
are di fferences in q uality. As a whole,  they present an unprecedented 

wealth of inform ation on O kinawans.  I n  m any respects, this book is  

really a reference work,  but it is one which can be used by the public  as 

well as scholars and which can easily be appreciated by non-Okinawans.  

This volume is the outcome of a substantial cooperative effort between 

an ethnic community and a university,  a phenomenon which is unfor­

tun ately all  too rare. 

The preparation and publication of Uch inanc h u  represents one ethnic 

group's  strong reaffirmation of pride in their ethnicity . 

-Russel l  E n do 

U niversity of C o l orado 

Pat Fe rrero ( P roducer).  Hopi: Songs of the Fourth World. Ferrero 

F i l m s .  T r a n s i t  M e d i a ,  P . O .  Box 3 1 5 , F r a n k l i n  L a k e s ,  N e w  

J e rsey 074 1 7 . 1 6 mm fil m ,  color, 5 8  m inutes. 1983.  Rental:  $ 1 00.00 
(single s c r e e n i n g) ;  purchase price $850.00;  2 0 1 /89 1 - 8240. 

V iewers of this fi lm can anticipate a pleasing aesthetic experience as 

wel l  as an instructive lesson in American I n dian cultural contin uity and 

chan ge.  The prod uction is holistic in its conception and execution.  From 

that base there are almost endless interdisciplinary uses for the fil m  in 

the c las sroom and for lay audiences beyond academ e. 

The growing,  spiritual sy mbolism,  and multiple mundane uses of corn 

among the H o pi provide the main story-line integrating this fil m .  C orn 

beco mes a metap hor  for the con ception and cycle of human life and,  

indeed , a l l  that is  in the universe.  In  several scenes,  women are shown 

grinding corn on trough-like sandstone metates and prep aring piki, their 

traditio nal  wafer- l ike bread. Dressed and coiffed in l ate twentieth 

century modes,  these women bend rhythmically to their task as ageless 

corn gri nding songs are p l ayed on the fil m ' s  sound track. I nters persed 

with these im ages are historic still photographs showing H opi women 

-their faces framed by the ancient butterfly hair arrangements sy mbolic 

o f  their tribal  identity - grinding corn on trough metates . Viewers 

knowledgeable in Southwestern prehistory will  note that the metate 

forms ,  as well as the architectural style of the houses in which these 

women are working, extend back ma ny centuries before the historic 

im ages were captured in a single instant on bl ack-and-white fil m .  In 

other scenes ,  men and chil dren are shown growing and harvesting corn 

in their gardens.  Red, blue, white, and yellow corn varieties are cultiv ated, 
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each variety having not only its place in the diet of the H opi but also its 

symbolic function in these people's cosmos of spatial directions and 

religious philosophy. In still other portions of the film, viewers are shown 

the use of piki - along with hand-crafted baskets,  textiles, and pottery 

-in reciprocal exchanges between kinship groups as marriages establish 

and re-establish social ties across the Hopi villages.  
Corn sym bolism is further shown in the rituals and the embellishment 

of costumes used in weddings and other ceremonies. Historically , the 

Hopi have been notably unreceptive to having their religious ceremonies 

photographed. Therefore, in depicting these activities,  Ferraro employs 
detailed watercolor paintings by a contemporary Hopi artist. Although 

this method may frustrate some viewers, Ferraro should be commended 

for telling the story in sufficient detail while remaining sensitive to the 

wishes of the Hopi. Interviews with Hopi informants discussing growing 

corn, making pottery, and weaving baskets and blankets contribute to 

the authen ticity of the film. These traditional aspects of H opi culture are 

shown in scenes which include modern appurtenances such as new 

pickup trucks, sets of encyclopedias,  and television sets. Continuity and 

change are meaningfully portrayed as inseparable dimensions in the 

lives of the people who identify as H opi. The film is thus a paradigm for 

understanding ethnicity in a broader perspective.  

The Hopi believe that Grandmother Spider spun the world into 
existence and breathed life into humans.  Ferraro has astutely drawn 

many essential strands from H opi life and has woven them together into 

a fabric of sights and sounds which is  both informative and artistic.  

-D avid M .  Gradwohl 

Iowa State University 

Philip S.  Foner and Josephine F. Pacheco. Three Who Dared: 
Prudence Crandall, Margaret Douglass, Myrtilla Miner -
Champions of Antebellum Black Education. (Westport, CT: 

Greenwood Press, 1 985) xviii,  234 pp.,  $29.95. 

Foner and Pacheco have written biographical sketches of three women 
who endured personal h ardship and suffered persecution because they 
decided to teach non-slave black children in antebellum America. While 
the three teachers, Prudence Crandall, Margaret Douglass,  and Myrtilla 

Miner, lived and taught in different p arts of the country, Connecticut, 
Virginia, and Washington,  D . C . ,  respectively, they shared similar 
experiences and provided antislavery proponents with evidence of the 

many personal h ardships and indignities blacks experienced and suf-
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