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VCU to host

gubernatorial
debate this fall

Tricia Nguyen
CT News Eprtor

A task that takes approximately
five minutes could help determine
who will be Virginia’s next governor.

Acrossthestate, citizenshavebeen
submitting questions for the Oct. 6
gubernatorial debate to be held at
VCU between Democrat Donald S.
Beyer Jr. and Republican James S.
GilmoreIII. Virginians are proposing
their quesions either through a toll-
free telephone number or by a World
Wide Web site launched by VCU on
Sept. 10.

As of late Thursday afternoon, a
little over a week after the site’s open-
ing, the site was visited about 180
times.

Robert Holsworth, VCU political
analyst and director of the Center for
Public Policy, said this gubernatorial
debate will be the first and possibly
the only debate during the elections.

Holsworth, along with Larry
Sabato, a political analyst at the Uni-
versity of Virginia, will serve as panel
members. Former governor L. Dou-
glas Wilder will be the moderator as
well as a panelist.

“The profile and visibility of this
debateareextremely high,” Holsworth
said. “At that time, it will be the most
importantandsingleeventofthe cam-
paign.”

Furthermore, Virginia’s guberna-
torial debate will also be broadcast
nationally as it is one of only two
gubernatorial elections this fall. New
Jersey will also elect a governor.

Some key issues for this debate
include taxes, education, crime rates
and economic improvement,
Holsworth said.

“The debate can help either candi-
dat; grabpublicattention,” Holsworth
said.

Furthermore, he added, with the
candidates running “neck to neck” in
the polls, the debate’s importance has

increased.

Questions will be asked by the
panelists, candidates and from sub-
missions through the toll-free num-
ber and web site.

As the debate’s host, Holsworth
said, VCU’sroleistoinsure that people
throughout the state will be able to
participate.

“The purpose of the debate is to
provide the opportunity for Virgin-
ians to see the candidates and make
comparisons while they are on the
same stand,” he said.

Reed Boatright, deputy press sec-
1etary for the Gilmore campaign, said
the former attorney general will ad-
dress issues such tax cuts, economic
development and education.

“Gilmore will try to talk about his
issues and convince viewers, the au-
dience and the radio audience that he
has better solutions for Virginia,”
Boatright said. “Education is Jim’s
top priority.”

A spokesperson from the Beyer
campaign headquaters said that the
Democrat will focus on education,
environmental protection and eco-
nomic growth.

Melissa Jones, executive director
of the University News Service, said
the debate has generated a lot of na-
tional attention,adding that Reuters,
The New York Times and the Wash-
ington Post have expressed interest.

“This is a wonderful opportunity
for VCU,” she said. “It puts the spot-
light on us.”

Furthermore, she added, students
and faculty members are encouraged
to participate.

“We've got a good number of calls
all over the state,” Jones said.

During the debate operators will
be answering calls from the toll-free
hotline and questions can be submit-
ted up until the night of the debate
through the web site. The debate will
be broadcast live from the Perform-
ing Arts Center 8-10 p.m.

Foundation.

Artist Jeremy Brown poses with his sculpture constructed of ciga-
rettes, his project for the Communication and Presentation class in Art

Mary Franke/Commonwealth Times

debate/.

HOW DO | SUBMIT A QUESTION?

To submit questions for the 1997 gubernatorial debate,
call 1-800-375-4010 or visit the Web page at www.vcu.edu/

A limited number of tickets will be available for students
interested in attending later this month from the Commons.

Ebony Quest to open outdoor show

Myra Anderson
CT StAFF WRITER

This week Black Caucus has
been busy making last minute
preparations for their biggest

event of the year, the fall outdoor *

show, scheduled for Sept. 26 in
the Commons Plaza.

Members have beendiligently
planningsinceearlysummer. The
event showcase of all the black
organizations under Black Cau-
cus.

Black Caucus serves as a ve-

hicle through which African-
American students can voice
concerns about conditions and
decisions at VCU.

This is the 11th year that
Black Caucus has sponsored a
fall outdoor show. Last year’s
attendance was estimated at

,000.

Black Caucus president
Nicola Pierce expects the same
turnout for this year’s show.

“The event does not just at-
tract VCU students,” Pierce
said. “Itattracts students from

nearby schools as well as
VCU alumni.”

Black Caucus voted at
the meeting Wednesday to
allow Ebony Quest, a new
hip-hop dance troupe, to
open the event.

In addition to Ebony
Quest, the Black Greek Let-
tered Organizations will be
stepping at the show.

Some groups participat-
ing .n the show have been
practicingforseveral weeks
now.
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Move over U.S. Snail, here comes
VCU Financial Wait

Lindsay Kastner
CT EbitoriAL EprTor

The financial aid system could use some
streamlining, both here at VCU and by the
folks in Washington, D.C.

Sometime last February, I began my
quest for financial aid when I diligently
filled out my Free Application For Student
Aid (FAFSA). This
required quite a bit

bit ofinputon an entire page of superfluous
gibberish. The entire process would then
be repeated, to come up with the same
result, which was to be entered on line F of
page 6.It was a ridiculously ineffective
waste of paper and time.
Theentiredocumentisa paean tosense-
less mounds of paperwork. I'd like to see
what it was like before the reduction act:
When the
FAFSA was fi-

of time — both my

nally completed

ownand myparents’.
It entailed a trip to
the accountant’s of-
fice and the endless
shuffling of tax re-
turns, instruction
booklets, worksheets
and forms.

Out of seven schools, both
large and small, public and pri-
vate, urban and isolated, the fi-
nancial aid office at VCU was by
far the most inefficient, under-
staffed and downright slow.

and in the mail, I
set about making
sure everything
else VCU’s finan-
cial aid office
needed was on its
way to them.

