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" Th i s  song r ememb e r s  h im 
They remember." 

--S imon Ort iz 

Th rough lit e rature, mus i c, a n d  t h e  vis u a l  ar t s  
a peop l e  r emembe r  who t he y  were a n d  who t h e y  are . 
Jane B .  Katz has ef f e c t iv e l y  b rough t toge t h e r  t h e  
" remembe rings " of twe n t y-on e Na t iv e  Ame rican a r t ists 
who t e l l  b r i e fly of t heir l i v e s ,  th eir wor k , and t h e  
i n f l u e n c e  of  t h e i r  Native American h er i t age on a l l  
t hat t he y  c r e at e . 

Katz h a s  done we l l  w h a t  i s  d iff i c u l t  to do; she 
has i nt e g rat ed au tob i og raphy, photogr aphs,  and his­
tory in such a way as to p rodu c e  a u n i fied col l e c t ion . 
I t  i s  a p p ropriat e that s h e  c omb i n ed t h e  v arious 
g e n r e s , for l i f e  is a r t  for mos t N a t i v e  Ame ri c a n s. As 
Katz pOi n t s  ou t ,  Esk imo peop l e  do not e v e n  h a v e  a wor d  
for "ar t "  or "ar tis t . "  (p. 9 )  A r t  i s  n o t  s e e n  b y  
Nat i ve Ame r i can s as pure l y  de corat iv e , b u t  rat h e r  a s  
i n t eg r a l  t o  su r v i val . Trad i t i on a l  a r t is t i c  exp r e s ­
s i on i n  pot t e ry an d weaving p rodu c ed n e c essary goods 
for p h y s i ca l  survival ; kiv a mu r a l s  a n d  c e r emon i a l 
son g s  guaran t ee surv i v a l  of t h e  sou l . Oj i bway pa i n t e r  
George Mor rison says, " M y  a r t  i s  my r e l igion . "  (p . 6 0 ) 
And A l eu t  s c u l p t or Joh n Hoov e r  r e cogn ized t h e  s p e c i a l  
gi f t  g i v e n  t o  t h e  art i s t:  " L i k e  t h e  s h am a n, t h e  t ri­
b a l  a r t i s t  communicat e s  w i t h  t h e  s pirit wor l d, not 
just t h rough t h e  f i nish e d  p rodu c t ,  b u t  during t h e  
c r eat i o n  of  it . "  (p . 3 7 ) C l ear l y  t h e se a r t i s t s  do 
not s e e  t h e  p r a c t i ce of a r t  as something s e p a rat e from 
l i ving . Th e y  se rve as l i n ks b e t w e e n  t h e  p a s t  and t h e  
f u t u r e , d rawing o n  t h e  symbo l s  o f  t he i r  various c u l ­
t u r e s  t o c r e a t e  con t emporary wor k s . 

He l e n  H a r d i n , Tewa p a i n t e r, h a s  u s e d  t r ad i t i on a l  
im ages t o  c r e ate p ain t i ngs i n  a c r y l i c s  a n d  oil s, a n d, 
i n  anot h e r  ge nre, John K auffm a n  i n corpor a t e s  c e r emon ­
i a l  d a n c e s  and s tor i e s  in t o  mod e r n  t h e a t r e . In h e r  
pain t i ng s  M ary Morez i n t egra t e s  t h e  o l d  a n d  t h e  n ew, 
a r t  and relig i on, liv i n g  a nd b el i ev i n g . G r ace 
Medicine F l ower t ell s of  p r a y i ng to t h e  C l ay Lady for 
in s pi ra t ion . Ove r  and ov e r  t h e s e  art i s t s  s p e ak of 
their de p e n d e n c e  on th e past, on t h eir a n c estors, and 
on t h e i r  b e l ief in the powe r of  creation a n d  tran s ­
f o rm at i on t o  p rovide t h e  i nsp i rat i on f o r  t h e i r  work . 

