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Wiesel ' s  M emoir 
and God outside Auschwitz* 

Mi ldred L .  Culp  

Night records E l i e  Wiesel ' s  i nter n ment at A u s c hw i tz , and  i t  raises 
q u est i ons  about  God's  a nd h u m an ity' s  respect i v e  r oles  i n  the death 
c a m ps .  Today 's  l i tera ry cr i t ics a n d  t h eolog i a n s ,  h owever, h igh l i ght 
Wiese l ' s  g i ft for story-tel l i ng of h i s  t heology a n d  m is s  the  qua l ity of 
the wr ite r ' s  i nd i v i dua l  works . Tend i ng  t o  gro u p  a l l  of the author ' s  
Ho loc a u st stor i es  to  i l l u m i n ate a p a rt i cu l a r  theme ,  t hey have fai led to 
recog n ize t h at W i es e l 's theo logy i n  Night i s  m a n ifest o n ly when they 
perce i ve "t hat there i s  mea n i n g  i n  [ i t ,  wh ich ]  comes on ly when the 
e l e m e nts t hat go u p  to make  that  t h i n g "  a ppear  in the i r  relatedness . ' 
T h ey do not see t hat W iese l 's t ext i s  a memo i r  rather  than  a short 
story or a u tob iog ra phy ,  a nd that t h e  mea n i n g  of Night is t hat God 
m a kes t h e  co nsc ious  cho ice of t u r n i  ng away from the wor ld when 
h u ma n i ty  a s s u m es God 's  ro le  in it 2 T h i s  essay w i l l  p rove that th e 
book i s  a m e m o i r  ra ther  t h a n  a n  a utob iog raphy  a nd,  t h rough textua l  
a na lys i s ,  t h a t  W i ese l  be l ieves G od w a s  i noperat ive a t  Auschwitz. 

A b r ief  n ote o n  W i e se l ' s a tt i t u de toward the  Holoca ust suggests 
w h y  Night m er i t s  exa m i n a t i o n  as a n  a utob iograph ica l  act written 
f rom a t h eo l og i c a l  p e r spect i ve .  R ecent ly, Wiesel  observed that he  
re m a i n s i nc red u lo u s  a bou t  h i s exper i ences at A uschwitz: " I  do not 
b e l i eve i t .  T h e  event  s ee m s  u n re a l ,  a s  if it occu rred on a d iffe rent 
p l a n et . " 3  C le a r ly ,  t h e  a u t h o r  is concer ned with the mea n i ng beh i n d  
t h e  c r u c i a l  even t  i n  h i s  l i fe, a nd Night ref lects h i s  attempt to ach ieve 
s o m e  deg r ee of u ndersta n d i n g .  Th us ,  t he book deserves to be 
a n a lyzed as a te st i m o n i a l  to i ts  a ut hor 's  perso n a l  expe r ience in a 
t h eo l og ic a l l y confu s i n g  wor ld .  

I n  a recent  book,  K a r l  Wei n t ra u b  observes tha t  a u t o b i ogra p hy " is 
w r i t ten fro m a s pec i f i c  ret rospect ive po in t of v iew, the p l ace at wh i c h 

t h e  a u t h or sta nd s  i n  r e l a t ion  to h i s  cu m u l at i ve exper ience w hen  h e  
p uts  i n te rp ret ive m e a n i n g  o n  h i s  p a st .  " 4  Whe n Night ope ns  w ith its 
r e m a rks a bout  M oc h e  t he Bea dle,  i t  seems to be  a very s i mp le  story . 
B u t  by the  t h i rd p a r a g ra p h  Wiese l  i s  te l l i ng the  reader that h i s  
a cq u a i n ta nce s h i p w i th  the  cu r ious  man  beg a n  i n  the  c los i ng months  
of 1 94 1 , w h e n  the n a r rator  was a devout J ew. T h e  book p rom ises to 
exa m i ne t h e  n a r ra to r ' s r e l i g ious  be l i efs 5 t h roug h the  med i um of a rt . 
W iese l  works t h ro u g h  the  par t i c u l a r to rea c h  the  a bstract; he 
recou n t s  h i story to a c h i eve u n i vers a l  t r u th .  He p ro m i ses i ns i g ht into 
" t h e  n a t u re of o u r  own se lves a nd o u r  s h a re i n  t he h u m an 
con d i t i on . " 6  ' A  ccepted for publication June 3, ( 980 



As autobiogra p h i ca l  l i tera t u re Night ref lects what R oy Pa sca l ca l l s  

' Selbstbesinnung ,' a search for  o n e ' s  i n ner  sta nd i ng . " 7  Wiese l ' s  ta le  
i s  a n attem pt to  a n a lyze h i st o ry u nt i l  i t  " p a rtakes  of  t h e  recu rre nce of 
m yth . "B I n  fact, t h e  a u t h o r  i s  par t i c ipat i ng i n  r i t u a l  by reo pe n i n g  
com m u nicat ion with t he p a s t  a n d  w i t h  l i te rary form.  P u b l i shed i n  
1 958, Night i s  Wiese l ' s  f i rst book ,  w h i c h  s u ggests t h a t  t h e  wr i ter  
perceived a somewh at  meta p hys ica l  u rge t o  u nde rsta nd a past rooted 
i n  the eve nts of t h e  H o l oca ust .  Its n a r ra tor  t r i es to  for m u l a te a 
p h i losop hy based o n  t h at exper i e n ce .  Night i s  a memoi r a nd a 
Bildungsroman ce n t e ring o n  the  rel ig i o u s  a w a k e n ing of a n  a l re a d y  
rel ig ious b o y  o f  f i f t e e n . While the t e r m  " m e m o i r '  h a s  c a r r i e d  w i th i t  
co nnotat ions of i n form a l i ty9  i n  th i s  case  i t  h a s  b e e n  cho s e n  to ref lect 
ser ious pu rposes. The book i s  a t y p e  o f  a u to b i ogra phica l w r i t i ng .  b u t  not  a n  
a utobiography , which i s  s l a n t e d  t o w a rd the i n d i v i d u a l .  W i e s e l s memo i r  
moves beyond p e rs ona l co n s i d e r a t i o n s  to  cr i t ic a l  t h e o l ogica l i s s u e s  
a r is ing  i n  an i r r a t i o n a l  u n ive rse . T h e  a u tho r recogni zes t h a t  . re l ig ion  . 
. i n volves a co m p l e x  of e m o t i o n s  a n d  r e l a t i o n s h i p s  a n d  a n  e n e rge t ic 
p r i nciple o f  l iv i ng . " ' o  W i e s e l s s peci al g i f t  i s  the a b i l i t y  to s y n t h e s i z e  t h e  
powers of  o bserver  a rt i s t  a n d  h i s to r i a n  t h e o l og i a n. 

