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Moore Found Not Guilty Of Assault

By Ronnie Greene

A former VCU faculty member who
was convicted of trespassing, disorderly
conduct and assaulting a police officer
earlier this year was successful in having
one of the charges stricken from his
record on appeal.

However, Samuel James Moore I1l, an
adjunct instructor in the music depart-
ment for 13 years at VCU,-was found
guilty by judge James Lumpkin of the
trespassing and disorderly conduct
charges. Moore was found not guilty of
assaulting a police officer.

The case stemmed from an incident
on Aug. 25 when Moore, who was given
notice that he would not be hired toteach
here this semester, appeared at a de-
partment of music faculty meeting. When
Moore asked Dr. Richard Koehler, chair-
man of the music department, if he
could speak to his colleagues, Koehler
told him he couldn’t because he was not
on the agenda.

James Moore, a VCU adjunct instructor for 13 years, was found innocent of
assaulting VCU police Lt. Herman W. Hicks.

Mary Beth Gwyer

Communications Cause Of $8,000 Loss

By Rich Radford

Lack of communication between VCU
Concert Committee Chairwoman Ellen
Linkous-Bhatti and VCU Program Coor-
dinator Anne Deveney cost the VCU Pro-
gramming Committee an estimated
$8,000 in losses, due to the financial
failure of the King Sunny Ade and the
African Beats concert. Part of the prob-
lem, though, could have been that the
communication problems happened
during early August, when there was no
Student Senate present on campus to
overlook the activities of the Concert
Committee.

Since the bid was first made, Bhatti
has been accused of forging Alvin W.
Dyson’s (Manager of Student Organiza-
tional Accounts) signature; the manage-
ment of King Sunny Ade threatened to
sue VCU; the Executive Committee of the
Student Government decided to audit
Dyson’s books; and both Bhatti and Deve-
ney have indicated that the whole fiasco -
may have been caused by a communi-
cations breakdown.

Bhatti claims that she acted according
to the rules in making a bid for Ade to
perform under contract for the VCU Con-
cert Committee. Deveney disagrees. The
Programming Committee by-laws state
that all contract bids should be approved
by the Program Coordinator, the title
which Deveney holds.

“I knew Ellen was interested in getting
[King Sunny Ade] and was goingto pursue
it,” said Deveney. “But | didn't have the,
foggiest idea that she was placinga bid.”

Bhatti presented the story differently.

“Ann and | were on the phone [at the
time of the bidding] at least twice a day,”
said Bhatti. “I told her | was going to

make the bid.”

Bhatti had then made a bid for a con-
tract on King Sunny Ade when Deveney
informed her that she should not have
made the bid.

“Three or four days later Anne [Deve-
ney] told me that she did not know | had
putinthe bid,” said Bhatti. “So, | thought
everything would work out OK if | pulled
the bid.”

Bhatti then called the bands manage-
ment to ask that their bid not be consi-
dered. Due to the fact that the band'’s
agent, Singer Management, had recently
lost good talent to another agent, they
were eager to confirm the bid and would
not let Bhatti take the bid back. They
then said that if VCU would not honor
their bid for the concert, they would sue
for the financial losses.

According to Bhatti, Student Activities
was willing to let them sue and give them
the money they would have lost by not
playing the concert. But Bhatti had dif-
ferent ideas.

“Atthat point, | said ‘why not try and do
the show.’ It appeared to me that it was
either hand over the money [in a court
settlement] or take a shot at it.”

Bhatti was not expecting the show to
fail as it did.

“I didn’t think it would be a total flop,”
said Bhatti. “In many ways the show
might have been too progressive for the
Richmond market.”

Bhatti believes that, had the show
been a success, the finger pointing that
followed would not have happened.

“Had the show made a ton of money |
don'’t think anyone would have cared,”
said Bhatti.

But one way or another, insinuations of

Bhatti forging a signature have arisen.
Bhatti signed Dyson’s name without his
prior knowledge. The by-laws of the Pro-
gramming Committee state that Dyson
and Deveney must know that the bid is
being made, in which case Bhatti has the
authority to use the signature. But the
question still arises as to whether Deve-
ney knew about the contractual bid.

“I've always signed Alvin W. Dyson and
Ellen Linkous-Bhatti,” said Bhatti. “I had
the authority to do so. The Programming
Committee had extended its approval for
me to make decisions into the summer.”

Deveney is quick to agree with Bhatti
on that point.

“She was signing the bids with permis-
sion,” said Deveney. “It's not an unusual
practice. She thought she was doing cor-
rectly. When you're new to the job, then
its easy to make mistakes. We do have a
procedure for bidding, but Ellen was not
familiar with it.”

Bhatti is not familiar with it at all. In
fact, she asked that the Executive Com-
mittee of the Student Senate request that
a formal procedure for making a bid be
developed in writing.

As for Dyson'’s books, Executive Com-
mittee member Marshall Haine was
skeptical of the way Dyson had been
keeping them due to the fact that Dyson
had just recently paid some bills that,
according to Haine, were dated as far
back as 1980 and 1979. The Committee
then voted to have Haine talk to Dyson
about auditing the books that Dyson
keeps for the Concert Committee.

No matter what happens, the Concert
Committee must now swallow an $8,000
loss.

After Moore insisted on staying, Koehler
adjourned the meeting and called the
police. At that point, an altercation
between Moore, VCU police lieutenant
Herman W. Hicks and two other officers
arose after Moore said he would not
leave.

In the Sept. 15 hearing, Moore was
fined a total of $115 for the three charges.
The judge in that case decided to drop
the monetary charge and later signed an
order prohibiting Moore from coming to
campus.

On the trespassing charge, Defense
Attorney Charles C. Cosby, Jr. contended
that Moore had given notice to some of
the faculty that he had planned to speak.
Because certain members were willing
to hear his plea, Cosby said, Moore was
not completely guilty of trespassing.

“Mr. Moore testified that two faculty
members knew he was coming, so by
certain faculty staying after the meeting
was convened, they were giving him
permission to speak,” Cosby said.

The attorney pointed out that the faculty
situation at that meeting was a democratic
process, in that if certain members
wanted to hear Moore speak, he should
have been given the chance to do so.
Nonetheless, by ending the meeting,
Koehler did not give any members the
opportunity to listen to Moore.

On the disorderly conduct charge,
Cosby said that Lumpkin’s decision was
based on the fact that Moore threw his
cane.

The charge that initially drew the larg-
est fine involved the alleged assault on
Hicks. During the trial, Koehler, assistant
music department chairman Roger
Kuegler and two police officers testified
that Moore, who was wearing a cast on
his leg at the time, hit the 230-pound
lieutenant on the hand with his cane
when Hicks approached him.

But many members of the music
department testified that they saw no
such action. Among those who testified
in Moore's behalf were professor Jack
Jarrett, assistant professor Donald Bick
and associate professor Lawrence Robin-
son, all of whom were present at the
August 25 meeting.

According to Cosby, the decision on
that charge came down to Lumpkin’s
own personal judgement.

“It was a question of whether he wanted
to believe Mr. Moore and his witnesses or
the Commonwealth’s witnesses,” Cosby
said.

The defense attorney stated that the
entire mishap probably could have been
avoided.

“Mr. Moore was treated like a vagrant
walking in off the street,” Cosby said of
the meeting. “If they wanted him out,
they could have cleared the entire room
so that he wouldn’t have an audience to
speak to instead of calling the police.”