As a transfer

Ontheformitself,

student, I was re-

Ibelieveweweretold
the entire process
would demand the sacrifice of a mere 60 to
90 minutes, thanks to the glorious paper-
work reduction act. Try something a little
closer to three hours.
And paperwork reduction act? What
exactly was reduced? We would mentally
:ollate the figures from page 2, line B, with
-hose from page 7, line G, and then follow
-he instructions for step 17. add that num-
ser to the number at the bottom of
~orksheet 3, and finally, we would arrive
at our destination, the number zero, which
we would write on line @ of page 5, our only

Commonwealth

TIMES

EDITORIAL BOARD

quired tosubmita

copy of my finan-
cial aid transcript from my previous col-
lege. I called the financial aid office at that
school and had them send a copy of my
transcript to VCU.

By May, I had heard nothing from the
VCU financial aid office, so I called to make
sure they had everything they needed. No,
theytold me, they did not have a copy of the
financial aid transcript from my previous
school.I called the other school and was
told it had been sent, but yes, they would
send it again.

A month later and still no word from

Lindsay Kastner — editorial editor l
Angela D. Hill — executive editor
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Associate Editor — Melodie

VCU. I called again, but the phone was
busy the first eleven times I called (other
people must be having trouble too). When
I finally got through, I was put on hold for
an interminable amount of time, and then
told that they still needed a copy of my
previous school’s financial aid transcript.

Icalled myold school. Yes, theyhad sent
my financial aid transcript twice, and yes,
they would send it again.

It’s always an ordeal with VCU, they
told me before I hung up, they have a
reputation for this mess.

This scenario was repeated once more,
but by late July, VCU had confirmed that
everything was in and had been processed
and I should know soon how much finan-
cial aid had been awarded to me.

By mid-August, my parents had re-
ceived abill for tuition, butstillnofinancial

When we finally got
through to the office, they said it had been
mailed a week earlier.

During the first week of classes, I was
able to go to the financial aid office in
person, where I received the results of my
application for financial aid.It took half a
year for a few pieces of “reduced paper-
work” to be processed.

Iapplied to colleges during my last year
of high schcol and again when I decided to
transfer. G1t of seven schools, both large

and small, public and private, urban and
isolated, the financial aid office at VCU
was by far the most inefficient, under-
staffed and downright slow.

aid information.
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NOW HIRING
FULL-TIME
PART-TIME

FLEXIBLE HOURS

Positions available for
full-time and part-time
cashiers and stock persons.
Salary will be based on
prior work experience.
Medical insurance and
other benefits available.
Please apply in person.

PARTY CITY

9130 W. Broad St.
346-8600

Not-so-famous
quotes

from famous
folks

“l do not feel obliged to
believe that the same God
who has endowed us with
sense, reason, and intellect
has intended us to forgo
their use.”

— Galileo Galilei

“There’s many a bestseller
that could have been
prevented by a good
teacher.”

— Flannery O’Conner

“A lie gets halfway around
the world before the truth
has a chance to get its
pants on.”

— Winston Churchill

CORRECTION:
Woman of the Year
award recipient’s vvas
misspelled on page 1 of
Wednesday'’s issue of
the CT. The correct
spelling of her last name
is “Messmer.”

Avoid
High Cost
Long Distance
Telephone Calls

Use your computer to trigger

$.12/MIN.

calls from your phone with low Int'l rates .
6 Second Increments
On line sign-up at:

HTTP://id.net/webkali/?caliback
378-8050

HRARARRRIRR

$.159/min.

Virtual Phone Card
low int'l rates
on line sign-up at:

http://ld.net/roadtel/?callback
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: help wanted

ENVIRONMENTAL — Devote a se-
mester to environmental change.
Make a difference! Full or P/T (2-3
days a week)

wk. hrs. 2 - 10:30

Full Time $325wk.

P/T $150 - $250 Wk.

342-1498.

DELIVERY DRIVERS -- Chanello’'s
pizza hasimmediate openings for both
full and part time drivers. Eam $8 - $10
per hour. Cash paid daily. Must be
clean-cut, team orientated and have
own car and insurance. Apply in per-
son Chanello's Pizza 2803 Broad St.,
223 E. Grace St. or 5071 Forest Hill.

SERVICE ASSISTANT -- La Petite
France restaurant part/full-time. Eve-
nings Call for appointment 5p.m.- 6
p.m. 353-8729.

ACTORS WANTED -- Touring en-
semble cast. Ideal ages 18-25. Stu-
dent O.K. Auditions Sunday, Septem-
ber 28 from 1 - 8 p.m. Call 355-7533,
Press 1, leave message.

PART-TIME WAREHOUSE WORKER

Afternoons Mon-Fri, 20 hrs/week --
Loading/Unloading trucks, local deliv-
eries, good DMV required. Close to
campus, $8.00/hr 359-4840.

Calling all those with
strong opinions

The CT invites you to
submit an editorial.

Drop them off in Gen-
eral Purpose, room

1149.

Please include your
name and number.

'ARTY,
PAID Promote KODAK Spring Break

trips. WE'll pay you more than any-
one wise . GUARANTEED' No

Classifieds are accepted Monday through

Friday in the offices of the Commonwealth

TIMES,

901 W. Main St.

Classifieds must be prepaid in cash, check
o

CALLWOHLD CLASS VACATIONS
1-800-222:
Oou 21st year

WANTED: Mac-heads for part-time
sales and tech positions for Fan Mac
store. Send resume Capitol Mac, 718
N.Cleveland St., Richmond, VA 23221.

y order. Classifieds will be accepted
by mail if full payment is enclosed.
The deadiline for classifieds is noon Friday
for the g ion, noon

y for the Wedi y issue and noon
Thursday for the Friday issue.

Classifieds are $7 for the first 25 words or
less, plus 10 cents for each additional word.

Feed your
brain.