As a reco rd o f  J e w i sh l i f e und e r  H i t l e r  s re g i m e Ni g h t  h a s  b e e n  
m i sread as p rov i d i  ng e V i dence t h a t  G od h a s  b r ok en t h e  covenant w i t h  
t h e  Jews.  But t e xtual e v i dence r e v e a l s  t h a t  hum ani t y ' s  b e t r a yal  of 
G od leads to unp recedent e d  banality a nd e m ptine ss.  B ecause t h e  

Holoca u st i s  an a t t ack on hum a n i t y  b y  hu m an i t y ,  W i e s el ' s r eco r d  
necess i t a tes " t h a t  lu m inous p a t t e rn i ng of w h ich t h e  a r t i st a lone i s  
ca pa ble. . to s h ow us w h a t  i s  s ign i f icantly hu m an I n  t h e  dest ruct i on 
of six m i l l i o n  people " "  Textual ana lysis r ev e als t h a t  hum ani ty h a s  
cr eated the ev i l  o f  t h e  H olocaust b y  t ry i ng t o  p l a y  G o d .  

Wi esel is  not conce rne d  p mn a r lly w i t h  t h e  p ol i t i cal i ssue s  
p recip i tat ing t h e  Holocaust o r  t h e p h ys i ca l  suff e r ing o f  t h e  J e ws.  His 
a t t e nt i o n  rests squa r ely on funda m ent al  que s t i ons of t h e  hum an 
s pir i t  whe n  hu m an b e i ngs dec ide ,  l i k e  G od,  w h o  w i ll l i v e  and w h o  w i ll 
die .  The aut h o r ' s  focus i s  E l i e z e r ,  t h e  m a r t y r / h e r o  w h o s e  na m e  
beg ins w i t h  t h e  p refix " E I , "  t h e H e br e w  w o rd for  G od,  and h o w  
unm i t i g a ted suffer ing r o b s  h i m  o f  h i s  p re v i ous bel i ef Night i s  a 
s pir i t ual d i alect ic address ing G od ' s  efface m ent and t h e  d ile m m a  of 
l i v i ng when one h a s  conf ront e d  ult i m a t e  e v i l  and h a s  h a d  t o  sur v i v e  
with o u t  d iV ine int e rvent i on In  p a r t ,  i t  i s  W i e sel ' s K add i s h  t o  h i s  
S p i r i t u al i n fancy and t h e  vict i m s  o f  t h e  Holocaust . 

Night tel l s  t h e  co m pelli ng s t ory o f  t h e  H olocaust a s  only a r t  can. I t  I S  
a t once h i stor ical  and b eyond h i st ory A m e m or i al t o  t h e  d e a d ,  i t  I S  a 
l i v i ng r e m inde r  of t h e  ne e d to r eflect upon his t o r y  f o r  t h e  Ins i g h t s  i t  
bequea thes t h e  p r es ent . But i t  I S  t old in t h e  fo r m  o f  a s t o r y ,  which 
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suggests to the  reader that Wiesel  va l ues art  for i t s  a b i l it y  to f i n d 
u lt i mate mea n in g .  To persona l ize that story,  h e  j u xt a poses t h e  
H o loca u st with a ch i l d ' s  recol lect i on  of h i s  expe r i e n c e s  a nd creates  
"a  c u r ious  b l e nd of bea uty and  s uffe r ing . " 1 2  The  a ut ho r ' s  u se of t h e  

f i rst- person  n ar rat ive makes h i s  mater i a l  eve n more  i m m ed iate. T h i s 
tec h n i q ue of memo i r  a l so tra nsfor ms h i story i nt o  a n  organ i z i n g 
p r i n c i p l e  for form . 1 3  T h e  " I "  organ i zes the form of Night and, fi n a l l y, 
beco mes its for m .  

W i e s e l  i s  i n  d i a log u e  f i rst  w i t h  the  " I "  creat i ng  t h e  memoi r a nd t h e n  

with  t h e  events  of h i story t hat l ead t o  a t heology . The second d ia log u e  
p rove s more  i nte rest ing  t h a n  t h e  f i rst ,  but  too many crit ics a l ig ht o n  i t  
o n ly b r i e f l y  a nd bypass  fo r m a l  con s iderat i ons .  I f  Wiese l ' s  " messa g e "  

w e r e  i ntended  t o  b e  expressed wi thout  t h e  a id of metaphor, t h e  
a u t h o r  wou l d  h a ve exc h a n g ed t h e  memo i r  for a n  essay o r  for  
h i sto r i ca l a n a lys I s .  The a u tob iog r a ph ica l wr i t i ng suggests t h at 
W i es e l  be l i eved h i s  se l f -act u a l i za t i o n  cou l d  be com mu n ica ted best 

t h ro ug h  t h e  med i u m  of a r t .  T h e r efore ,  i t  i s  forma l  cons i derat ion s t o  

w h i c h  we m ust t u r n .  

W i ese l u s es t h e  too ls  o f  t h e  consu m mate a rt i st .  Ev idence of h is 
t ec h n i q u e  a pp e a r s  th roug h o ut t h e  na r rat ive i n  comic  i nc ong r u i ty , 

i ro n y, t e m po ra l c h a n ge s ,  symbo l i sm ,  i magery, and app ropriat io n of 
t h e  Bildungsroman. W h i le n o n e  of th ese can  be separated f r o m  

W i e s e l ' s  t h e o l ogy ,  t h e  l a st i s  co mp lete ly  bound u p  i n  i t .  C o m i c  sce n e s  

a re c reated  to m a g n ify the  t rag i c  q u a l i ty o f  the  story. A s  i f  to  
u n d e r s c o r e  the  s e r i o u s n e s s  o f  h i s  subj ect, t h e  w r i ter  refers t o  t h e  
w i s h  o f  t h e  J ews o f  S i g h et t ha t Passover end,  "so that we shou ld n ot 

h a v e  t o  p l a y  t h i s  c o m ed y  a n y  l o n g er . " 1 4  Passover, therefore, h a s  

t u r n e d  i nto a r e l i g i o u s  c e l eb r a t i o n  t h a t  i s  c o m p l etely o u t  o f  p l ace . 
L a t e r , a ft e r  E l ieze r i s  p e r m it ted t o  k ee p  h i s  p a i r  of new m u dcoa ted 

s h o e s ,  he t h a n ks G od f o r  " h a v i ng c r ea t e d  mud in h i s  i nf i n i te a n d  

wonderf u l  u n i ve r s e . " ( p .  48 ) 1 5  U n d e r  nor m a l  c o n d i t i o n s, G od i s  not  

u s u a l l y  exa l ted  f o r  the m ud of  the e a r t h ,  and the u n i verse of Night i s  
n ot " w o n d e r f u l . "  