Moore may appeal his case to the Vir-
ginia Supreme Court.
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VCU: Hovering AtThe Periphery

By Peter MacPherson

This fall VCU introduced a new Honors
program with much pomp and fanfare.
Crabmeat and punch were served at an
elaborate gathering at VCU’s new meet-
ing center that inaugurated the program
and even brought President Edmund F.
Ackell out of hiding and into direct con-
tact with students. But the Honors pro-
gram is symptomatic of a new malaise
thatis creepingaround VCU. There seems’
to be the widespread administrative belief
that frills make a decent university.

There is one worthy aspect of the new:

Honors program: new, provocative cours-
es taught by provocative faculty. The rest
is peripheral garbage.

When | first came to VCU four years
ago the big, expansive rooms on the first
floor of the Millhiser House were open
and could be used by any student. They
were a great place to escape from daily
academic chaos. Now during the day-
light hours they are closed off to all but
Honor students. The rooms are now a
comfortable Honor student lounge com-
plete with coffee and doughnuts.

Some of the other manifestations of
the Honors program are as annoying as
the lounge. Honor students have special
registration and library privileges. But
the program’s merit scholarships are
perhaps the most dangerously short-
sighted aspect of this program.

The war on financial aid began on Jan-
uary 20, 1981. Since then there has been
a growing aid-based-on-merit movement.

What this has the tendency to do is to
remove aid from those who need it the
most. One of the criteria that is often
used for determining merit scholarships
are scores on the Scholastic Aptitude
‘Test. Traditionally white students score
better on the SAT than their black coun-
terparts do. Translated this means that
merit aid predominantly goes to white,

middle class students. The Honors pro-
gram only helps to entrench such a non-
‘progessive approach to aid, which in an
lera of shrinking aid dollars must be
'based on need.
But aside from gripes on the details of
the endeavour, the Honors program is
“simply wrong. It sets up barriers between
students. Universities are supposed to
be big, open forums. The university is not
served by cloistering off its blonde haired
elite from the larger mass.
There are important elements of VCU
that spend a good portion of their time
attempting to make the university better
and end up producing the opposite effect.
The Honors program is one aspect of this
phenomenon. Humanities and Sciences
Dean Elske v.P. Smith’s task force on
computer literacy is another. This is just
another example of how the university
has become transfixed on the periphery,
on the frills. Computers are a tool. They
are not an end onto themselves but a
Imeans to an end. Computers are sup-
iposed to help us enhance our under-
,standing of the world. But first people
‘have to have a basic knowledge to en-
ihance. Why is there no task force asking
'more fundamental questions about edu-
cation at VCU?
If one judges by the offerings of the
‘history department, there are whole re-
gions of the world that have no history. If
ione judges by the offerings of the Politi-
‘cal Science department, whole areas of
the globe have no politics or governmen-
tal institutions. If one judged by the offer-
ings of the Foreign Languages Depart-
ment, everyone in the world speaks Fre-
nch, German, Spainish, or Italian. It is
not possible to study Chinese, Russian,
Arabic, Hindi, or any native African lan-
guage to any advanced degree. If one
judged by the offerings in the School of,
Business, it would seem that there were

no alternativesto large corporate capital-
ism. Why is there no task force address-
ing these questions?

So much energy is wasted on the
insignificent at VCU. The Office of Stu-
dent Activities is preparing to open the

university's new $6 million Commons.

Center. Instead of asking students what
provocative speakers they can bring for
its opening, they're sponsoring a contest
to name the Center’s new deli-pub. We
‘have a branch of the university’s govern-
mental structure that is attempting to
gag the student media instead of using
its time more productively and with less
embarassing consequences for the uni-
versity. No one is attempting to persuade
VCU to act like a real university—one in
|which significent thought and discus-
'sion is taking place.
. Somehow VCU has either missed the
‘point or the administration has a very
cynical attitude toward education. Ifthey
believe that an Honors program and the
pursuit of computer literacy in and of
themselves will lurch VCU into the big
leagues of American universities, than
they are misguided. If on the other hand
‘they believe that there is no way to
‘broaden out the academic base of VCU
and instead are opting for these side-
show activities in the hope that it will
create the illusion of a great university,
than that demonstrates a profound loss
of creative energy on the administra-
tion’s part.

The administration wants bright, ener-
getic students to come to VCU. Good
students aren’t going to come here just

-because of an Honors program. They'll

come here if the base is strong. If the
university has a strong, diverse academic
program and provides for dynamic, and
controversial life outside of the class-
room, everything will fall into place. Oth-
erwise it's just frills.
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‘Student Media Commission EqualsControl, Baby’

Editor:

| stand on my comment: Education
can not exist without criticism (Com-
monwealth Times, Nov. 1-7, 1983, p. 5).

VCU students. We must not let our last
tangible form of education at this institu-
tion be lost in control by a so-called “Stu-
dent Media Commission,” SMC. Media is
our ultimate education. Itis our forum for
criticism. With a controlled media, we
would lose our right to self-educate.

SMC will only be added on to so many

administrative stratifications that already
exist. That, students cannot allow. More
administration will only serve to squelch
us.

The plights of our professors, our men-
tors, reveal what administrative control
will do. “Publish or perish,” laments the
VCU professor. Thanks to the adminis-
tration, the classroom is nowan arena for
pomp and grades.

The SMC report that appeared in last

week's Commonwealth Times stated, “The
removal of a media head is a serious act.
.."” What this statement means is that by
supporting the proposal for a Student
Media Commission, students will not
only give administration the right to ap-
point us but also to disgrace us.

On top of this serious breach to our
self-respect, students will be expected to
pay an extra, seperate fee for this control.
SMC equals control, baby!

A person who knew all about control,
Dostoyevski, once said, “Whether it's
good or bad, smashing something. . .
pleasant on occasion.” When the student
body decides to smash over-adminis-
tration, then and only then, will we have
gained control over what is rightfully
ours—our school.

Darhlene E, Zeanwick
Senior, English
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Pizza Transfer

FREE DELIVERY* (Limited delivery area)
PHONE 353-2896
2901 PARK AVENUE, RICHMOND, VA. 23221

HOURS: Sunday thru Thursday - 10:30 am to 1:00 am; Friday and Saturday - 10:30 am to 2:00 am

Our Famous Pizzas Subs
12" 16" All subs served on fresh sub roll with lettuce,
Cheese.. ... wixash $4.50 $5.95 tomato, onion, oil & vinager, spices, mayonnaise,
Extraltems ........... .90 1.00 mustard and your choice of hot or sweet peppers.
Checkers Special:
Your choice of five items. CHECKERSGRINDER ................ $3.95
$7.95 $9.95 Salami, Cappacola, ham and provolone.
Items: Pepperoni_ bell peppers, sausage, 8 P e elaatastaiie  De SRS e e e o e $3.95
mushrooms, onions, ground beef, salami, Corned beef, salami and swiss.
olives, anchovies, shrimp, hot peppers,
ham' tomato' thick crust' and PARK AVENUE ..................... $3.95
extra cheese. Ham, turkey and swiss.
PATTERSON GARDENS .............. $3.95
SoftDrnksc oo wor . w0 o 0T $ .65 Bell peppers, carrots, mushrooms, olives,

sprouts, swiss and provolone.

CHECKERS CHEF SALAD .......... $3.95
Lettuce, tomato, onion, olives, ham, turkey, and provolone cheese.

