
t h e i r  f e e l i n g s  about t he s i t u a t i o n  v i ewed i n  t e rms 
o f  " t h e y "  an d " t h em . "  Asner wa r n s  the v i ewer t o  b e  
beware o f  s im p l i s t i c  g r ou p  p e r c e p t i o n s  as t h ey a r e  
i l l og i c a l  a n d  des t ru c t i v e  t o  p e rs o n a l  i n t e r a c t i o n s . 
The p l e a  i s  obv i o u s l y  f o r  human e v a l u a t i o n i n  t erms 
of i n d i v i du a l  r e l a t i o n s h i ps r a t h e r  t h a n  in t e rms of 
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s t e r e ot y p i c a l p e r c e p t i o n s . 

O n e  o f  t h e  m o r e  h a rd - h i t t i n g p o r t i o n s  o f  t he 

f i lm i s  a s e t  o f  i m ag e s o f  c o n t r o v e r s i a l  wo r d s , f l ag s , 
a n d  i n d i v i du a l s u p o n  wh i c h m o s t o f  us h a v e  l o n g  a g o  

f o rm e d  a f a i r l y  f i x e d  o p i n i o n . I h a v e  p r e j u d i c i a l 
r e ac t i o n s  wh en I s e e  a Con f ed e r a t e  f l ag , a sw a s t i k a , 

R ic h ar d  N i x o n  a n d  o t he r i m a g e s  i n  t h i s  f i l m .  T h e  
c ha l l e ng e  i s  i s s u e d b y  A s n e r  f o r  a n  o pe n  m i n d e d n e s s  

o f  wh i c h I am n o t  c ert a i n  I am c a p ab l e . I m u s t  
c o n s t a n t l y  r em i n d  m y se l f  t ha t  i t  i s  pe o p l e  w h o  h u r t  

peo p l e , n o t  wor d s . p i c t u re s , s ymb o l s ,  b o o k s , i de a s , 
a d  i n fi n i t u m . 

P r e j u d i c e : P e r c e i v i n g a n d  B e l i e v i n g i s  a v a l u 
ab l e  a n d  ex c i t i n g l e a r n i ng e x pe r i e n ce . I t s l e ve l 

o f  s o ph i s t i c a t i o n i s  g e ar ed t o  h i g h s c h o o l t h ro u g h  
a du l t  au d i e n c e s  b u t  s om e  e l eme n t a r y  s c h o o l y o u n g s t e r s  
cou l d a l s o d e a l  w i t h  t h e  m a t e r i a l . A s  w i t h  o t he r  
p re s e n t a t i o n s  o n  t h i s  t o p i c , I wo u l d  a d v i s e p r e - a n d  

po s t - d i scu s s i o n  s e s s i on s . 

D a v i d  N .  M i e l k e  
A p p a l ac h i a n S t a t e  U n i ve r s i t y  
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