I n a wo r l d  w h e r e  c o m edy i s  i n c o n g r u o u s , b r ut a l i t y  transfo r m s  
h u m a n  b e i n g s .  J u st b efore t h e  l i be r a t i n g  R u s s i a n  a r m y  arr ives , f o r  
exa m p l e,  t h e  p r iso ners  d r e s s  i n  l a y e r s f o r  t h e  e va c u a t io n .  W i es e l  

com m e n t s , " P oor m o u n t e ba n ks,  w i d e r  t h a n t h ey w e r e  t a l l ,  more dead 
t h a n  a l i ve; poor c l o w n s ,  t h e i r  g h os t l i ke f a c es e m e r g i ng f rom pi le s  of 
p r t son c l o t h e s  B uffoon s ! " ( p . 94) T h i s  s c e n e  i s  a re m i n d er of th e  ea r ly 
i n c i d ent  i n  w h ich t h e  t h i n nest  p r i so n e r  s w i m s  i n  h i s  u n i fo r m, a nd the  
h e av i est o n e  i s  b a r e l y  cover e d .  B u t t h e r e a d e r  d o e s  n o t  l a ug h a t  t h is  
c o m e dy , beca u se t h e  w r i ter  i s  r e c o u n t i ng t h e  l i f e  o f  s u ffer i ng i n  a 
world where reasona b l e  expect a t i o n s  a re c o n fo u n d e d  a nd w h e r e  



h u man respons i b i l i ty h a s  bee n a b a n do n e d .  The boy 's  w o r l d  i s  
d rea m l i ke a n d m us t  b e  s h a red t h ro u g h t h e  s tory-te l l i n g  i m p u l s e : " i t 
w a s  l ike a page t o r n  f o r m  s ome s tory  boo k . "  (p .  26) 

I f  the reader m i sses the  s i g n i f i ca n ce of the i n co n g r u i ty ,  W i es e l  
a dopts i rony a s  a sty l i s t i c  device to co m m u n i ca te t h e  i r ra t i o n a l i ty o f  
t h e  concent ra t ion  c a m p  ex per i e nce .  T h e  J ews o f  S i g h et .  c r a m m e d  
i nto  a box ca r t rave l l i n g  to  A u s c h w itz i n  t h e  spr i n g o f  1 944,  h a v e  
n ever heard t he  n a m e of t he i r  dest i na t i o n .  I n  f a c t .  t he g r o u p  i s  s o  
o b l iv ious t o  i t s  f a t e  t h a t  i t  be l ieves w h a t  i t  i s  t o l d :  " T h e r e  was  a l a bo r  
c a mp .  Co nd i t ions  were good . F a m i l i es  w o u ld n o t  b e  s p l i t  u p  . . .  W e  
g ave thanks t o  God .  " (p .  3 7 )  T h e  u l t i m a te i ro n y, t h a n k i n g  G od at  
A u schwitz .  Every s e ntence i s  c l i pped a n d  m a tte r -of -fa c t .  W i ese l ' s  
g e n i u s i s  c lear  i n  h i s  a b i l i ty to  keep t h e  r e a d e r  a s  a w a r e  o f  t h e  
d ecept ion i n  t h e  "fact s "  as  t h e  J ews a r e  t a k e n  i n  b y  t h e m .  

I rony s t r i kes t h e  rea d e r  o n c e  a g a i n  o n  Y o m  K i pp u r , w h e n  t h e  
s t a rv ing Jews debate whet h e r t h ey s h o u l d fast . S o m e  o f  t h e  
p r i soners be l i eve t h a t  cha l l e n g i n g  t h e  da n g e r  i n h e r e n t i n  observ i n g  
t h e  hol iday u nder  t h e  c i r cu m sta n ces  o f  t h e  concent ra t i o n  c a m p  
wo u l d  i m press G od a s  devo u t .  ) 6 1 n t h i s  i n c i d e nt " t h e  a b s u rd [ e merges 
a s] the  brea kdown of  t h e  a c c u st o m ed o r de r in  G od ' s  wor ld ,  t h e  
d i ssol u t ion  o f  a long  estab l i shed  re l a t io n s h i p  between m a n  a n d  
G od . " ) 7  

A t h i rd nar rat ive dev ice i nvo lves c h a n g i ng t h e  s h ape of t h e  
d i mens ion of t i me .  Night i t s e l f  de n ies  t e m p or a l i t y  t he c h a ra cte r i t  
u s ua l ly assumes b y  repea t i n g  h i st o r y  a n d c re a t i ng  a perspect ive 
w h ich s h ows t h e  a u t h o r  w it h i n  h i s to ry a n d o u ts ide  of I t  
s i m u ltaneous ly . For  the Jews,  t h o u g h , the prese n t  a l o n e h a s  
m ean ing, beca u se i t  i s  t h e  a b n o r m a l i ty ,  t h e  very br u t a l i ty o f  t h at 
p resent with wh ich  t h ey m u st c o n t e n d  i n  o rder  to s u rv i ve .  F ro m  t h i s  
s tandpo int .  the f u t u re a nd past lose t h e i r  m ea n i  n g .  T h i s  i s  p a rt i c u l a r l y  
n oticeable i n  E l ieze r ' s  repeated com m e nt s  abo ut  t h e  i n a ct ive  
memor ies of  the  p r i s o n ers ,  a n d the  reader ' s  percept i o n  t h a t  t h e  boy 
wonders only occa s i o n a l l y what h a ppened  to  h i s m o t h e r  a n d Tz i p o r a ,  
h i s  l i t t le s i s ter .  