WE CAN DO SOMETHING SPECIAL FOR YOUR NEXT PARTY — CALL AND ASK!

MASTERCARD AND VISA ACCEPTED

* Serving downtown, the Fan and the near West End.

CHECKERS PIZZA TRANSFER = ~ CHECKERS PIZZA TRANSFER i
353-2896 B 353-2896 E
FREE DELIVERY | FREE DELIVERY =
|
[ |
ONE LARGE 16” SAUSAGE PIZZA | INTRODUCES 5
AND‘TWO 160z. COKES = THE ITALIAN SAUSAGE SUB i
‘ [ | [ |
ONE COUPON PER PIZZA = :
EXPIRES NOV 253985 B EXPIRES NOV. 22, 1983 |
CHECKERS PIZZA TRANSFER - CHECKERS PIZZA TRANSFER
353-2896 [ 353-2896
FREE DEVERY : FREE DELIVERY
$1.00 OFF i BUY 3 SUBS AND GET THE 4th ONE FREE
ANY LARGE PIZZA [ |
bt oL l EXPIRES NOV. 22, 1983
EXPIRES NOV. 22, 1983 | V.22,
---------------------------------------------------------

Noverﬁber 8-15, 1983 Commonwealth Times
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Tenure Review Might Cause Method Changes

By David Henley

VCU'’s promotion tenure system, accord-
ing to policy approved by the Board of

“Visitors-in 1981, is designed to ensure

“Academic freedom of thought, teach-
ing, learning, inquiry and expression.”

That freedom would be endangered if
the administration were to try to imple-
ment periodic reviews of tenured faculty
members, said a representative of the
American Association of University Pro-
fessors Tuesday.

In a meeting with faculty, Dr. Leslie Lee
Francis, Associate Secretary of the
-national AAUP who specializes in tenure
issues, said, “If you have periodic evalua-
tions, professors won't be thinking about
long-term research; they'll be thinking
about publishing a certain number of

books and articles in time for the next
review.”

President Edmund F. Ackell has asked
the University Promotion and Tenure
Committee to look into possible post-
tenure review policies, according to Dr.
Ajay Bhatnager, Faculty Senate
president. :

Ackell could not be reached for com-
ment and his office refused to either con-
firm or deny the report.

Under current policy, tenured faculty
members are not reviewed for the sole
purpose of determining if they should be
allowed to keep their tenure and posi-
tion, but procedures for termination and
other corrective measures can be im-
plemented by the dean of an offendig
professor’s school.

iiberty Baptist €ollege:

Living Life the Jerry Falwell Way

Liberty Baptist College, founded in
1971 by Moral Majority Leader Jerry Fal-
well, is a school devoted to strict rules
and stricter reprimands. To protect the
students who granted interviews, some
of the names have been omitted.

By Jamie Sutphin

The men, with hair cut well above the
ear, and the women, with skirts cut well
below the knee, walk quickly to class to
avoid reprimands for tardiness.

Yet it doesn’t stop there. The dress
code and promptness are only two of
many regulations and policies that must
be adhered to by students attending Lib-
erty Baptist College, situated on the out-
skirts of Lynchburg, Va.

Sherri Memmer, a 19-year-old soph-
omore, supports the idea of the dress
code. “It not only gives the look of clean-
liness,” she said, “but also discipline.”

Lisa Kanz, a 20-year-old junior, agreed
with Memmer.

“I think it's depressing to see people
dressed down,” said Kanz.

Not everyone sticks to the dress code,
though. Strolling out of his dormitory
located on the sprawling 4,000-acre
campus, one 21-year-old senior laughed
about his open shirt. According to the
school’s handbook, The Liberty Way, ties
must be worn in all buildings until 4:30
pm.

The young man, a senior at LBC, stated
that this was only a minor offense. “I
don't think the rules are so overbearing
that you have to change your whole life-
style to live underneath them,” he said. “1
get in very little trouble in a semester’s
time.”

One way to not get in trouble is to not
get caught, said one 19-year-old fresh-
man. “There are ways to get around every
rule here,” he said.

One of the school’s rules prohibits
attending motion picture theatres.
Breaking the rule carries a 10 day con-
finement to campus punishment, with
restriction of priveleges on the campus.
A Resident Assistant from the school
checks the theatres for cars with Liberty
College bumper stickers. The stickers
must be applied to all cars upon entrance
to the college.

“Take [another] bumper sticker and
place it over the Liberty sticker,” was the
response of the freshman.

Commonwealth Times
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“It's not the movies that care if we go,”
said another 19-year-old male freshman.
“It's just the school that cares. They [the
theatres] are glad to have our money.”

Dating without permission brings with
it a weekend confinement with restric-
tion of privileges. But, according to some
LBC students, there are ways to get
around that rule, too.

Faculty may be terminated for “neg-
lect, inability or failure te perform duties”
and professional responsibilities. . . pro-
fessional incompetence. . . moral terpi-
tude. .-. violation of academic or profes-
sional ethics. . . unprofessional conduct.
..violation of VCU rules and procedures.
..financial axigency. . . reorganization or
termination of programs.”

Francis said, “faculty is evaluated con-
stantly by other faculty, students and the
administration,” on these points. “We
find this good and healthy.

“There is a pluralistic system for ex- ~
tensive feedback, if not to the individual,
atleast to the administration and depart-
ments,” she said. “They don’t need an-
other layer of review.”

One of the reasons the administration

“lt doesn’t conform towhat | like todo,”

" he said. “They like to limit you here. This

place is really beginning to get on' my
nerves.”
Ms. Memmer said she didn't like the
idea of other kids breaking the rules.
“There are a lot of rules that are here
just because of them [the rulebreak-
ers],” she said. .

~““There are ways to get

around every rule here.’’

“People hop in trunks,” said one stu-
dent. “I'd say only 50 percent of the stu-
dents are straight.”

“Eight people got thrown out [of school]
this week,” the student continued. The
reason?

“Dumbness,” said the student, “If you
think it out, you can get around it.”

Four football players also were expelled,
according to the student. They were
kicked out on charges of immorality,
which according to another student,
means sexual intercourse.

“The couple took pictures of each
other,” said one student, “and people
talk. You tell your friend and they tell
their friend.”

Sooner or later, the storyends up inthe
wrong ear and quick and harsh repri-
mands follow.

The two students, who were skeptical
to talk any further once they saw a run-
ning tape recorder, said they probably
won't come back to Liberty Baptist next
semester.

“Certain rules are ridiculous,” said the
first student.”

Even the most sly can’t get around
going to church three times a week and
chapel an equal amount of times. And
they can't get out of classes.

“Academically, it's pretty stiff,” said
the second student. “But if you come out
of this school, you can go anywhere and
getajob.”

A third male student said he did not
like going to Liberty Baptist mainly
because of the rules and regulations.

“When they started this school,” said
Ms. Kanz, “the dean said there were
hardly any rules. No one did anything, no
one broke any, or did any serious offenses.
As the years have progressed, they [the
administration] have had to institute more
rules.”

“| come from a strict home,” said Ms.
Memmer. “These rules are my convic-
tions anyway. Since I'm used to it, | don’t
have any problem with any of these rules.

“The school has to draw a limit some-
where and | think the school has some
pretty good limits.”

Holiday
Intersession
To Be Offered

The Virginia Commonwealth Univer-
sity Holiday Intersession that drew near-
ly 1100 students last year wilt once-again
be offered at VCU over the Christmasand
New Year holiday. This year, though, the
fee will be charged separately from the
Spring semester tuition fees. It will cost
$100 to take a 3-credit course.

