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T h i s col l ect ion of p l a y s  i s  s i gn i f i c ant b ecaus e 
i t  i s  t h e  f ir s t  Na t ive Amer i c a n  dram a  wri t t en by a 
N a t i v e  American . H a n a y  G e i ogam a h , a K i ow a  I ndia n, 
h a s  b e e n  a c t i v e l y  i nvol v e d  as a p l ayw r i gh t  (produc 
i ng t h es e  p l a y s  i n  t h e  1 970s ) ,  h a s  t augh t drama a t  
t h e  Uni v ers i t y  o f  W as h i ngton, a n d  h as d i r e c t e d  
Nat i ve Americ an t h e a t e r  i n  rec e n t  y ears (d i r ec t i ng 
h i s  own work, as well as o t h er drama , at t h e  La Mama 
Exper iment a l  Theat er in New York and d i re c t ing t he 
N a t ive Amer i c an Thea t e r  Ens emb l e) .  T h i s  t h i n  
volume, New Native American Drama: Three Play s, was 
r e a d i ed for publi c a t ion on l y  aft e r  e a c h  drama h a d  
been p e r formed a n d  symp a t he t i c a l l y  r ece i v e d  by 
aud i enc e s  a n d  c r i t i cs a l i k e . Body Indian, Foghorn, 
a n d  49, the t h re e  p l ays i n  t h i s  s e r i es, r epre sent a 
n ew a r t  form for t h e  t he a t er, but t h e  t hemes i mp l i 
c i t  i n  t h em are t im e l e s s, un i v e r s a l  concerns for 
t h e  Nat i v e  Ame r ica n and fo r t he s t udent of l i tera
t ure . No doub t,  t he p l ay s  make goo d t he a t er, 
i nt r i gu i ng and fr esh, but t he y  a l s o  pre sent provoc a 
t i ve, a l t hough some t imes d i s t urb i ng, v i ews o f  
huma n i ty . To g a i n  i ns ight in t o  t h es e  t hemes, how
ever, r e a d ers mus t devo t e  t h emselv e s  to unders t and
ing Ge iogamah's c h a r a cters, h i s  unus ua l t ec hn i que s, 
and h i s  a l lus i ons t o  Ame r ica n In dian t r a dit i o n . 
Onc e t he s e  e l emen t s  are s t u d i ed, t he p l ay s  become 
r ic h ly sugge s t i v e  and powe rful . 

Body Indian, t h e  f i r s t  and mos t w i de l y  perform 
e d  p l a y, re f l ec t s  Ge iogamah ' s  b e s t  us e o f  c h arac t e r i 
z a t ion . T h e  most dominat i ng and p e r v as i ve c h a r a ct er 
i n  t h e  play is Bobby Lee, a c r i pp l e d  a lcoholic in 
his  t h i r t i e s, who come to v i s i t  I n d i an fr i end s i n  a 
d i ng y  a p a r t ment seek i ng comp ani ons h i p  a n d  r e a ssur
anc e for h i s  p l a n s  t o  s t op d r ink i ng . A l l  of t h es e  
c h a r a c t ers are l e t h argi c, s t agge r i ng, h a l f - as l e e p  
f rom cont inua l drinking, but t he y  gre et Bobby Lee 
so l i c i t o us l y . The w i ne is a l mo s t  gone and t hey h a v e  
no mo ney f o r  mo r e, s o  t h ey a r e  r e v i ved somewhat b y  
Bobb y ' s  v i s i t . T h e  p i cture of human i t y  revea l e d  i n  
this p lay is a l arm i ng, deplorable, and decadent , but 
t h e  p l a y  i s  not to be m i sconst rued as a redress o f  
th e s t e r e o t y p i c  " d runk Ind i an . "  Ra t h er, i t s  mes s 
age i s  refl e c t e d  a s  Bobby Le e's fr i en ds fa il t o  g i v e  
h i m  w hat h e  c am e  t o  t hem s ee k i ng - - r e a s surance, 
community, and compass ion . GeioKamah portrays th i s  
c h a r acter i n  fu l l  con t ras t t o  t h e  o t hers . Bobby Lee 
is a c r i pp l e, phy sical l y  and emot i ona l ly; h e  i s  
s e e k i n!2; h e l p; he ac knowledges h i s  d e p endence on 
a lcoh o l  and h i s  need for o t h e r s ' support if h e  i s  t o  
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ov e rc ome alc ohol ism . T h e  o th ers h av e  n o  app a r en t  
h a n d ic ap but i n  t h e  c o u rs e  of t h e  p l ay, i t  b ecomes 
cl e a r  t h a t  B obby L e e's f r i e n ds a r e, i n d e e d , c r ipp l e d  
as t h ey abus e  a n d  d e g r a d e  e ac h  o t h e r  a n d  B ob by Lee. 
Th e r e  is a h in t  of n a t u r a l ism i n  t h e  play , re f l ec t e d  
in th es e c ha r a c t e rs' s e em i n g i n ab il i ty t o  h elp th em

s e lv es ou t of t h e  sq u al i d ,  d esp i c abl e  c o n d i ti o ns o f  
p o v e r ty . T h e r e  is m o r e  t o  th e pow e rful theme of 80dl 
Indian, a n d  muc h  of i t  c a n  be s e e n  t hrough ch a r ac t e � 
an alys is . 