M ore p a r t i c u l a r ly ,  h ow e v e r ,  t h e  n a r ra t o r  l e a p s  o u t o f  h is  s tory  by 
p rese nt i ng a n  a n a l og o u s  i nc i d e n t  w h i c h  occu rred after  t h e  ca mp 
experience but  re i nforces i ts u n iv e r s a l  q u a l i t i e s .  F i rst the  a u t h o r  
e stabl ishes t h e  d rea m l i ke na t u r e  o f  t h e  wor ld  b y  d i sc l os i n g t h at 
E l i zer's senses are b l u rred w h e n  h e  a r r ives  at B u c h e nwa ld .  T h e  
t ranste mpora l  q u a l i t i e s  of t h e  H o l oca ust  a r e  d i sc l osed i n  t h ree 
s pec if ic i nc ide nts .  The f i rst  occ u rs w h e n  E l i ezer ' s  fat h e r  e x p r e s s es 
m i n i ma l  concern  for hav i ng to wea r t he ye l low s t a r :  "The yel low s t a r ?  



66 

O h ,  w e l l ,  w h at of i t? You don't die of it ." W i ese l ' s a s i d e ,  "( poor F at herl 

O f  w h at t h e n  d id  you die?)" (p .  20) comes h o m  the p r e s e n t  b ut spe aks 
o f  o p p r e s s i o n  a g a i nst t h e  Jews thro ughout hist o ry .  

T h e  second scene i s  E l iezer ' s  beati ng by I dek .  T h e  c h i l d 's  blood r u ns 

a n d a F re n c h  g i r l .  w h o  is p assi ng as Aryan a n d  d o e s  not spea k with  
o t h e r  p r i so n e rs,  t r i e s  to c o m fort h i m .  Alt h o u g h  E l i e zer is  u nce rta i n  of 
t h e  g i r l ' s  ba ckg r o u  nd,  t he act r e i nfo rces h i s  se n s e  of her Jewi s h  n ess. 
W i ese l t h e n  moves d i re ct ly  t o  h i s  c h a nce m e et i ng with her o n  t h e 
M et r o  i n  P a r i s  m a ny yea rs  after t h e  wa r .  T h e  s i g n if ica n c e  of t h e 
m ee t i n g  ref l e ct s  t h at " t h e  so l i d a r i ty  of J e w i s h  people is based on t h e  
s i m p l est a n d m ost  c o u r a g eo u s  o f  h u m a n  a cts :  t h e  cou m m u n i c a t i o n  
of  o n e  J e w  t o  a n ot h e r  t h a t  h e  i s  a J ew, a n d t h u s  s ha r e s  h i s 
i d e n t i ty . " 1 8  W h e n  t h e  w o m a n  a ff i r m s  t h e i r  co m m o n herita g e, t h e 
w r i t e r  att ests to  t h e  t ra n st e m po r a l  d i m e n s i o n  of the aff i rma t i o n . 

A m o r e  a r r e st i n g e p i sode occ u rs d u r i ng deportat ion  as the R u ss i a n  
f r o n t  c l os e s .  W h e n  a G e r m a n  work m a n  t h rows a pi ece of b r e a d  i nto 
t h e  w a g o n ,  a boy,  l i k e  a r a v e n o u s  wolf ,  k i l l s  h i s  father over th e food. 
A n d  t h e n  h e  i s  k i l l e d by t h e o t h e r  m e n .  

B u t t h e  a u t h o r  de m o n s t r a t e s  t h a t  t h e  s i g  n i f ica nee of t h e  i nc i d e nt i s  
n ot i s o l a t e d  t o  t h e  H o l oc a u st .  beca u s e  h e  sh ifts t o  an  exper i e n c e  i n  
Ad e n  s o m e  y e a  r s  l a t e r .  I n  t h  i s  p a r t i c u l a r  scene some passeng e r s o n  a 
p l e a s  u r e  b o a t  a r e a m u s e d  by t h e  r e a c t i o n s  of " n at i ves, " to who m t h ey 
a r e t h r o w i n g  c o i n s .  W h e n  W i es e l  s ee s  two c h i ldren o n  the  v e rge of 
k i l l i n g e a c h  ot h e r  ove r  s o m e  m o ney,  h e  a sks a we a l thy P a r is i e n ne t o  
st o p  tos s i n g  c o i n s  ove rbo a r d .  S h e  respo nds i n d iffe rently t h a t  s h e 

e n j o y s  g i v i n g · t o . . .  c h a r i t y · ( p .  1 1 2 ) E a c h  o f t h e s e  events i l l u s t r a t e s  

W i e s e l ' s  p e r c e p t i o n  t h a t  t h e  e x p e r i e n c e  a n d  m e a n i n g  beh i n d t h e  

H o l o c a u s t a r e  n o t  c o n f i n e d t o  t h e  c o n c e n t r a t i o n  ca m p  a l o n e  

W i e s e l ' s c o m m a n d of s y m b o l i s m  pe r m eates h is  book. T h e s y m bols  

s u g g e st d e a t h ,  e v i I ,  a n d i n s i g ht . Each a s s u mes a s ign if i c 'a nce b eyond 
i t s e l f a n d k e y s t h e r e a d e r  i n to t h e  m a i n  t h e m e  o f  the men"lo i r , w h i c h  i s  
t h e  o p e n i n g  of E l i e z e r ' s - a  nd t h e re ader ' s- eye�; to G od ' s  
d i s s o c i a t i o n  f r o m  t h e e ve n t s o f  A u sc h w it z .  I ndeed, t h e sy m bo l s i n  
Nigh t c o m e  t o  s u g g e st t h a t  w h e n  h u m a n i ty a ss u m e s  respon s i b i l i ty 
f o r  t h e  .J e wS o r  a n y ot h e r g ro u p  o f  p e o p l e ,  G od faces the d e a th of 
G o d ' s c r e a t i o n  a n d t h e re f o r e  m o ve s o u t s ide of it . 

De a t h  i m a ge r y  p e rva de s t h e  perso n a l  reco rd, a nd sy m bol s of l ite 
a re t r a n sf o r m e d  in t o  sy m b o l s  of de a t h .  B efo re l ea v i n g S i g h et,  for 

e x a m p le ,  t he t o w n sp e o p le a re s h a d o ws w h o se l i ves are bei n g  

d r a ined.  T h e y  a re t h e  g o o d s  o f  t he m a r k e t  p l a c e ,  a c o m modity vv h ose 
h u m a n ity is de n ie d  by t h e  e v e n t s  of t h e  H o l oca u s t .  In fact,  t h e  faded 



portra its symbo l i ze t h e  J ews of  S i g he t  whose va l u e  has  d i sa ppeared .  
T h ereafter, t h e  Jews a r e  " d r i ed - u p  t re es, d r i ed - u p  bod ies ,  n u mbers,  
ca t t le  or mercha nd i se, r ags ,  s ta rved sto m a c h[ s] . "  ( pp .  47,  74 ,  63 )  
D epersona l i zed a nd d eh u m a n i zed,  t he y  a re  c losest to  dea th  when ,  
l i ke the  nar ra tor 's  f a the r  st r u c k  down by  dyse nte ry, t h ey become 
g h osts. 