Eighty-five percent of last year's holi-
day enroi!ment were VCU students, with
the other 15 percent representing 22
other state colleges.

Holiday Intersession will run from Dec.
27, 1983 to Jan. 7, 1984. Each day’s
classwill startat9a.m.andend at2 p.m.
For more info, stop by 901 W. Franklin St.

might want to begin a post-tenure review
procedure, Francis said, is because,
“there is pressure from the outside to do
something about faculty who are no
longer developing. . . who are seen as
deadwood, to make room for younger,
more energetic faculty.

“Some of the tenured faculty may find
themselves with a trapdoor opening
under them,” she added.

“A well-informed faculty with a strong
government need to respond to that
vigorously,” Francis said. “It smacks of
the 5-year rollover conract,” where
faculty work under contracts which are
reviewed every five years.

Francis sees this “threat” coming
about despite “a number of reports
[which] have come out recently reaffirm-
ing committment to the tenure system.”
Among those is the “Wingspread”con-
ference held by the AAUP and the Amer-
ican Council on Education, a college
administration organization.

The problem, she said, is that, “the
further removed [administrators] are
from the faculty, the more they tend to
rely on these kinds of reviews.”

Cal Thomas:

‘Throwing Blocks

for Jerry Falwell

By Rich Radford
Liberty Baptist College is a study in

. image. Around every turn, there is some-

one worried about what outsiders or
insiders think. It's a matter that has Cal
Thomas, Moral Majority Leader Jerry
Falwell's spokesman, on the defensive.

Speaking before a class of VCU Mass
Communications students, Thomas open-
ed his address with a sarcastic view of
how the wqrld sees Falwell’s Moral Major-
ity movement before attacking the pertin-
ent points ofinterest in the Falwell organi-
zation.

Thomas was formerly a news. corre-
spondant for NBC before joining the
Falwell bandwagon, thus he has a good
idea of how today's press works with the
issues surrounding Falwell's Moral Major-
ity and Liberty Baptist. Falwell founded
both organizations.

“Eighty percent of today's reporters do
not attend church on a regular basis,”
said Thomas. “They have a negative
attitude toward religion and religious
value. Religion is never treated by repor-
ters as normal news.”

Thus, Thomas took the defensive posi-
tion when addressing the class of future
journalists. Instead of praising Falwell's
work, he chose to defend the issues
rather than press them. His actions
brought skeptical response from some in
the audience. Yet, Thomas said that his
normal speech did not dwell on negatives.

“l don't believe in defense,” said
Thomas. “I'm just pointing out the pro-
blems | face when dealing with journa-
lists. You don't score on defense.”

Falwell’s role in both the church and
government has brought on criticism of
his crossing the lines separating church
and state. But Thomas defened the insin-
uation by stating that Rev. Jesse Jackson
may run for President, but no one is
asking him questions about crossing the
line.

November 8-15, 1983
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‘UNUSUALLY RICH
...A fine new French film.
Gerard Depardieu is superb.

A beautifully executed performance,
its power always controlled.
‘The Return of Martin Guerre’

speaks to our moment.’
—Vincent Canby. New York Times

‘"A MYSTERIOUSLY BEAUTIFUL LOVE
STORY. YOU'LL BE SWEPT AWAY!’’
—Guy Flatley. Cosmopolitan
""TRULY REMARKABLE AND FASCINATING!'
An engrossing romantic mystery.’
—Judith Crist

""CRACKLING WITH SUSPENSE:’

—Archer Winsten, Neuw York Post

""LUSTY...A richly atmospheric tale:’
—Bruce Williamson. Playboy

'"'A CLASSIC...

An exceptionally handsome film!’
—>Michael Feingold, Village Voice

‘'Daniel Vigne takes us deep into erotic
mystery... FASCINATING:'

—David Denby, New York Magazine

Winner
of 3 \
i French Academy ;
M., Awa

rds - /

Moustapha Akkad presents

Gerard Depardieu Nathalie Baye

The Re';urn Or

Martin Guerre

SFP. LES FILMS MARCEL DASSAULT. FR. 3 - SCREENPLAY BY JEAN-CLAUDE CARRIERE
DANIEL VIGNE - PHOTOGRAPHY ANDRE NEAU MUSIC BY MICHEL PORTAL
AFILM BY DANIEL VIGNE

L i i 24 /@éaw

Stants 71“(4‘; / WESTHAMPTON

*5706 GROVE AVENUE 288-9007
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RTC: ]6b Placement for the mentally Reta

By Lee Gavaris

Mentally retarded people are faced
with problems in overcoming unemploy-
ment, according to Dr. Paul Wehman,
VCU professor of special education and
administrative director of VCU’s Rehabil-
itation Research and Training Center
(RTC). He said he expects RTC, which is
growing by leapsand bounds, toenhance
employment opportunities for the men-
tally retarded

The U.S. Department of Education’s
National Institute of Handicapped Re-
search contributed $457,366 to estab-
lish the program, which is one of three
mental retardation-oriented centersina
national network of 27 federally funded
RTC's that deal with various types of dis-
abilities. The institute will contribute an
additional $2 million within the next 5
years, making it one of of VCU’s largest
grants ever.

U.S. Senators John Warner and Paul
Trible and U.S. Representative William
Whitehurst helped VCU gain approval for
the grant.

The RTC will offer job-site training and
job placement for mentally retarded per-
sons. They will be trained to handle such
jobs as janitorial services, food services,
elevator operation and the like, accord-
ing to Wehman.

" The center will also teach rehabilita-
tion methods to people who plan to work
with mentally retarded individuals. These
efforts will include rehabilitation for
counselors, teachers, student teachers,
and university students. There will also
be special institutes for employers and
technical assistance for selected secon-
dary special education programs.

A VCU RTC program student works as a bus boy. VCU'’s Rehabilitation Research and

Training Center (RTC) was devel
the mentally retarded.

P

Strategies for training involve mono-
graphs, videotapes, national dissemina-
tion of topical newsletters, and other
means for developing better skills and
attitudes toward mentally retarded
people.

Wehman said, “The progress of the
program has been steady and positive.
Substantially retarded. people with 1Qs
between 30 and 60 are being trained to

d to help enhance

pl opportunities for

work competitive jobs successfully.”

Dr. Sherrill Moon, the program’s direc-
tor of training, felt much the same way.
“The program being established here is
simply a wonderful extension of what's
already being done nationwide. This
program has so far been the most suc-
cessful in getting mentally retarded indi-
viduals jobs,” she said.

The unemployment rate among sub-
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stantially retarded persons is estimated
between 50 and 75 percent, with wages
averaging $414 a year for those working
in workshops designed specifically for
mentally retarded persons. In 1982 the
Social Security Administration reported
a substantial amount of the supplemen-
talincome payments wentto unemployed
mentally retarded workers.

With the cooperation of potential em-
ployers and the proper training of men-
tally retarded persons through qualified
vocational programs, an ample amount
of unemployment can be eliminated,
according to Wehman. This is where the
RTC comes in, Wehman added.

The main goal of VCU's RTC is to
deliver training and conduct research
related to the employment of the men-
tally retarded.

“We want to do some meaningful and
significant research in this area. | feel
there are tremendous prospects. Not
only do we train retarded persons, we
place our clients in jobs,” Wehman said.