The s ec o n d  p l ay ,  Foghopn, d oes not p res en t  dy 
nam ic c h a r ac t e r i z a t i ons; r a t h e r  i t  is a p an orami c 
v i ew of th e v a r i ous s t e re o typ es In d i a ns h av e  s u f f e r e d  
s i nce t h e  a r r iv al o f  th e wh i t e  m a n . I t  i s  f u n ny b u t  
b i t i ng s a t i re , rev e a l in g  cl e a r ly th a t  th e I n d i a n  h as 
k n ow n  al l a l ong th e mo tiv es o f  th e m aj o r i ty cult u r e  
c o n c e r ni n g  h i ms e lf . G e i og am ah i n s t ru c ts , i n  h is 
Au th o r's N o t es t o  t h e  p l ay, th a t  a l l t h e  ch ar ac t e r s  
i n  th is p l ay a r e  s t e r eo t yp es p ush e d  t o  th e p o int o f  
absu r dity . The t e n  sk i t- l i k e sc enes o f  th e pl ay d e
p ic t  t h e  ec o n om i c , r el i gi o us , e du c a t i on a l, an d p ol i t i
c a l  exp l o i t a t i o n  t h e  I nd i a n  h as e n d u re d . Th e r e  is 
d r am a t ic i ro ny i n  th e r e a l iz a t io n th a t  I n d i ans rec og
n iz e  e ac h  s t e r e o typ e f o r  w h a t  i t  is , a n d  al th o u gh th ey 
h av e  s u f f e r e d  g r a v e ly f rom e ach o n e , th os e  wh o hav e 
i mp os e d  t h es e  d e f i n i ti o ns on In d i a ns h av e  s u f f e r e d  as 

w e l l . To s t ag e  t h is p l ay ,  th e r e  mus t  b e  c o l o r, m e r r i
m en t  an d e x a gg er a t e d p rops t o  st r ess th e l ud icr ous 
e f f ec t  of t hes e s t e r e o typ es . Th e mos t  g en e r al au d i enc e 
c o ul d  i de n t ify t h e  messa g e  i n  th is p l ay b ec aus e o f  th e 
m ock i n g  di a l ogue a n d  th e f am il i a r i ty of th e iss u e . 

The f i n a l  p l ay ,  49 , is t h e  l e as t  acc essibl e o f  t h e  
th ree b e c aus e  j ts c on t en t  is b as e d  on an an c i en t  In di an 
t r a d i ti o n . I ts ch a r ac t e rs a r e  b o t h  mode rn p o r t r a i ts 
an d t r ad i t i o n a l  symbols i n  I n dj a n  c ul t u r e; th e re f or e , 
t h e  r e a de r  n ee ds t o  t ak e  f u l l  adv ant a g e  of th e i n t ro
duc t o ry n o t es a n d  t h e  a u th o r's n o t es i n  o rd e r  t o  u n d e r
s t an d  t h e  i mp o rt a nc e  of th e ac t i o n . W ith th is h is t o r i 
c al , t r ad i ti o n a l  symb o l  o f  c o n t i nu i ty a n d  r ej u v e n a t i on ,  
th e 49 , G e i og am ah ex am ines th e p r ob lem a t ic s i t u a t i o n  
t h a t  t h e  c on t emp o r a ry In d i an f ac es i n  t ry in g  t o  p r e
s erv e p as t  t r a d i t i o ns s o  th a t  th ey rema in m e an i n g f u l  
f o r  the p res e n t  a n d  f o r  th e fu t u r e . Th rou gho u t  th e 
t h r e e  p l ays , G e i og am ah us es h is own in t i m at e  u n de r 
s t an d i ng of t h e  p rob l ems o f  t h e  Am e ri c an I n d i an t o  p r e 
s e n t  p e ne t r a t i ng a n d  p ow e rf u l  d r am a. W h e r e  n e e de d , h i s  
ch a r ac t e rs a r e  f u l l , t echn iq ues ar e fr esh a n d  in t er es t 
ing , a n d  t r ad i t i o n  is a l iv e . 
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