Eve n re l i g i ous  symbo ls  h i nt of d ea t h .  A l toget h er ,  t hese ref l ect t h e  
J ews' very rea l concer n  for t he i r  o n c e  v i t a l f a i t h .  T h e  wor ld of S i g het  
b ecomes "an ope n tomb" (p .  2 7 )  l ea d i ng t o  deat h .  I n  s uc h  a p l ace 
t h ere a re n u merous t ravest i es  m a de u po n  J u da i s m .  H i t l e r ' s  agen ts  
c hoose the S a bbat h to  deport the  J ews and  the  syna gog u e  to deta i n  
t h em. Th i s  syna gog u e  t h e  depor tees m u st prof a n e  by re l i ev i ng  
t h emselves i n  i t .  T h e n  a t  B i rke n a u ,  so m e o n e  faced w i th  t h e  prospect 
of  dy i ng i n  the  cre m ator i u m  beg i ns to rec i t e  t h e  Kadd i s h .  W i ese l  
o bserves poig na nt ly ,  " I  do n ot k now i f  i t  has  ever  h a p p e n ed before ,  i n  
t h e  long h i story of t h e  J ews,  t h a t  peop le  h a ve rec i ted t h e  prayer  for 
t h e  dead for t h e mse lves . "  (p .  4 3 )  

Wiese l 's  i magery  i s  most effect i ve w h e n  i t  i l l u m i na tes t h e  
o m n ip resence of ev i l t h ro u g h  i m ag es a nd sy m bo l s  o f  da rkness a n d  
l i g ht. A s  i n  most l i t e ra t u re ,  n i g h t  s t a n d s  f o r  ev i l or  d e a t h ,  bu t  here  
l i g ht is  d istorted to mea n t h e s a m e .  F i ery  sta rs fo reshadow t h e  
c rematory ove ns .  E l i ezer  a sks i f  h i s  expe r i e nc e  i s  n ot a n i g h t m a r e  a n d  
co mes to rea l i ze t h a t  a s e r i es o f  n i g h ts ,  o n e  " l a st n i g h t "  a fte r  a n other ,  
w i l l  i nt roduce h i m  to ev i l .  Here  he  descr ibes  t h e  f i rst 

Never sha l l  I forget  t h a t  n i g h t ,  the f i rst  n i g h t  in  ca mp, wh i c h  
has t u rned my l i f e  i n to one  l ong  n ig h t ,  seven  t i m es c u rsed a n d  
seven t i mes sea led N e ve r  s ha l l  I forget  t h a t  smoke .  N ever s h a l l  I 
forget the l i tt l e  faces of  t h e  c h i l d r e n ,  whose  bod ies  I saw t u rned 
into wreat hs o f  smoke beneath  a s i l en t  b l u e  sky .  N ever sha l l  I 
forget those f l a m es w h i c h  cons u m ed iny f a i t h  forever .  N ever 
sha l l  I forget t hose mom e nts  w h i c h  m u rdered my God a nd my 
so u l  a nd t u rn ed m y  d r e a m s  to d us t .  . even i f  I am conde mn ed 
to l i ve as long a s  G od H i mse l f .  N ever .  ( p .  44 ) 

T h i s passage I n  Night I ncorpora tes m a n y  of the  i m port a n t i m ages 
u sed by W iese l  and prov ides I ns i g h t  i n to h i s  t heo logy .  I t  shows how 
t h e  pr isoner 's  days a re conve rt ed i n to  n i g hts wh i ch  darken the i r  
s o u l s, but t ha t  God  ex i sts .  I t  m a kes the  l i gh t  o f  t h e  f u rnace  sa tan i c , 
b eca use the f u rnace sta nds a s  a m ockery  of t he cand l es  l i g hted on the  
a n n iversary deaths  of  l oved ones .  I n  fact ,  t h e  word " fu rnace "  is  
mean ingf u l  as a ref l ect i on  of t h e  a t roc i ty  i n f l i cted upon the Jews . As 
o n e  theolog i a n  has  observed, A f i re l i t  by men w i th  t h e  pu rpose of 
consu ming men str i kes  at t h e  very hea rt of cre a t ion , " 1 9  beca use t h i s  
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i s  a wor ld  overseen by h u m a n i ty- not God .  

E yes,  Wiese l ' s  most freq u e nt ly used sy mbo l .  d i r ect  t h e  reade r t o  
t h e  N az i  Weltanschauung. I n  one mov i ng scene , w h i le a l i tt le  boy 
ca l l ed " a  sa d-eyed a ngel " ( p .  7 5 )  i s  dy ing  an ago n i z i n g  death  symbol i c  
of t h e  cos m i c  t r a gedy W iese l  recou nts , the  pr i s o n ers  a re forced to 
m a r c h  i n  f ront  of h i m  a n d  look d i rect ly i nto h i s  eyes .  Theolog ic a l ly, 
th i s  i s  o n e  of t h e  m u st c r u c i a l sect ions of the  m e m o i r . M a ny read ers 
h a ve conc l uded that  the  i nc id e nt sym bo l i zes t h e  death  of God, w h en 
a ct u a l l y a c l os e  read i n g  of Night sug gests the s l ow destr uct ion of a 
t ort u red c h i ld w i t h  ref i n ed a nd bea ut i fu l  featu res as a n  act of 
h u m a n i t y .  W h e n  E l i ezer  s ays h i s own eyes a re  open to a wor ld  
w i t h o u t  G od or h u m a n i ty ,  h e  is  spea k i n g  of  H i t le r ' s  wor ld .  He  rema i ns 
a bove t h e  best i a l i t y  of t h a t  wor l d  o n l y  t h ro u g h  the  act of ref lect i ng 
u po n  i t .  