Studies show that when job placement
for retarded people began in Virginia two
and a half years ago, many working with
the mentally retarded had their doubts.
The mentally retarded individual was
respected so long as his work was satis-
factory, the study reported.

Two-hundred mildly and substantially
retarded persons will be placed in com-
petitive jobs throughout the Richmond
and Tidewater areas as a result of the
RTC program, reports said; 70 individu-
als have already been placed into jobs.

Once the mentally retarded person is
placedina job, the RTC will keep with his
progress, Wehman said.
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ALTERNATIVE FILMS DS P AeRaTND.- Fred schagier 11,

(Australian, 1981) This drama relates the
intimate aspects of teenage boys and their
priest/educators within a religious
institution where discipline backfires,
natural feelings are unnatural acts and
human lives are controlled in the name of
- good intentions. Winner of every major
Australian award. Scheipisi directed The
chant of Jimmie Blacksmith LSB, 115
3:00, 7:30 & 10:00 pm
Students $2.00/Non—studs $2.50

Winner of Every Major
Aus(ralian l‘llm Awar

EVERY Illll FOR IIIHSEI.F
AND 60D AGRINST ALL

(The Mystery of Kaspar Hauser)

‘vouus MEN TORN
PHYSICAL DESIRE
AND

RELIGIOUS DISCIPLINE ’\

Written and Directed by Werner Herzog Starming Bruno s

“A SIMMERING VOLCANO
OF STIFLED PASSIONS
READY TO EXPIM

i oy borem

Thursday November 10—

EVERY MAN FOR HIMSELF AND GOD
AGAINST ALL (or KASPAR HAUSER)

by Werner Herzog (German w/subt. 1975)
Based on a real historical event, a young '

“GRAPHIC EROTICISM
«..bodies and minds
splitting apart at

stunning velocity...

man (Kaspar Hauser) appears in a town in
Germany unable to speak or stand. . .and is
taken in by the town’s people and taught to
speak, read and write. Mysteriously he gets
murdered. Starring Bruno S. Grand Jury
Prize & Special Jury Prize, Cannes Film
Festival, 1975. Herzog's latest film is
Fitcarraldo LSB, 115 10:00 pm Friday
November 11 at 2:00 pm ;
co-sponsored with Caucus on Peace
Students $1.50/Non—studs $2.00
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'UP AGAINST THE WALL!
BLACK THEOLOGY

Dr. John Kinney, Professor of Theology.
School of Theology of Va. Union University
Responding Panel & Discussion Period
November 9, 1983 8 pm.

PACE CHURCH
700 W. Franklin St
(next doordo Rhoads Hall)
Sponsored by
United Campus Ministry
of the United Methodist and the
Presbyterian Church (USA)
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We can’t always guarantee you
exciting stories like these, but covering
the crime beat for our news section
could easily open the door to a column
at Weekly World News. For more info,
contact the dashing, daring, svelte and
always well-dressed News Editor, Rich
| Radford, at 257-1058.

News. Nof lust an adventure
It's a way of life. Drop by 916
W. Franklin St., second floor.
Start your new career today.
S SRS R S S S S S K S SR AN SN ¥

%%%%%%%%%W%%\%%%‘%ﬁm%%%%%%ﬁ%%%% AN ‘%

%%%ﬁm*\x;gﬁ;f

..3.......?33

NS

ThePerfectReward
YourTi

‘0"..“.‘...‘..‘.0.0.0.0..\.\.

Fly to Colorado
with Piedmont,and

ski at Aspen, Cop er
Mountam Steamboat "2

\})nngs Breckenndge ;

ail or Winter Park o
Prices start at only
$168/an affordable N g
reward for those .
whio make the Dear’s List.

And for those who tried to. -
4 ET IR TT S AU MRS
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Steamboal Springs.Call your travel agent or Piedmonts tour desk at 1-800-251-5720.
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Saga KeepsDishing It Out At VCU

By Matt Matthews

Discuss campus life with most VCU
students, and they will respond posi-
tively. Mention school food, and those
once cheery faces will grimace. Rice with
roast beef and gravy. Rice with ham and
gravy. Rice with . . . It seems a never
ending cycle of monotony.

“When students come to college,” said
William Gurr, “they are programmed to
think the food is bad.” That's the kind of
prejudice he must overcome as director
of dining services at VCU. But the words
“bad food” aren't part of his vocabulary

Hibbs cafeteria feeds over 2,000
preparing another meal.

when he describes the food service he
provides for east and west campus din-
ing halls and snack bars.

“Of course I'm speaking in jest, but |
get my best complaints (about the food)
on the third helping,” he said. And he
hears very few complaints.

The week of Oct. 24, 16 complaints
were registered with his office, and con-
sidering that 42,000-plus meals were
served, “That’s not bad,” he said.

Gurr is no stranger to the food busi-
ness. He has been at VCU for only four
years but has spent the past 18 years

Street, at 3:00.

All applications must be
received by the Executive
Editor before the election.

Commonwealth Times

The election for the office of
Managing Editor
will be held' Friday, November
11, 1983 on the first floor of the

Milhiser House, 916 West Franklin

with Saga Corporation, the consumer
service company that provides his office
with the recipes and menus. Priortothat,
he spent 15 years in the restaurant busi-
ness. Gurr’s regular full-time staff aren't
newcomers to the food business either.
The average number of years experience
for cafeteria cooks, he explained, is eight
years.

An avid cook who wears out an oven
every two years at home, Gurr places
great concern on quality control, both in
the food’s taste, the menu’s variety and
the manner in which the food is served.

students daily. Here, staffers work at

He said that Saga provides food serving
standards and builds their menus on a
13 week cycle so as to combat monot-
ony. A special division within the com-

pany, comprised of dieticians and nutri- -

tion experts, make sure all meal com-
binations are nutritiously well-balanced.
But he asserted that his office has plenty
of freedom with planning the menu. Var-
iety is a constant challenge but not a
problem, he said.

Serving seasonal dishes such as pum-
kin and sweet potato pies and turkey at
Thanksgiving always inject a welcome

+JALL NATURAL INGREDIENTS_—NO

change he said.

The big change that Gurr thinks will
really increase menu varity is the Janu-
ary opening of the Student Commons,
which will house a pay-cafeteria and a
grill. Presently he's putting together the
key management positions for the facil-
ity. He said the Commons would not only
create more menu variety but also allev-
iate the “overcrowded” conditions at
Hibbs cafeteria, and more than make up
for the added demand generated by the
snack bar’s customers. He said that the
snack bar will close in January and will

become part of the bookstore.

Gurrsaid he finds itironic and chuckled
when he noted that some students “will
swearon the Bible” that the food upstairs
at Hibbs cafeteria is better than that
served downstairs. He said that students
eat the exact same food upstairs as they
do down; he cited the big difference be-
tween the two spots that may influence
the taste buds is atmosphere. Between
600 to 700 students are served upstairs
as opposed to the nearly 1,600 seats
downstairs, he noted.

NORML Aiming At More

Lenient Marijuana Laws

NORML, the National Organization for
the Reform of Marijuana Laws, held an
informative gathering to discuss their
goals of reforming present marijuana
laws and then showed the cult propa-
ganda film classic Reefer Madness to 50
or so students at 901 Floyd Ave.

The spokesmen for the organization,
Leon Elliott (State Staff Director) and Jay
Nickerson (National Colege Co-ordinator)
stated that NORML has already achieved
many changes in marijuana laws, but
feel they still have a long way to go. They
believe that under the present adminis-
tration, re-criminalization seems to be
the trend.