Read the

“THE MOST VIBRANT CRIME
DRAMA SINGE ‘PULP FICTION:

% % % % ‘L.A. CONFIDENTIAL’ is smart,
funny, twisted and ULTRA-COOL!”

-Jeff Cralg, SIXTY SECOND PREVIEW

LOS ANGELES TIMES

w A, CONFIDENTIAL is

LA, TIMES SYNDICATE

“One of the best films of the year.
A thrilling, gripping, expertly

VOGUE MAGAZINE |

wlp, NIIFDEIITIAL’ isa
thrilling, utterly compelling cop
yarn that's the most successful

THE NEW YURK TIMES

Hs.

‘LA OIIIIFIIIEImAI.' isa
shrewd, elegant film with
a flawless ensemble
cast and style to burn.”

-Janet Maslin

wiA CONFIDENTIALis

a stylish thriller. Director
Curtis Hanson brings
James Eliroy’s novel of
cops and corruption to
rancid, racy life.”

OPENS SEPTEMBER

HELPING YOU BUILD A SECURE FINANCIAL
FUTURE IS AN IMPORTANT JOB.
FORTUNATELY, WE HAVE THE PERFECT RESUME.

1A+s (Sup
strength. Th
1996 (Quarte

s s ) ith nearly 80 years of leadership experience

in our field, TIAA-CREF is eminently
qualified to help you build a comfortable, worry-
free retirement.

Our references are equally impeccable —
today, nearly two million of the best minds in
America trust us with their financial future.

Allow us to review our qualifications.

Superior strength

With over $200 billion in assets, TIAA-CREF is
the world’s largest retirement organization —
and among the most solid. TIAA is one of only
a handful of companies to have earned top rat-
ings for financial strength, and CREF is one of
Wall Street’s largest investors.'

Solid, long-term performance

We seek out long-term opportunities that other
companies, in pursuit of quick gains, often miss.
Though past performance can’t guarantee
future results, this patient philosophy has
proven extremely rewarding.

Surprisingly low expenses

TIAA-CREF’s operating costs are among the

Ensuring the future
for those who shape it."

AM. Best Co; AAA, Duff
ings of TIAA as an insur

ompany do not apply to u<
or more complete information, including char

" you invest or send money.

¢ Phelps: Aaa, Moody's Invest s; AAA, St

and e;
CREF Individual snd Insituional Servces,Inc. ditribue

+ lowest in the insurance and mutual fund

industries. Therefore, more of your money
goes where it should —towards ensuring
your future!?

Easy diversification

We offer a wide variety of expertly managed
investment options to help build your assets.
With stock, bond, money market, and real
estate accounts —as well as a guaranteed
annuity to choose from — TIAA-CREF makes
diversification easy.

Unrivaled service

We believe that our service distinguishes us
from every other retirement company. In the
latest Dalbar Consumer Satisfaction Survey,
a study of 2,000 financial companies, TIAA-
CREF was voted the leading provider of
retirement plans.

If you work in education, research, or |clul-
ed fields, why not put TIAA-CREF's exper

ence to work for you? To find out more

our Web site at www.tiaa-cref.org or call us

at 1-800-842-2776.
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- NOTHING
LIKE CHICKEN

An Interview with Rick Miller of Southern Culture on the Skids

By Mike Bowyer with Christopher Irving
CT StarF WRITER AND CT SPECTRUM
Ebrror

We caught up with Rick Miller of South-
ern Culture on the Skids before their
September 17 show at the Flood Zone.

Sporting a yellow t-shirt with a picture of
a stick shift and a logo that read “Get in
gear,” a baseball cap and jeans, Rick sat
with us outside, balancing his guitar on
hisknee. Taking an occasional twang on
the guitar in between sentences, he was

every bit laid back.

Mike Boyer: This is your ninth
album...since 1985. I just wanted to get
an idea of how you think the band has
progressed in the 12 years since that
first release.

Rick Miller: Well, it's changed a lot.
We've had personnel changes, but we've
been the same band for about the last
eight or nine. We've progressed, and it’s
funny when you progress. You kind of do
big jumps and leaps. It’s like from the
firstline-uptothe third... Going from the
first album to “Too Much Pork for Just
One Porker” was ahugeleap forus. Then
1 thought to the next record, which was
“For Lovers Only.” That was kind of fun
because we did that one all by
ourselves...in a garage that was really
low-fi, but we had a lot of fun doing that.
Then we went to Memphis and did “Ditch
Digging,” which kind of branched out
even more, I thought. And when we got
signed to Geffen, I think we kind of
pulled back a bit on “Dirt Track Date”
and did a record that was more consis-
tent in the sense that....didn’t have the
diversity that “Ditch Digging” and the
new one has on it... It's funny we've
progressed, but we've all gotten better,
we've all started to listen to different
stuff. I mean, we have a belly dancing
song on the new record so...

MB: Okay, so you feel that this new
record’s kind of going back, as you said?
Showing a little bit more diversity?

RM: Yeah, it’s like “Ditch Digging” as
compared to “Dirt Track Days.” “Dirt
Track Days” was areally good record but
it was kind of all one type of music. It
kind of started at one point and stopped
at one point. It wasn’t quite as all over
the place as far as genres and styles try

togo. And thisrecord’s alittlebit weirder
than the other one.

MB: In a time when there’s alot of bands
in music that get pushed as being alter-
native, and a lot of it has got a very
similar sound toit. It’s nice to see aband
like you guys come out that is really
doing something that I feel is really
unique. What kind of things that are
coming out nowrecently, that you might
bg’ listening to, that you enjoy listening
to?