T h e  concept  o f  v i s i o n  i s  a bst racted b y  t h re e  prophets, Moche the 
Bead l e  a n d  M ad a m e  S c h a c h te r ,  who are the  seers capab le  of 
prov i d i ng adva n c e  wa r n i ng to t h e  J ews, a nd A k i ba D r u mer, who 
a pp e a rs to b e  a f a l s e  p rophe t .  The f i rst  two a re v ict i m i zed for t he i r 
a ppea r a nce  of i ns a n i ty .  M oc h e  i s  cast  ou t ; M a dame Schach ter. 
l a be led i ns a n e . T h e  mys t i c  who h a s  cabba l i s t ic  drea ms of t he 
de l i ve ra nce of t h e  J e ws f i nds  a verse i n  t h e  B i b l e  wh ich may be 

i n t e rp reted  to m e a n  t h a t  h i s peop le  wi l l  be sa ved wit h i n  two weeks. 
T h e n  t h e  s e l ec t i o n  dete r m i n es  h i s  f a te .  W i ese l ' s m essage I S  c l ea r  
med ieva l  Jew ish  m ys t i c i s m  i s  i r r e l ev a n t  i n  t h e  conce ntrat ion ca  mp, 
bec a u se t h e  God of t h i s  t ra d i t i o n  i s  not ope rat ive t h ere 

Wiese l  even e n l i sts  t h e  a i d of h i s  r e a d e r ' s  eyes when  h i s characters 
m a y  be u n a b l e  to co m pr e h e n d  t h e  s i g n i f i c a nce of certa i n  
r e l a t i o n s h i ps T h e  orp h a n ed C z e c h  b r o t h e r s  w h o  " l i v e d ,  body a nd 
so u l .  f o r e a c h  o t h e r " ( p .  6 1 )  a re v i r t u a l l y i n s e p a r a b l e A ra b b i  and h i s  
s o n  s t r u g g l e  t o  m a i n t a i n  e y e c o n t a c t . I n  p a r t i c u l a r .  E t , e z e r  5 
r e l a t i o n s h i p  w i t h  h i s  fa t h e r  e s t 2 b l i s fl e s  a n e w  co v e n a nt , LU a nd t h e  
two r e m a i n w i t h i n  t h e  s i g h t o f  e a c h  o t h e r  w h e n e v e r  p os s i b l e A l l  of 
t h e se r e f l ect  t h e  a u t h o r ' s pe rcept ion  of " t he c r u c i a l "  i m portance  of 
h u m a n r e l a t i o n s h i p s  i n  t h e c a m ps , " 2 ! wh ic h  l e n d  s t a b i l i ty b 
a f f i r m i n g  t h e  i m p o rt a n c e of  t h e  h u m a n  c o m m u n i t y  i n  a n  i n h um a ne 
wor l d .  T h ey a l s o  s h o w  t h a t G od ' s cove n a nt wi t h  G od 's peop le  is st i l i  
very m u c h  a l i v e  

S t i l l ,  t h e h e r o' s  p e r s pect i ve o n  G od c h a n g e s  a s  t h e boy f i g ht s  to 
s u r v i ve w h e n  N a z i s m  a s s u m e s  G o d ' s  d o m i n i o n  over  t h e  c r e a t i o n  
Y o u n g  E l i e z e r ' s  s p i r i t u a l  j o u r n e y  i s ,  t h e o l og i ca l l y a n d  l i t er a r i ly, t h e  
most i n t e r e s t i n g p a r t  o f  t h e  m e m o i r  I t is  cen t ra l  to  W i e s e l ' s  t heo l og 
a n d  a s  s u c h  m e r i t s  a n a l y s i s I n  t he  beg i n n i n g , t h e  c h i l d  i s  t w e l ve a nd 



a n  ardent st udent  of t h e  Ta l m u d .  At n i g h t h e  goes  to  t h e  synagog u e 
a n d weeps "over t h e  dest r u c t i o n  of t h e  Te m p l e . . be c a u s e  of 
so meth i ng i ns ide  me t h a t  f e l t  t h e  need for t e a rs . "  ( p p  1 2 - 1 3 ) E l i eze r ' s  
ve ry  be i ng f i nds express i o n  i n  p r a y e r .  I t  i s  a n  i nst i n ct i ve  a ct ,  l i ke  l i v i ng 
a n d breat h i ng .  O n  h i s  w a y  t o  t h e  g h etto,  h e  exper i e n ces  h i s  f i rst  
h a tred towa rd h u m a n  b e i n g s  as " t h e  f i rst of t h e  faces of h e l l  a nd 
d e ath" ( p . 2 9 )  t h at i s ,  a s  t he c rea tors  a nd pe rpet ra tors of a n  e v i l w o r l d .  
B u t h e  rema i ns a b l e  t o  p r a y  to G od f o r  h e l p .  

Upon a r r i v i ng  a t  B i rke n a u ,  t h e  c h i l d  i s  i nc red u lou s at  t h e  b u r n i ng of 
p eop le and c h i l d re n - a n d  t h e  wor l d 's s i l e nc e  at s u c h  a t roc i t y .  As t h e  
K a ddish i s  be i n g  rec i ted ,  h e  expresses  h i s  q u e st i o n i ng :  i f  t h e  lo rd of 
t h e  U n iverse is s i l e nt ,  w h y  s h o u ld h e  offe r  t h a nk s  to s u c h  a r u l e r ?  
E l i ezer's c h i l d hood G od i s  m u rdered  t h a t  f i rst n i g ht " A  d a rk f l a m e  
h a d  entered i nto m y  s o u l  a nd d evo u red i t . " ( p .  4 7 )  

E l i eze r denou nces G od o n  t h e  e ve of  Yo m K ip p u r  by a s k i n g ,  
r h etor ica l l y ,  the mea n i n g  o f  G o d 's g r e a t ne s s  a m id t h e  d y i n g  
H o loca ust v ic i t i ms .  He  refuses t o  b l ess  G od ,  b eca u s e  d o i ng  s o  wo u l d  
s i g n ify b less ing the O ne w h o  per m i ts  t h e  c re m a t o r i u m t o  cons u m e  
t h e  Jews. The hero's r e l i g i o u s  pos i t i o n  h a s  not  m a t u red co m p l et e l y  
R e memberi ng that he w a s  o n c e  a a m yst i c  w ho b e l i eved  t h at h i s  
p r a yer cou ld save the  wor ld ,  E l i e zer  d ec i d es t h a t  h u m a n k i nd i s  
s t ronger than a G od w h o  c a n not  b e  u n d� rstood : " I  w a s  t h e  a c c u s e r ,  
G od the accused .  M y  eyes w e r e  o p e n  a n d  I w a s  a l o n e  - t e rr i b l y  a l o n e  
i n  a world without God a nd w i t h o u t  m a n . "  ( p .  7 9 )  N a z i s m  pe rverts t h e  
t rad it i o na l  rel a t i on s h i p  of G od a nd h u m a n i t y .  O n  Y o m  K i p p u r  t h e  boy  
f e e ls a void after eat i ng ,  b ut ref u s i n g to  f a st i s  h i s  rebe l l i o n  a n d  
p rotest towa rd t h e  n o w  forsa ke n G od of h i s  c h i l d hood A fte r  a l l , t h e  
c h i l d  v iews the c a m p  exp e r i e nce a s  a C a l v a r y ,  w h e r e  s e n s i t i ve  peop l e  
l i k e  Akiba D r u m er lose t h e i r  f a i t h 2 2  