T h e  b r i ef sele c t ions r e cou n t e d  in K a t z ' s col l e c­
tion re presen t the variety of Native Amer i c an experi­
e n c e . Some a r t is t s , s u c h  as a u t h o r  N .  S cot t Momaday, 
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h av e  e xt e n s ive fo rm al a c adem i c  t ra i ni ng ; o t h e r s , such 
a s  woo d c arver Tony Hu nt, learned their cra f t t h rough 
l e ng t h y  appr ent i c e s h i p . Th e s e  a r ti s t s  have t r ave ll ed 
t h roughout t he world ,  but t he i r  h e a r t s  h a v e  rema i n e d  
c l os e  t o  t h e  l and o f  t he i r  o r i g i ns .  A l l a n H ou s e r  
w r i t e s , " I  v i s i t  th e A pa ch e  re s e r v at i o n  t o  st a y  in 
c o nt ac t w i th t h e  way t h i ngs a r e  a nd t o  rememb e r  who 
I am . " ( p . 107) In The Way to Rainy Mountain1 N . S .  
Mom a d ay wro t e , " O nc e  i n  h i s  l i f e a m a n  oug h t  t o  c o n-
c e nt r at e  h i s  m i nd o n  t h e  rememb e r e d  e a r t h . . H e 
ought t o  imag in e t h at h e  tou c h e s  it wit h his h ands . 
He ought t o  imag ine th e c r e a t u r e s  th e r e . He ou g h t  
t o  r e c o l le c t  t h e  g l a r e  o f  no on and a l l th e c ol ors o f  
dawn a n d  dusk . "  ( p . 113) In t h e  s am e  s pi r it H e l e n  
Har d i n  wr i t e s  i n  h e r  au t ob i og r a ph i c a l  s e l e c t i o n ,  " M y  
i m ag i n at i o n  is t h e  sou l o f  m y  wo r k .  E v e r y  p aint i ng 
s i n g s  i t s  own s o n g . "  ( pp .  122-123) I t  i s  t h i s s u p e r­
i m po s i t i o n  o f  im ag i n at i o n  o n  r e a l i t y  t h at pro d u c e s  
ar t , whe t he r  i t  i s  a s t o r y  o r  a pi e c e  o f  p o t t e r y , a 
b la n k e t  o r  a symph o ny . 

Ka t z ' s  c o ll e c t i on could be u s e d  i n  a r t  c l as s e s  
t o i n t roduce s t u de n t s  t o  t h e  l i ves o f  a r t is t s  and t o  
t he v ar i ou s  e xpl an at i o ns o f  t e c h n ique a nd s t y l e  wh i ch 
are i n  t h e  book . It c ou l d  al s o  be u s e d  i n  p h i l o s o ph y  
c las s e s , to d em o ns t r at e  c l e a r l y  t h e  i nt eg r a t i o n  o f  
t h e  c r e at i v e  s pi r i t  and N a t i v e  Ame r ic a n  wor l d -v i ew .  
Te a c h e r s  o f  l i t e r a t u r e  w i l l f i nd t h e  l as t  s e ct i o n  
wh i c h  i nc lu d e s  s e l e c t i o ns by Ge r a l d  V iz e no r ,  J amake 
H i ghwat er , Simon O r t i z , Les l i e Si l k o , and N .  Sco tt 
Momad ay par t i cu l ar l y  u s e fu l  i n  t e ac h i n g  b o t h t h e  o r al 
t r ad i ti o n  an d c o nt em po r ar y  l i t e r a t u r e . I n  Ce�emony2 

Le s li e  Si lko wro t e , " You do n ' t h av e  a ny t h i ng i f  you 
don ' t  h av e  t he s t o r i e s . " (p . 2) I nd e e d , t he a nc i e nt 
s t o r i e s  are s t il l  a l i v e , and t h e y  guar a n t ee s u rv i v a l . 
Many l i fe hi s t o r i e s  f o c u s  o n  what h as b e e n  l o s t , h ow 
t h i ng s  h av e  c h a n ge d . T h e s e  s t or i es t e l l o f  w h a t  h a s  
b e e n  g ai ne d  a nd o f  wha t  co n t i nu e s  t o  e xi s t . 

Not e s  

G re t c h e n  M .  Ba t a il le 
I owa St a t e  Univ e r s i t y  

1 
N .  Sco t t  Momad ay . The Way to Rainy MountG��. ( New 

York : B all a nt i n e ,  1969). 

2
Les l i e M armon S i l k o .  Ce�emony. ( New Yo rk : Vik i ng 

P r e s s , 1977). 

1 5  