RM: Well, as far as current music goes,
I think you’reright — alot of alternative
music. It just seems like a label now;
there’s nothing alternative about it. It’s
just a genre. But what I've listened toin
the last couple of years...contemporary?
T'dhave to say that Ilisten to somuch old
music...that I don’t listen to a lot of
contemporary because radio sucks!
(laughter) ...It just does. I know there it
isrightthere, 106.5 (indicates the Buzz’s
radiotruck), theyjustplay 20 or 30 songs
over and over and over. It’s just like
MTV. And then people wonder why
there’s a depression in the music indus-
try. You know what I mean? Nobody’s
selling any records. It’s because it’s all
sounds the same. New stuff...well, I like
all kinds of stuff. Mary really likes the
FooFightersalot.. I waslistening tothis
Dr. Octagon record that I got [that] was
pretty cool, and which is almost sort of
like a rap record, but it’s not really. The
samples were really weird on it. Then I
like G Love, man. I think he’s really
good...Ilike John Spencer and the Blues
Explosion. I like kind of roots-oriented
music, bands that take it and kind of do
something with it, kind of put their own
stamp on it.

MB: Getting into your music...I got the
“Dirt Track Days” album that I really

RM: That’s a really good record.

MB: ... and 'm just now trying toget back
into your older stuff, and I've heard the
new album. That’s got some really great
stuff on it, leading up to my next ques-
tion: Which album...there’s this great
quality,...you really get the impression
that you guys really enjoy
playing...there’s always this sort of feel-
ing of this great fun with every song.

RM: Oh yeah, well I think that a lot of
what’s going out of rock’n’roll is just a
sense of having a good time. And that’s
what I liked about listening to older
music...It didn’t seem to take on the
...negative aspect. It was much more a
celebrationofthings.. having agood time.
The music now, it gets a little boring,
man, because everybody’s kind of like
“whah, whah, whah, whah”, a bunch of
ies... We're trying to change the
world... What the people really want is a
change from their daily lives. They go
out and they pay ten bucks tosee aband,
you know? They should be given a show
anditshouldbeentertaining, that’s what
I think. Especially rock’n’roll. I mean, if
you'rejazz, classical, stufflike that, that’s
fine. But I think having a pretense in
rock’n’roll kills the whole thing.

MB: Yournewalbum contains twotracks
that seem to be food inspired. I was just
wondering, what food would you like to
write about next?

RM: That’s a good question. That de-
pends on what I'm in the mood for. We
did write “The Chicken Song,” “Banana
Pudding.” T write a lot of food songs
because food’s a really good metaphor,
you know...It’s got somewhat of a sexual
innuendo going on with it...It’s all about
orifice... I mean goes in one end, comes
out. (laughter) You know what I mean?
So, we did “Banana Pudding” this way,
and...Idon’t know what mynext one will
be...”Banana Pudding” is good though.
T've still got to chew that one around for
a while....

'/

| don't listen to a lot of contemporary

(music) because radio

SUC

(loughter) ..It just does. | know there it is
right there, 106.5 (indicates the Buzz's ro-
dio fruck), they just play 20 or 30 songs
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you know? They should be given a show
anditshould beentertaining, that’s what
I think. Especially rock'n’roll. I mean, if
you'rejazz, classical, stufflike that, that’s
fine. But I think having a pretense in
rock’n’roll kills the whole thing.

MB: Yournewalbum contains twotracks
that seem to be food inspired. I was just
wondering, what food would you like to
write about next?

RM: That’s a good question. That de-
pends on what I'm in the mood for. We
did write “The Chicken Song,” “Banana
Pudding.” I write a lot of food songs
because food’s a really good metaphor,
you know...It’s got somewhat of a sexual
innuendo going on with it...It’s all about
orifice... I mean goes in one end, comes
out. (laughter) You know what I mean?
So, we did “Banana Pudding” this way,
and...Idon’t know what mynext one will
be...”Banana Pudding” is good though.
T've still got to chew that one around for
a while....

'/

| don't listen to a lot of contemporary

Y,

(ITIUSIC) because radio l

(loughter) ...Itjust does. | know there itis
rig hI there, 106.5 (indicates the Buzz’s ra-
dlo fruck), they just play 20 or 30 songs

o
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Chadstopher Irving

CT SpEcTRUM EDITOR

A couple of years ago, the Spider-
Man comic books fell victim to the most
vile thing ever: not the Green Goblin, or
Mysterio, or even Dr. Doom. They fell
victim to bad writing. Spidey suffered
two convoluted years of bad stories:
there was a clone of Spidey from the
seventies who popped back up, and it
turned out he was the real one, and
then it turned out he was just a clone
who had fallen prey to a complex ruse.

After readers complained enough,
Marvel Comics finally killed off the
clone, Ben Rielly, and brought the real
web-slinger back into the blue-and-red
duds.

Since then, the Spider-Man titles

have each kept their own individual feel
and storylines. Instead of wasting their
time on complex soap opera-esque writ-
ing, the “Sensational Spider-Man” title
has adhered to simple and fun action sto-
ries intertwined with character develop-
ment and interaction.

Written by Todd DeZago, “Sensational”
gives the reader a much more believable
read by giving Peter Parker more support-
ing characters to interact with. Peter’s wife,
Mary Jane, is still around, and has brought
her Aunt Anna into the household, replac-
ing the late and much-missed Aunt May.
Peter and MJ get new neighborsin the form
of policewoman Ellen Hibbert and her ado-
lescent daughter, Hope. Hope proves a real
problem for Peter since she watches his
house constantly, endangering his entering
as Spider-Man.

Perhaps two of the more interesting
supporting characters are Billy Walters, a
young hipster who is assigned as Peter’s
photography partner at the Daily Bugle,
and Jill Stacy, the cousin of the late Gwen
Stacy, Peter’s first girlfriend. Walters is
obviously wet behind the ears and anxious
for Peter’s acceptance and friendship, yet
he may prove as a hindrance when it
comes time for Peter to change to Spider-
Man whileon assignment. Whiledill seems
two-dimensional and daft, she serves as a
friend to Mary Jane, finally giving her
someone tointeract with other than Peter.