The m a i n  cha racter ' s s p i r i t u a l  c h a ng e  p rogresses w h e n  E l i ez e r  
b eg i ns t o  see h i mse l f  " a s  two ( sepa ra te )  e n t i t i es - m y  body a nd m e . " 
( p . 97 )  This d ist i nct ion  ref l e cts  t h e  boy ' s  rej ect i o n  of t h e  Jew ish  be l i e f  
i n  the u n i t y  o f  f lesh a nd sp i r i t .  M a r c h i ng a wa y  fro m A u sc h witz ,  t h e  
c h i l d  toys wi th the idea  of dy i ng bec a u s e  of d e at h ' s  i m m u n i ty from 
p hysica l and sp i r i tu a l  s uffe r i n g .  I n  a f i n a l  a tt e m pt to m a k e  contact 
w i t h  God, he prays to t h e  God h e  h a s  d e no u n ced  for st reng th  to 
p r otect h is father  fro m dea th . H i s i ns i n ce r i ty i s  p u n i s hed  by t h e  j ust 
God of h is c h i ld hood, who p res ides  over the s o n ' s  s i l e nt appea l to  
" g et ri d of  the dead we ig ht . " ( p .  1 1 8 )  E l i ezer  i s  s h a m ed b y  h is  own 
w ords, and the covena nt  r e m a i ns 

Overcome by the  ev i l h e  e nc o u nters ,  E l i e ze r  i s  t ra n sf i xed on two 
d i fferent occas ions  by h is  fat h e r 's be i n g  beate n but ,  l i ke  t h e  G o d  of 
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Au shwitz, is s i lent. Wh e n  the pr isone rs make an eff ort to si ng m o re 
H a sid ic  melodies, speak of G od's myster ious w a y s  a nd t h e s i n s  of t h e 
J ews a nd their  future del ivera nce, E l iezer a n no u n c e s  t h at  he h as 

a l ready stopped pr ayi ng . H e knows the God of I sr a e l  wi l l  not h e a r  h i m. 
H e  ident if ies with the to r mented Job and does " n ot de ny G od 's  
existence,  b ut I doubted H i s  absol ute J usti ce . "  (p .  56)  I n  t r a n s i t i o n  
sp i r it u a l ly ,  the boy neverthel ess bel ieves that G od i s pres e n t .  

As E l i eze r 's  father  is  dy ing ,  t h e  s o n  does n ot r e s p o n d  to a l a st cry for 
water a n d, eve n in his d u p l i c i ty, feels  t ree . T r a ns f or med s p i r i t u a l ly 
E l i ezer l a cks t h e  c o nt i n u ed g u i d a n c e  of h i s  tr a d i t i o n a l  God. W h e n  h e  

sees h i mse l f  i n  t h e  m i r ror ,  E l i ez e r  c o n f r o nts a f a ce ma rked by de a t h 
Sty l i st i ca l l y, t h i s  scene re i t i e ra tes  t h e  boy ' s  i n i t i a t i o n  i nto th e deat h of 
a once fa m i l i a r  wor ld  a n d  t h u s  c o n v o l u tes the outcom e o f  t he 
Bildungsroman. 2 3  

Th e s e  i nc i d e n ts revea l Wiese l ' s  perspect ive o n  the G od 0 

Ausc h w i tz .  Th e m e m o i r i st does not  deny G od ' s  ex istence: h e  a c t u a l l , 
a ff i r m s  i t .  W e  h av e  a l ready  s e e n  i n  the  f i rst n i ght expe r i e nce t h a  
W i es e l b e l i eves  G od w i l l  a lw ays b e  a l i ve .  I n  fact, Wi esel i m pl i es t h a'  
h i s  G od e x i s ts  o utside Auschwi tz ,  but not wit h i n  it ,  bec a u se t h e  

H o l o c a ust i s  n ot G od ' s  c r e a t i o n .  G o d  i s  not i neffect ive or  w e a k ,  as  
Th o m a s  I d i no pulos  c h a rg e s ,  a nd the  H o locaust does no t  p r ov e  t h a  
G od rul es b a d l y 2 4  

M o r e ov e r ,  W i es e l  i s  n ot s t a t i ng  fo r th r ig h t ly t h a t  G o d  i s u nj u s' 
I n s t e a d ,  h e  a s se rts  t h a t  G od ' s  j us t i ce may not b e ( t h i s  i s  d i ff e ren '  
f r o m " i s n ' t " )  a bs o l u te .  I t  i s  not  cer t a i n , not  n e cessa r i l y p e rfect o r  

r e l a t i ve; i t  m a y  n ot be u l t i m a t e .  The eyes of the n a r r a t o r  co m e  to see  
the c o n c e n t r a t i o n c a m p  a s  a l o n e ly wor l d  i n  wh ich G od ' s j ust i ce i s  nOi  
the r u l i n g  fo rce .  

A t  o n e  p o i n t t h e p r is o n e r s  c r y  S i m u l t a n e o u s l y  i n  a l l  t h e c a r s  
w it h o u t " k n ow i n g a g a i n st w h o m we c r i ed .  N ot k n o w i n g  w h y . " ( p  
1 1 5 ) T h e m e n  h a ve j oi n e d  i n  t h e  a c k n ow l e dgE� m en t  of H o l oc a u s. 
v ic t i m s  a nd t h e  G o d  w h o  s t a n d s  o u tside t h e  H o l<) ca u s l .  Wi e sel  does 
n o t  p r e t e n d t o  u n d e r st a n d  A u sc h wi tz h e re,  e x c'ept a s a p r od u c t  o' 
h u m a n e v i l .  A n d  in f a c t .  it i s  prec i s e l y  at t h i s P O li n t  t h at h i s  m e m oH 
f a sc i n a t e s  u s, f o r  it " d e m o n s t rates i n  a str i k i n g Wc3 y th e i m p os s i b d l tl  
o f  c lo s u r e .  " 2 5  T h e  a u t h o r  does not.  h e  c a n n ot ex p l a i n th e rel a t io n s h lC 
b e t we e n  h u m a n it y  a n d  G od t h a t  ex i sted t h e re .  N i n e ye ars a f t e r  Nigl': 
w a s  p u b li s h e d ,  h e  sa i d  t h a t  " t h e  H o l oca u st .  . .  ca n be e x p / a  i n e e  
n e it h e r  w i t h  G od n o r  wit h o u t  Him . " 2 6 Wiesel  i s  n ot spe ak i  n g  of a r  
i m m o r a l  o r  w e a k  G od . H e  a voids such va l u e  j Udg m e n ts A s  a r  
o b s e r v e r ,  h e  records G od ' s  conscious i n ope r a t i ve n ess i n  t h e  h el 
w h ic h  is t h e  H o l oca u st .  A m i d  t h e  b r u t a l i t y a n d  s u ffering t h e  \N r , t e' 