The long term goal of the organization
is to have marijuana regulated and taxed
at the state level, much like the use of
cigarettes on today's market. But they

have no false hopes of this happening
overnight.

“What we are doing,” said Nickerson,
“is akin to someone running for public -
office who knows they won't win, but
needs to get the public’s attention.”

Elliott said that the government has no
business telling adults what they can do
in their own homes or cars, and that
marijuana laws are a vicious attack of
everyone’s civil liberties.

NORML is presently trying to start local
chapters around many colleges in order
to get support for the 1985 state legisla-
tive session.

A second meeting is scheduled for
7:30 pm Wednesday, November 9, at
901 Floyd Ave.

—Alfred Jackson

dinner.

Bring this ad in and recieve $1.00 off your next
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ensuous
Bronzes

‘By Margaret J. Campbell

Nelson Bunker Hunt. William Herbert
Hunt. Collectors of the Year.

It's kind of like winning the Nobel or

Pulitzer. You're not supposed to try. You
know, bring your collection to the atten-
tion of the judges. No invitations to pri-
vate showings where large sums of money
change hands. No gifts of 17th century
engraved and filigreed snuff boxes filled
with a fine white powder.
_ Well, whatever it is and however you
win it, the Hunts did it with their collec-
tions of vases and coins (Nelson Bunker)
and bronzes (William Herbert). Collec-
tively, these collections are titled Wealth
of the Ancient World. =

The exhibition, at the Virginia Museum
through December 11, is not as large as,
say, the British Museum’s, but there’s a
lot of stuff. The collection runs from
800 B.C. to about 461 A.D.

The vases are fairly interesting, espe-
cially one kylix attributed to the Trip-
tolemos Painter (c. 490 B.C.). This piece
Js interesting in that it shows the training
of a dog rather than a famous battle or
God. Inside the kylix—sort of an over-
sized, flat beer mug—the dog is biting a
youth on the leg while defecating. The

outside shows the youth watching the

November 8-15, 1983

Virginia Museum Opts For
Elegant Ancient Collection
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training of the dog and the completion of
the training as the canine shakes hands
with its trainer.

Most of the pottery’s designs are more
like those in your 5th grade Greek and
Roman history textbook. One depicts
scenes from the top plays of 400 B.C.;
Euripedes’ Medea and Oresteia. Another
shows the events at a rather wild party.
All in all, the vases and assorted pottery
are interesting, but not arresting.

The coins are about what you'd
expect—old gold and silver with people
on them. The interesting part comes in
the means that the various emperors
employ to demonstrate to the masses
what wonderful people they were.

Alexander almost invariably holds
thunderbolts, thereby tying himself to
Zeus. Numerous kings and emperors are
pictured with golden rays about their
heads, somewhat like the Medieval rep-
resentations of Christ. Emperors are
crowned by figuresof Victory (as forlorn
captives look on) and are served by
Libertas. Maximian and Maxentius are
both big on lion headresses. Magnetius
has the goddess of the city bowing to him
and presenting him with gifts.

The truly amazing feature of these
coins is their beauty. The carving is

details and life-like.. You can’t quite
count every hair on the heads, but you
can come close. The coins are very well
displayed and lighted.

One of the most detailed coins depicts
a laureate head of Apollo, three-quarters
left. His hair is finely engraved and the
wreath of laurel leaves that crowns his
head is perfect down tothe last vein. The
reverse of the coin shows Nike (no, not
the shoe) alighting from flight, awarding
a wreath to the winning charioteer. The
chariot is so finely detailed that one can
make out the broken rein trailing from
the bridle of one of the horses.

The bronzes are my favorites. Statuettes
ranging from 6.3 cm to 67.4 cm, these

" are astoundingly beautiful, and, espe-

cially in the case of a head thought to be
of Zeus, moving.

The life-like head shows Zeus as a
mature man. His hair and beard is full
and curly. The eyes are incised. He is no
longer the playboy of legend. He has
pouches under his eyes and slight laugh
lines around his mouth, which is full and
curved in a very faint smile. The quality
of this work shames almost anything
done in the over-glorified Renaissance.

Another exceptionally good piece is
the Anguipedes Giant. His legs turn into
serpents with dragon heads. The snakes,
etched with scales, curl up and around
him:Heis almost defeated and has been
forced to his “knees,” but is still proud
and defiant. Although his face is not as
finely carved as the rest, his refusal to
give in to despair is clear.

The Portrait of a Man and the Portrait of
a Woman are exceedingly detailed. The
hair and wrinkles of this pair are finely
etched. The woman and man are stern,
befitting a Roman citizen whose highest
ideals were severity, austerity and chas-
tity. Each is an excellent example of por-
traiture in bronze. They are realistic
enough to have been casts taken directly
from the face rather than portraits. Age
was valued, and there was no attempt to
erase frown lines and wrinkles.

The earlier bronzes, such as a statue of
Athena, do not have the fine detail of the
later pieces. Part of this is no doubt due
to wear and tear over the centuries.
Because of this lack of detail, these
statues are not as interesting except for
their demonstration of the development
of ancient art.

is leaning on a vine, with his hip out-
thrust, lips pouting, and a drinking horn
raised over his head. He is clothed only in
an animal skin draped gracefully over his
shoulder and swinging down to his waist.
In contrast, a statue of Silvanus made
around the same time (second c. A.D.)
shows the woodland god as a mature
man, wearing a crown of wheat. He car-
ries fruits wrapped in a goatskin bag, a
goatsfoot drinking horn, and a pruning
knife. In bearing and in face, he resem-
bles classical portrayals of Zeus.

The life-like motions and expressions
of these bronze figures exemplify the
high state of ancient art. Unlike the later
Italian artists, there is little attempt to
idealize the figures, creating a much
more life-like and moving image.

The exhibition is slightly uneven as |
found parts of it boring and others
enthralling. The pieces are well displayed,
something the Virginia Museum doés not
always manage. Collectors (and collec-
tion) of the year? Well, maybe.

Above and upper left;
“Bachus” solid cast bronze.
Upper right; “Kyvlix.”
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Schmidt

By Sally Kannemeyer

“l know who you futurists are.
You wear painted faces, and you're
weird.” So says a traditional Rus-
sian poetinthe new Paul Schmidt/
Elizabeth Swados musical The
Beautiful Lady.

Most Americans have only the
vaguest idea who the Russian
futurizty were. The years of their
rise, flowering and decline were
brief: 1910-1920. Painters and
poets shared a fanatical hope in
the future and the same artistic
aims: several Russian futurist
poets began their careers as pro-
fessional artists (Mayakovsky,
Guro, Burliuk, Kruchenykh) and
painters like Malevich and Rozan-
ova wrote poetry.

Their favorite hang-out was the
infamous Stray Dog Cafe in St.
Petersburg (closed by police in
1915). The cabaret also attracted
well-to-do bourgeois, who were
charged stiff admission prices at
the door, and called “pharmacists”
behind their backs. A unique feature
of the Stray Dog was its spotlight
on poetry readings, art exhibitions
and lectures—-whenwasthe lasttime
you heard a lecture atthe Border?

On Friday evening, October 28, at the
Shafer Street Playhouse, Russian scho-
lar, translator, actor and playwrite Paul
Schmidt gave a dramatic reading con-
centrating on the work of two Russian
futurist poets, Velimir Khlebnikov and
Vladimir Mayakovsky.