However, one of the best parts of “Sen-
sational”isin VCU alumni Mike Wieringo’s
interpretation of the Wall-crawler.
Wieringo’s art has been considered
cartoonybymost, yet hisclean style works
well with the vibrant colors of Spider-

Man’s world. Not
onlyis Wieringo ca-
pableofdrawing the
acrobatics of
Spidey, but he has
done some amazing
things withhowthe
costume is drawn:
unlike most artists,
Wieringo gives ex-
pression to Spidey’s
huge, bug-like eyes. His Spider-Man is
muscular enough to look powerful, yet
thing enough to look agile (a good com-
parison would be Steve Ditko’s original
rendition in the 1960’s).

With the excellent “Untold Tales of
Spider-Man” now cancelled, “Sensa-
tional Spider-Man” could easily be a
worthy successor in the #1 slot.

MB: This album also, as your other one,
has a lot of instrumental tracks. These
tracks come out of more of sitting down
and jam sessions, or are they more like,

you sit down and say Okay we re going
to do another instrumental

RM: Actually, the instrumentals are a
lot more structured than alot of themore
vocal songs because the guitar and in-
struments are taking on sort of vocal-
quality parts. We tend to have really
tight structure on the instrumentals,
whereas the vocal songs we'll tend tojam
on forareallylong time. ‘Cuz you want to
get the cadence of your lyrics down and
the lyrics always change a bit. The
instrumentals... I'll come up with a riff,
Dave will come up with a drum pattern,
and Mary a bass line, and then that’s
kind of it. Usually they gel really quick.
And I really like instrumentals. It’s re-
ally great to see that theyre having
somewhatof acomeback, evenifitisthat
sort of an underground, or a cinematic,
you know...cinema and s

MB: As you mentioned earlier, this
album’s kind of flipping around a lot of
styles, a lot of styles that seem to be
showing through. One song in particu-
lar, “House of Bamboo,” which I believe
your bass player sings? It sort of adds
thiskind of Latin-loungefeel toit. Wasit
actually inspired on any real place?

RM: No, it’s a cover...that’s one of the
covers on the album. There’s three cov-
ers on the record: one of them’s “Love-a-
rama,” other one’s “Mary’s Favorite Col-
ors.” “Love-a-rama,” which is an old, old
Leon Bath song was this hillbilly singer
back in the 50’s. The other one was
“House of Bamboo,” which was an old
Earl Grantsong, whowasaloungeorgan
player. But, man, we’ve been into easy
listening for so long. It’s so funny that
now it’s gotten popular with this whole
lounge thing because we didn’t think
that anybody would buy those records.

We thought we were safe (laughter),

that alot of it was so insipid that nobody
would ever enjoyitexcept for peoplelike,

you know, me and...

MB: You had your own little cult...
RM: Yeah. Now, instead of paying 25

cents, 've gotta pay 25 bucks, soit’skind
of changed a little bit. But I've always

kind of liked that because it swings. I
love the sound of a Hammenbeat; you
use the Electric Sitar on that.

MB: Yeah, Inoticed there were,um,.. 'm

trying to remember the song, I've only
had the album for about a week and a
half . that instrumental track that’s not
listed on the album, that was a sweetie.

RM: That’s really funny, because we
named the record after that track be-
causeit’s got a little poem that we did on
a Walkman driving in our van down in
the Gulf of Mexico... [It was] about 95
degrees out, real humid and hot. We
didn’t have any AC in our van and we
drive around [and] we just came up with
that “Plastic Seat Sweat,” that’s all. Our
balls shriveled up. (laughter) Something
along thoselines, you know? So we taped
that on the front of this drum loop that
we took from Dave... We did all that
mostlyin our basement, that track. And
then we decided toname the record after
itand then putit asahidden track. Soit’s
kind of fun, kind of us goofing on dance
musicand at the same time, really enjoy-
ing ourselves, too. The Outhouse Band.

MB: When you started this band, the
concept, even the name “Southern Cul-
ture on the Skids,”...qualifies as a sort of
whitetrash. Youknow, southern area. Is
it a concept that you really wanted to
focus on, notjust musicallybutindividu-
ally? Your posters and your artwork for
theband.... When this band started, was
this the concept from the beginning?

RM: When it first started, it wasn’t.
That’s something you’re talking about
with theband progressing, and that was
one thing. I think around 1990 we just
realized, man, that image was really,
reallyimportant. And toreally get some-
place playing music, it’s not enough to
have your own sound, but you need your
own kind of look. You need to plug into
some sort of thing. We've all grown upin
the South. The South is such a great
placebecauseit’slike you'vegot a history
that is there every day, you can’t escape
it. But yet, I mean, it’s the 1990s. You’re
veryself-consciousof where you'refrom. ..
We kind of take that and play around
with it.... We do go out of our way to try
to cultivate that image of white trash.
Rock and roll, country music, hillbilly
music. It'swhitetrashmusic, man! That’s

where it came from!
It did, man. It came
from the mountains
of...Appalachia. It
came from the
Delta... That’s all
that it is, you know?

MB:.. Kind of just an
offshoot...Icomefrom
also a very rural
southern  area,
Franklin County,
Virginia-

RM: That’s where
Dave and Mary are
from. Roanoke...Best
moonshine in Vir-
ginia.

MB: I wanted to get
you guys shirts that
have “Moonshine
capital of the world”
on it.

RM: I got a hat...

MB: Your songs, es-
pecially your
instrumentals, they
kind of have a real
good feel for being
used cinematically.
When you're writing,
do you find inspira-
tions also from film?