"ac h i eves pathos beca u se h i s  a i m  i s  n ot t o  s hock  t h e  m i n d  b ut r a t h e r  
t o  convey, t h rough fee l i ng ,  mora l a nd s p i r i t u a l  k now ledge . " 2 7  T h e  
world E l iezer perce ives i s  o n e  i n  w h i ch h u m a n i t y  r u l es ,  a nd W i es e l  
says there a re  n o  a nswers t o  t h e  q u e s t i o n s  o f  w h a t  k i n d  of 
paradox ica l  G od he  por t rays .  T h i s  t heo log i c a l  p os i t i o n  ha::, not 
changed, for  Wiese l  asse rted rece n t l y  

Those exper i ences  o f  w h i c h  I t ry t o  spea k h av e  no  a n swers ,  
shou ld  have no a nswers .  I ' m  af ra i d  of a n yo n e  who comes wi th  a 
t heory, a syst e m ,  ba sed o n  t h a t  exp e r i e n c e  . . .  I be l i ev e  t h e  
exper ience was a bove a nd beyond t h eo r i e s  a n d  syst e m s  a n d  
ph i losoph ies . 2 8  

I n  t h e  e n d .  t h e  recol l e c t ion of t h a t  s u f f e r i n g  a n d  i ts t ra nsl a t ion i n to Night 

become at  on ce a Ka ddish to con c e n t ra t io n  c a m p  v i c t i m s  a n d  an a c t  of f a i t h  

toward t h e  God w h o  stood ou tsi d e  A u sc h w i t z .  T h rou g h  m e moi r .  E l l i e  

Wiesel i n vi tes a com m u n a l  response t o  h u m a n  evi l .  w h e n  hum a n i t y  c r e a t es 

a structu re e m pow e ri n g  i ts e l f  to a c t  l i k e God . 
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Critique 

I t  i s  n ot exact l y  a g u a rd e d  sec ret  t h a t  Jews, for th ree or four 
t h o u s a n d  y e a r s ,  h a v e  q u es t i on ed w h o  t hey were,  who t hey a r e, and 
w h o  t h e y  a r e  g o i ng t o  b e  a s  i nd i v i d u a l s  a n d  a s  me mbers of t h e  v ar i ous 
g r o u p s  w i t h i n  w h i c h  t h e y  a ssoc ia te .  A nd t h rough  t hose m a ny 
c e n t u r i e s  t h ey h a ve ofte n c r i e d  out  i n  a ng u i s h  a nd a mbiva l e nce to 
t h e i r  G o d .  E l i e  W i es e l ,  w h o  w r i t e s  w i t h  g reat  power and a l s o  g reat 
a go n y, i s  ce r ta i n ly n ot t h e  f i rst  wr i t e r  to express th ese t h e me s .  N or is 
t h e  G e r m a n H o l oc a u s t  w i t h  a l l  of i t s  u n spea kab le  a n d unfat h o m a ble 
h o r r o r s  t h e  f i rs t  eve n t  to evoke t h ese  e m ot i o n s .  H av i ng witnessed the 
d e s t r u ct i o n  of  t h e  T e m p l e  i n  J e r u s a l em,  for exa mple,  the p r ophet. 
J e re m i a h, p o n d e red  t h ese  p ro b l e m s  a nd sent  a message to J e ws who 
h a d  b e e n c a r r i e d  off i nt o  c a p t iv i ty i n  B a by l o n .  E ssent i a l ly J e r e m i a h's 
m e s s a g e  w a s  t h a t  G od is every wh ere .  T h e  s i g n if ica nce of t his 
s t a te m e n t ,  b eyo n d  t h e  f i re a nd b r i mstone  of sermons  and t h e  f i  n esse 
o f  t h e  e n d l e s s  Ta l m u d i c  d e bates ,  i s  t h a t  be i ng Jewish  is a m a tter 
w h i c h  t r a n sce n ds t i me a n d  spa c e  a n d  t h a t  t h e  va l u es of J uda i s m  are  
u n i v e r s a l .  F u n d a m e n t a l l y W i es e l  s ay s  t h a t  too, t h o u g h  the p a i n  with 
wh i c h  h e  s p e a k s  a nd t h e  i m p l i c at i o n s  of h i s message a re ev e n  more 
h o r r i fy i n g  to us beca u s e  t h e  spa c e  a n d  t n e  t i me a bout w h i c h  he 
s p e a k s  a re c l o s e r  a t  h a n d .  

I n  h e r  e s s a y  focu se d  o n  E l i e  W i e s e l ' s  book, C u lp provides m o re a 
book report o n  Night t h a n a n  i nt e r d i sc i p l i n a ry i ns i g ht i nto t h e  facts 

a n d  r a m if icat i on s  of  W i e s e l 's i nt e r n m e n t  a t  A u sc hwitz. To b e  s u re 
Night i s  n ot c o n s i de red in vacuo , C u lp draws on a nu mber of s o u rces. 
i n d icated i n  h e r  n ot es ,  i n  a n  at te m p t  t o  d e m o n strate he r bas i c  t he ses 
t h a t  ( 1 ) W i es e l 's book is a m e m o i r  r a t h e r  t h a n  a n a u tob io g ra p h y ,  a nd 
( 2 ) t h a t  W i ese l be l i eves t h a t  G od was i noperat ive at A u sc h \N i t z .  

W h e t h e r  Wiese l 's b o o k  i s  a n  a u tob iograph y, a me m o i r, a f i ct i o n al 
acco u nt ,  or ,  for t h a t  m a tter ,  a n  e t h n o g r a p h ic  or  soc io log i c a l  st u dy ,  i s  a 
m a tter  of cons iderab le sch o l a r l y  i nterest .  D i sc u ss i o n  o f  t h i s  q u e s t i on 