Khlebnikov’'s voice was lyrical and
introspective, Mayakovsky's brash, virile,
and refreshingly egotistical. Schmidt tried
to give the texture and timbre of each
through his vivid translations (at times
offering two versions of the same poem
for the audience to compare) and his
skilled dramatic technique which was
both gesturally and vocally rich. He has,
in fact, studied with Marcel Marceau and
a simple movement of his hand des-
cribed the stars or a grasshopper.

Revelling

“If the cops can't protect the citizens; then
the citizens have to protect themselves.”

That line could have been spoken by
any number of characters in Penelope
Spheeris’ second release, The Wild Side.
There aren’t any cops around when a
woman'’s car goes flaton an L.A. freeway
to start the film. Nor are there any cops
when her daughter gets her head chewed

Commonwealth Times
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Schmidt's Friday performance, as it
turned out, was only an appetizer. On
Saturday evening, the Playhouse audience
was treated to a full-scale reading of a
play-in-progress. For the past year,
Schmidt and composer Elizabeth Swa-
dos, (who was unfortunately obliges to
remain in Boston, where her current
musical Doonesbury, written with Gary
Trudeau, was undergoing some last
minute revision before opening in New
York) have been collaborating on a mus-
ical set around the time of the Russian
Revolution. It's title, The Beautiful Lady,
refers to the poetic Muse and to Death;
its cast of characters include eight of the
“dozen or so world class poets,” tradi-
tional and futurist, who were working in
Russia at the time.

The reading was a tour-de-force.
Undaunted by the absence of Swados
(who was to have accompanied on a var-
iety of musical instruments), Schmidt, a
solitary figure against a red, white and

black backdrop with only a stool and
music stand as props, conjured up the
raucous milieu of the Stray Dog Cafe of
pre-revolutionary St. Petersburg. The loud
music at the different tables provided a
backdrop for the customers—bourgeois
and avant-garde; and the overlapping
conversations—boisterous and intimate.

Thedistinct personalities of the poets—
both male and female—were effortlessly
established. The song lyrics were
Schmidt's translations from the works of
these eight: Anna Akhmatova, Marina
Tsvetayeva, Vladimir Mayakovsky, Velimir
Khlebnikov, Alexander Blok, Osip Man-
delstam, Mikhail Kuzmin and Sergio
Yesinin. The music was described as
contemporary American: punk, blues,
country and rock and roll. Schmidt com-
pared the stature and following of his pro-
tagonists to that of current rock bands.

There are some problems to be ironed
out. Schmidt has added the character of
a Master of Ceremonies. Bourgeois and

Without A Cause

'off by a Doberman pinscher while she
uses a pay phone to call for help.

If Spheeris’ aim was to show thatinthe
Eighties—as communications break down
and things fall apart—our best bet isto
look out for that old Seventies stand-by,
the self, then the point was well made.
The teenage punk protagonists of the
film are all products of broken homes,
and all face.futures that offer less prom-
ise than careers in anthropology. Their

solution is to rob uptight suburbanites,
sit around and watch TV at a makeshift
home they've taken over, and to dance,
slam and drink beers on the fabulous
L.A. hardcore strip. Not unlike the cel-
luoid punks of the Fifties and Sixties,
they steal by day and they live by night.

The blame for this mess is squarely
placed on the parents, because not only
don'’tthe parents protect the kids, but the
kids have to be protected from their par-
ents. One mother throws mason jars at
her son before he finally leaves home to
join up with the gang, and a female
member recounts stories of how her
father beat and raped her.

In the best Roger Corman B-film tradi-
tion (Corman financed the project), the
‘establishment” gets a finger shoved in
its face while the kids get a knife
shoved up their sphincters.

If it was a shock in the Fifties to find
that society was capable of producing a
culture of causeless rebels, it's little
more than a Times-Dispatch news brief

in the Eighties. But all this would be fine
‘ if Spheeris would show some consis-
} tency in the kid’s actions. Instead, she

mixes up deeds of good and violence so
! eratically that we can't totally root for the
kids, and don’t want to root for the anti-
punk vigilantes. What we end up with is
an amoral film about an amoral world in
which stupid punks bait stupid punk-
baiters' into a final battle that almost

decadent in the first act, smoothly con-
trolling the activity in the Stray Dog, he is
transformed by the second act into a
Soviet hard-liner and commandant of
the Poet’'s Cafe in post-revolutionary
Moscow. Notonly is he a stock chara\cter,
and perhaps too reminiscent of Joel
Gray's evil emcee in Cabaret, his pres-
ence falsifies the atmosphere of the
‘Stray Dog, which was neither European
nor decadent, but idealistic, ideological,
.and exuberant, with hope for the future.

Audiences may also have difficulty
with the long, downward spiral of the
second act as disillusionment, famine,
disease and political repression take its
toll on the poets. Still, there is clearly the
basis for a tremendously powerful and
exciting piece of theatre.

Casting for The Beautiful Lady has just
begun in New York, and Schmidt and
Swados are shooting for out-of-town try-
outs sometime in January. For Richmond-
ers, it was a marvelous sneak preview.

makes sense of the rest of the film.

Spheeris still occasionally shows the
touch that made her 1981 documentary
The Decline Of Western Civilization so
startling. The scene in which an 8-year-
old kid is rescued from his evil mother
and brought to the punks’ home by his
older brother is extraordinary. After his
hairis slowly cut and styled into a mohawk
by one of the scissor-yielding housegirls,
the kid hops on his Big Wheel and pedals
happily down the street.

If Spheeris had played it straight and
given the poor kids/bad society cliche a
run, she would have little problem in
making a small statement about the
necessity for an alternative punk group
and the need for a coming together
among the various cultures. But instead
of aiming for a new order, she simply
throws rocks at the old one that Corman
and his ilk took aim at years ago.

And from one who too-readily believes
in whatever new orders most music and
film have to offer, it seems the least The
Wild Side could have done is show us an
L.A. in which the punks—however often
they have to dive from the tops of
amplifiers—are able acknowledge that it
isthey, rather than their parents or cops,
who ultimately decide their future.

Spheeris adds some nice visual touches
to a usually glib backdrop, but if you
rolled a “Francis Ford Copolla Presents”
out front you could almost envision the
rumblefish swimming around in their
suburban tank.

—Dave Harrison
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Todd Gitlin has spent a lot of time chal-
lenging the prevailing orthodoxy. The
University of California sociologist's last
book was “The Whole World Is Watch-
ing,” a study of how media covered the *
rise of the American new left in the:
1960s. His new-book “Inside Prime Time
is more than just a study about the inter-
nal machinations of the television indus-
try. It attempts to place television into a
larger cultural context. What does the
state of television tell us about the state
of American society?

It's certainly a temptation to make
ghoulish figures out of television execu-
tives. But Gitlin found that the people
who run television are not ghouls whose
only objectives are to enhance their
already sizeable bank accounts while re-
ducing viewers' brains to pudding. Money
is obviously at the center of television’s

universe. But the forces thatshape TV, as -

Gitlin found out, are at best sublime and
certainly not easily understood.

“The decisions,” he said, “rest on so
many fluky things. What actor is on board
for a TV movie; what sort of commit-
ments are owed to this former executive,
producer, this writer, this actor; which
executive happens to be in office at the
time. . .to the proverbial what Fred Sil-
verman had for breakfast. But | don't
think luck counts for everything; notonly
is it not a conspiracy, but most of the
people | talked to in the business don't
seem to have any real idea how it
happens.”