RM: Oh yeah, man,
growing up...I grew
up in Henderson,
North Carolina. It’s a little ways down
from South Hill. I just...grew up watch-
ing movies alot...movies and music. And
so, for some reason, I don’t know why,
but you’re right...we have a lot of songs
that have been used in movies. I don’t
know why. Maybe it’s just the reverber-
ating guitar and the real kind of.. it’s got
kind ofa‘60’s soundtrack thinggoing...it’s
really just a mood....

MB: Okay, well that’s all. 'm used up

unless you've[Christopher]got anyques-
tions?

Christopherirving: Well.. let me think
he}'e; op;)ssu.m: opossum taste like

SOUTHERN CULTURE ON THE STAGE — Rick
Miller has it up onstage

RM: Noway! Opossumisgreasy, stringy,
and gamy, ain’t nothing like chicken.

CI: Really? Is it better than, or worse?
RM: It’s awful, actually.

CI: Is it kind of squirrelish?
RM: Yep, I would say definitely. The
onlytimeI'vebeen partyto sum was

Opos!
at a chitlin’ strut (laughter). So it didn’t
matter what you ate, you know what I
mean?

Somlnm(uhuuonlhoShdsphyunm-ﬂmmﬂm 9in
Catylown on September 23 at 6 pm.
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Chaistopher Irving

CT SpectruMm EbrTor

A couple of years ago, the Spider-
Man comic books fell victim to the most
vile thing ever: not the Green Goblin, or
Mysterio, or even Dr. Doom. They fell
victim to bad writing. Spidey suffered
two convoluted years of bad stories:
there was a clone of Spidey from the
seventies who popped back up, and it
turned out he was the real one, and
then it turned out he was just a clone
who had fallen prey to a complex ruse.

After readers complained enough,
Marvel Comics finally killed off the
clone, Ben Rielly, and brought the real
web-slinger back into the blue-and-red
duds.

Since then, the Spider-Man titles

have each kept their own individual feel
and storylines. Instead of wasting their
time on complex soap opera-esque writ-
ing, the “Sensational Spider-Man” title
has adhered to simple and fun action sto-
ries intertwined with character develop-
ment and interaction.

Written by Todd DeZago, “Sensational”
gives the reader a much more believable
read by giving Peter Parker more support-

ing characters tointeract with. Peter’s wife,
Marszme isstill around, andhasbmught
her Aunt Anna into the household replac-
ing the late and much-missed Aunt May.
Peter and MJ get new neighborsin the form
of policewoman Ellen Hibbert and her ado-
lescent daughter, Hope. Hope proves a real
problem for Peter since she watches his
house consl&a;xltlzly, endangering his entering

as Spider-.

_ Perhaps two of the more interesting
supporting characters are Billy Walters, a
young hipster who is assigned as Peter’s
photography partner at the Daily Bugle,
and Jill Stacy, the cousin of thelate Gwen
Stacy, Peter’s first girlfriend. Walters is
obviously wet behind the ears and anxious
for Peter’s acceptance and friendship, yet
he may prove as a hindrance when it
comes time for Peter to change to Spider-
Man whileon assignment. Whiledill seems
two-dimensional and daft, she servesas a
friend to Mary Jane, finally giving her
someone tointeract with other than Peter.

However, one of the best parts of “Sen-
sational”isin VCUalumni Mike Wieringo’s
interpretation of the Wall-crawler.
Wieringo’s art has been considered
cartoonybymost, yet hisclean style works
well with the vibrant colors of Spider-

Man’s world. Not
onlyis Wieringo ca-
pableofdrawing the
acrobatics of
Spidey, but he has
done some amazing
things withhowthe
costume is drawn:
unlike most artists,
Wieringo gives ex-
pression to Spidey’s
huge, bug-like eyes. His Spider-Man is
muscular enough to look powerful, yet
thing enough to look agile (a good com-
parison would be Steve Ditko’s original
rendition in the 1960’s).

With the excellent “Untold Tales of
Spider-Man” now cancelled, “Sensa-
tional Spider-Man” could easily be a
worthy successor in the #1 slot.

MB: This album also, as your other one,
has a lot of instrumental tracks. These
tracks come out of more of sitting down
and jam sessions, or are they more like,
you sit down and say “Okay, we're going
to do another instrumental™?

RM: Actually, the instrumentals are a
lot more structured than alot of themore
vocal songs because the guitar and in-
struments are taking on sort of vocal-
quality parts. We tend to have really
tight structure on the instrumentals,
whereas the vocal songs well tend tojam
on forareallylong time. ‘Cuz you want to
get the cadence of your lyrics down and
the lyrics always change a bit. The
instrumentals... I'll come up with a riff,
Dave will come up with a drum pattern,
and Mary a bass line, and then that’s
kind of it. Usually they gel really quick.
And I really like instrumentals. It’s re-
ally great to see that theyre having
somewhat of acomeback, evenifitisthat
sort of an underground, or a cinematic,
you know...cinema and s

MB: As you mentioned earlier, this
album’s kind of flipping around a lot of
styles, a lot of styles that seem to be
showing through. One song in particu-
lar, “House of Bamboo,” which I believe
your bass player sings? It sort of adds
thiskind of Latin-loungefeel toit. Wasit
actually inspired on any real place?

RM: No, it’s a cover...that’s one of the
covers on the album. There’s three cov-
ers on the record: one of them’s “Love-a-
rama,” other one’s “Mary’s Favorite Col-
ors.” “Love-a-rama,” which is an old, old
Leon Bath song was this hillbilly singer
back in the ‘50’s. The other one was
“House of Bamboo,” which was an old
Earl Grantsong, whowasaloungeorgan
player. But, man, we’ve been into easy
listening for so long. It’s so funny that
now it’s gotten popular with this whole
lounge thing because we didn’t think
that anybody would buy those records.
We thought we were safe (laughter),
that alot of it was so insipid that nobody
would ever enjoyitexcept for peoplelike,
you know, me and...