To oversimplify Gitlin's argument, Tel-
evision and society have a symbiotic
relationship. The difficulty is in trying to
establish the exact relationship between
the two. “I certainly don't argue that tele-
vision creates American culture,” Gitlin
said. “The relationship between the two
is very complicated. TV accentuates, it
bolsters particular elements in the cul-
ture and downplays others. Not deliber-
ately. It's just the nature of the beast. . .It
has to stay in touch with the elements of
the culture because people really don’t
have to watch it. It has to satisfy some
cravings they have. . . It has to have a
relation to something that stands outside
television. At the same time though, its
relation to culture is necessarily selec-
tive and therefore it's not simply a pas-
sive instrument of popular sentiments.

The Predicament Of
American Culture

So television is mediocre
and people constantly

denegrate

it, vet still

watch it in massive
numbers. The explanation
really isn’t so mysterious.

“Lou Grant.” “You really can't go very far
wrong by erring to the right,” Gitlin said.
“| formulated that in the book under the |
heading ‘When In Doubt, Shift Right.’ Idon't |
think they're afraid of going too far right.
It's often mistaken in marketterms. They
~did make a mistake in the 1981 season

Anyone who has ever stayved in a hotel
room in a town where they don’t know
anybody knows how reassuring it is to
turn on the tube. That’s a kind of
primordial experience of loneliness.”

It's always a mistake to speak of demand,
of giving people what they want. People
don't line up outside the executive's door
to say ‘give us a show about the effects of
nuclear war in Kansas.” Nobody ever
lined up outside Herman Melville's door
and said ‘give us a story about a white
whale.""”

Part of Gitlin's thesis is that American

culture is caught in a kind of paralysis '

and that the condition of television is
merely one of its manifestations. Does
the state of American political culture
contribute to the paralysis that Gitlin
articulated in his book? “American polit-
ics is skewed so far to the right by the
standards of the other western democ-
racies that it's an absurdity. There's a
kind of slackness, a kind of pudginess
throughout the [American] political cul- |
ture as a whole, but not much passion at |
all,” he said. “There’s a lot of hysteria, but
not much clear, lucid passion. A culture
that’s not concerned about thought, about
clarity, is not going to produce very good
art.”

The relationship between American
politics and television was manifested
last summer when Edward Asner’s polit-
ics played a role in the cancellation of
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with the law and order shows, which all
bombed.”

Television, Gitlin asserts, is not an
apolitical medium. “Of course TV is polit-
ical. What they mean to say is that it's not
partisan. You can't say anything about
anything that matters in the world with-
out making a political statement. Even
the choice to avoid controversy altoge-
ther,” Gitlin said, “which is largely what
the networks have been doing the last

. couple of seasons, is a political choice.
It's a choice against boat rocking.”
Gitlin is not afraid to answer his own
question. What does the state that tele-
‘vision is in say about the state that the
culture is in? “The whole culture is play-
ingitself out,” he answered. “It's notonly
that television is self-cannibalizing and
repetitious, but that there's really not
very much happening in movies, in fic-
tion, inthe theatre or in the visual arts. In
general there’s a kind of slovenness and
lack of energy in culture as a whole. The
predicament of American television is
really the predicament of American
culture.”

So television is mediocre and people
constantly denigrate itand yet still watch
itin massive numbers. The explanation

isn't really so mysterious. “Television,”
Gitlin said, “seems to be a lifeline. It
seems to be a way of overcoming alone-
ness. Anyone who has ever stayed in a
hotel room in a town where they don't
know anybody knows how reassuringitis
to turn on the tube. That's a kind of pri-
mordial experience of loneliness.”
Understanding why people watch tele-
vision is even more perplexing after con-
sidering who the largest viewing groups
are—blacks, kids, and the elderly. The
most disenfranchised are also the most
prolific viewers. “l know someone,” Gitlin
said, “who has written some crtitical
books about television and who was
teaching as a substitute in a Los Angeles
high school where most of the students
were black, and when he started criticiz-
ing television, the got very angry with
him. They didn’t want to hear this ideo-

logical critic of television. It was their
thing. When people are culturally disen-
franchised they glom onto sets of sym-
bols which, to them, represent the aura
of what they want. . .In the colors of TV's
images and its gloss, it seems to repres-
entthe fasttrack life, speed, action, gloss,
glamour. In some odd way it gives ease,
comfort, composure, exemption from
{ humanmess and misery. All that sounds
| like something you get from a drugand |
guess that's what it is.”

Given the seemingly irreversible tide

of mediocrity, where does one find a
rejuvenating force for television? Other
means of communication—films, writ-
ing, theatre—receive and benefit from
criticism. Buttelevision criticism doesn't
seem to have the same effecton viewing,
perhaps because of its omnipotent pres-
encein people’s homes. It can be turned
on and off at will.

Gitlin said, “The print media resented
the coming of television from the start.
They considered it a low life form. It
tended to fall into the hands of those who
wished television would go away. Per-
sonally I'm sympathetic with that view
but it's pious and empty. That poses the
question of how you could say something
interesting and significent about televi-
sion. | think in order to do that you have to
have a social imagination. You have to
have an interest in what it is that televi-
sion stands for. You have to have more
than a stance, more than a sneer, more
than scorn.”

Some periodically bow before the altar
of the BBC and hold out state ownership
asa panacea for low quality programming.
But Gitlin said, “we should not romantic-
ize what there is in these other cultures.”
In West Germany, for instance, adubbed
version of “Starsky and Hutch” is shown
regularly. Others have held out cable as
television’s badly needed tonic. Cable,
Gitlin said, is a big bucks enterprise “and
as long as there’s so much money’
involved, then there’s a playing toward
caution. Nobody wants to risk lots and
lots of money except for sure-shot stuff. ...
What happened, | think, is that critics
and people in the industry, and produc-
ers, poured a lot of their pent-up desire
into the cable fantasy. Cable became the
main of their desire and that was a whole
lot of wishfullness.”

Given the rather implausible scenario
of television getting better, would indi-
viduals and society really be better
served? Should any society spend so
much time contemplating images? “It
could be said that if television were bet--
ter it could be even more dangerous,”
Gitlin said. “On the other hand television
is getting worse and worse and the use of
it is still growing. . .I'm not confident that
ifitgets bad enough people will leave itin
droves.

“I think the whole culture is obsessed
with images in a way that's extremely
strange. An enormous amount of cultu-
ral energy goes into the contemplation of
images, whether we're talking about
cosmetics or fashion, or comic books
and television. Inthat sense | think that's
another measure of a much larger polit-
ical-cultural crisis. People don’t have
social bonds that are more meaningful,
more passionately demanding of them,
more engagingly integrating of them.
It's a kind of hypnosis in the culture. . .
Celebrities are the powerless elite. There
are what we have as objects of envy
instead of royalty.

_

The relationship between American
politics and television was manifested
last summer when Edward Asner’s
politics plaved a role in the cancellation
of “Lou Grant.” You really can’t go very

far wrong by erring to the right.

“Television,” Gitlin said, “is so flattening
and reductive that in some ways people
can be both hypnotized and bored by it at
the same time. Television is still there
and people are critical of it and it's still
there...lt becomes possible for people to
become glued to it and yet think it's
unimportant at the same time. . .People
find the thing in their lives, find it indis-
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