MB: You had your own little cult...
RM: Yeah. Now, instead of paying 25

cents, I've gotta pay 25 bucks, soit’skind
of changed a little bit. But I've always

kind of liked that because it swings. I
love the sound of a Hammenbeat; you
use the Electric Sitar on that.

MB: Yeah, Inoticed there were, um,.. 'm

trying to remember the song, Tve only
had the album for about a week and a
half.. that instrumental track that’s not
listed on the album, that was a sweetie.

RM: That’s really funny, because we
named the record after that track be-
causeit’s got a little poem that we did on
a Walkman driving in our van down in
the Gulf of Mexico... [It was] about 95
degrees out, real humid and hot. We
didn’t have any AC in our van and we
drive around [and] we just came up with
that “Plastic Seat Sweat,” that’s all. Our
balls shriveled up. (laughter) Something
along thoselines, you know? So we taped
that on the front of this drum loop that
we took from Dave... We did all that
mostlyin our basement, that track. And
then we decided toname the record after
itand then putitasahidden track. Soit’s
kind of fun, kind of us goofing on dance
musicand at the same time, reallyenjoy-
ing ourselves, too. The Outhouse Band.

MB: When you started this band, the
concept, even the name “Southern Cul-
ture on the Skids,”...qualifies as a sort of
white trash. Youknow, southern area. Is
it a concept that you really wanted to
focuson, notjust musicallybutindividu-
ally? Your posters and your artwork for
theband.... When thisband started, was
this the concept from the beginning?

RM: When it first started, it wasn’t.
That’s something you're talking about
with theband progressing, and that was
one thing. I think around 1990 we just
realized, man, that image was really,
reallyimportant. And toreally get some-
place playing music, it’s not enough to
have your own sound, but you need your
own kind of look. You need to plug into
some sort of thing. We’ve all grown upin
the South. The South is such a great
placebecauseit’slike you'vegot a history
that is there every day, you can’t escape
it. But yet, Imean, it's the 1990s. You’re
veryself-consciousof where you'refrom. ..
We kind of take that and play around
with it.... We do go out of our way to try
to cultivate that image of white trash.
Rock and roll, country music, hillbilly
music. I's whitetrashmusic, man! That’s

where it came from!
It did, man. It came
from the mountains
of...Appalachia. It
came from the
Delta... That’s all
that it is, you know?

MB:...Kind ofjust an
offshoot...Icomefrom
also a very rural
southern area,
Franklin County,
Virginia-

RM: That’s where
Dave and Mary are
from. Roanoke...Best
moonshine in Vir-
ginia.

MB: I wanted to get
you guys shirts that
have “Moonshine
capital of the world”
on it.

RM: I got a hat...

MB: Your songs, es-
pecially your
instrumentals, they
kind of have a real
good feel for being
used cinematically.
‘When you're writing,
do you find inspira-
tions also from film?

RM: Oh yeah, man,
growing up...I grew
up in Henderson,
North Carolina. It’s a little ways down
from South Hill. I just...grew up watch-
ingmovies alot...movies and music. And
so, for some reason, I don’t know why,
but you’re right...we have a lot of songs
that have been used in movies. I don’t
know why. Maybe it’s just the reverber-
ating guitar and thereal kind of . it’s got
kind ofa‘60’s soundtrack thinggoing...it’s
really just a mood...

MB: Okay, well that’s all. 'm used up
mlles75 you've[Christopher]gotanyques-
tions?

Christopherirving: Well.. let me think
here; opossum: Does opossum taste like
chicken?

|

SOUTHERN CULTURE ON THE STAGE — Rick
Miller has it up onstage

RM: Noway! Opossumisgreasy, stringy,
and gamy, ain’t nothing like chicken.

ClI: Really? Is it better than, or worse?
RM: It’s awful, actually.

CI: Is it kind of squirrelish?

RM: Yep, I would say definitely. The
onlytimeI'vebeen partytoopossum w:

at a chitlin’ strut (laughter). So it dldn’

matter what you ate, you know what I
mean?

Soulhm(uhursmihush(kphyunummml’hnhn
Catylown on September 23 at 6 pm.
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What is black and white and gold all over?
a) VCU shuttle buses

b) VCU shuttle bus-stop markers

¢) VCU parking decals

d) All of the above!

Watch for our newest addition -

Virginia Commonwealth University

Answer: d) All of the above!

Virginia Commonwealth University - Office of Parking and Transportation Services
Call us at (804) 828 - 8726 Academic Campus Office
or (804) 828-0501 MCV Campus Office
Visit us on the web <www.bsv.vcu.edu/bussrvhp/bussrvhp.htm>
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The Picks

5

“Monkey Boy” “Coach” Templeton “Top “Ben” “Lou Holtz” Trish “Slick Ric”
Anderson Leiss “The Rat” Bob Dovi Rogalsky  “The Dish” Southworth

VMI at Richmond VMI Richmond Richmond Richmond VMI Richmond Richmond Richmond Richmond
Auburn at LSU Auburn LSU LSU LsuU LSU LSU Auburn LSU LSuU
Nebraska at Washington ~ Nebraska Nebraska Washington Washington Washington Woashington Nebraska Washington Washington
Michigan St. at Notre Dame Notre Dame Michigan State  Michigan State Michigan State  Notre Dame  Notre Dame  Notre Dame Michigan St. Notre Dame
Clemson at Florida State ~ Florida State Florida State Florida State Florida State Florida State Florida State ~ Clemson Florida State Florida State
Air Force at Colorado St. ColoradoState  ColoradoState ColoradoState Colorado State ColoradoState ColoradoState Colorado State Colorado State  Colorado State
Tennessee at Florida Florida Tennessee Florida Florida Florida Tennessee Florida Florida Tennessee
Baltimore at Tennessee Baltimore Tennessee Tennessee Tennessee Baltimore Baltimore Baltimore Tennessee Tennessee
Chicago at New England ~ New England New England ~ New England New England  New England  New England  Chicago New England New England
Detroit at New Orleans  Detroit Detroit Detroit Detroit New Orleans  Detroit New Orleans  Detroit Detroit
Kansas City at Carolina Kansas City Carolina Carolina Carolina Carolina Carolina Kansas City Carolina Kansas City
Minnesota at Green Bay ~ Green Bay Green Bay Green Bay Green Bay Green Bay Green Bay Green Bay Green Bay Green Bay
Oakland at NY Jets Oakland NY Jets Oakland NY Jets Oakland NY Jets Oakland NY Jets NY Jets
Atlanta at San Francisco 49ers 4%ers 49ers 49ers Atlanta 49ers 49ers 49ers 49ers
Cincinnati at Denver Denver Denver Denver Denver Denver Denver Denver Denver Denver
Indianapolis at Buffalo Buffalo Buffalo Buffalo Buffalo Indianapolis Buffalo Indianapolis Buffalo Indianapolis
NY Giants at St. Louis NY Giants St. Louis St. Louis NY Giants St. Louis NY Giants NY Giants St. Louis St. Louis
San Diego at Seattle Seattle Seattle Seattle San Diego San Diego San Diego Seattle Seattle San Diego
Miami at Tampa Bay Miami Tampa Bay Tampa Bay Tampa Bay Tampa Bay Miami Tampa Bay Tampa Bay Tampa Bay
Pittsburgh at Jacksonville  Pittsburgh Pittsburgh acksonville Pittsbur, acksonville acksonville Pittsbur Pittsbur, Pittsbur
Last week: 13-7 15-5 15-5 14-6 11-9 10-10 -9 11-9 12-8
Season to date: 26-14 25-15 25-15 24-16 24-16 22-18 21-19 20-20 18-22
Percentage: 650 625 625 600 600 .550 525 500 450
Games Back = ! | 2 2 4 5 6 8

B Heathens, how dare you mock God! ! All those who doubt the Catholic Crusade Notre Dame has embarked upon will not only suffer losses, but may just end up spending quality time with Satan, getting a “hellish” suntan, if you know what | mean. In a recent staff
meeting, Trish “The Dish” remarked, “If you ever need anything pulled out of your butt, give me a call.” “Shapley Rear” Rogalsky has already asked for her number, intending to give it to the certain Minnesota Vikings fan who guaranteed a Viking victory over Tampa Bay las
week, hoping the News Editor will locate the Viking follower’s head. George “Bite Me” Templeton can be heard on national sports call-in shows assail:ng the host and defending the honor of the Redskins Band. At least he has that going for him, but as for his pick of Michigan
State, Bob Davie and Ron Powlus have personally <alled to say “Bite Me!!" The photography guru of the group, “Martina Hingis™ Mary made an imprcvement after a bad opening week, but is eight games to much to makeup? Her distaste, for the sexy Swede tennis sensation|
doesn't help her either.For those wondering, Ms. Hingis “Bon Ben” Dovi has changed nicknames once again, as he slips away. He still hopes to reboun so he can prove “that any idiot can win this thing.” In first there is “Great” Scott Anderson, but his fame is fleeting, though
he did insure heavenly bliss when he leaves this planet by choosing Notre Dame. “Slick Ric” Southworth is still faking it, wallowing in eighth. Funny, from the reports from last year's News staff, The Picks are not the only place he fakes it. Gorgeous *George” and his granc
high editor, “About to be Fired" Rogalsky, are emsarking on a journalistic expedition to UVA this weekend. They will have to file their stories in a hutry, because once the partying starts, who knows what their memories will be like. “Liquid refresh ent,” no, not Kool-£ o,
has been rumored to flow freely at that institution of “higher” learning. Not to completely trash UVA or anything, at least they have a football team, t1ough not much of one as the stuck-up, snotnose Spiders gave them a scare last Saturday. Only “M >nkey Boy™ and “Notre|
Dame Coach-of-the-Week™ Rogalsky picked the Jolphins. Who in their right minds ever thought there would be a day when seven of nine pickers chose Tampon Bay? See what | mean when | say “About to be Fired” Rogalsky?
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The VCU volleyball team

was 7-4 at home last
year
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Senior player Larkin eyes CAA

Tom Leiss
AsSocCIATE SPORTS EDITOR

Jim Larkin started playing soccer as a
defender when he was four years old. At
eight he was moved to the goal where he
has been ever since.

He is now, and has been for the past
three seasons, one of the VCU men’s soc-
cer team’s greatest strengths.

In this, his final season, Larkin, 21,
from Scarborough, Ontario, will look to
finish what he started in’94 by leading the
Rams to a CAA Championship.

Some people think VCU could possibly
win a championship a couple of years
downtheroad, but Larkin thinks the team
is ready now.

“Ican’t accept that because Idon’t have
that option, this is it,” Larkin said. “If it
doesn’t happen this year then I go away
with nothing.”

Since coming to VCU in 1994 he has
started all but one of the teams last 44
games and in 1995 was named to the All-
CAA second team. In 1996 he did one
better whenhe wasnamed First Team All-
CAA after posting five shutouts and play-
ing all but 24 cf the 1,830 minutes VCU
played.

In the spring; of 1996, he took a leave of
absence from the university so that he
could train full-time with the Canadian
Under-23 National team, which was pre-
paring for Olympic qualifying.

Larkin said it was a fantastic experi-
ence tolive like a professional. But he said
the key thing was being around soccer all

SPORTS

Next Issue——
Find out how women’s
soccer fared at the UVA
tournament

Commonwealth TIMES

the time and not having to worry about
anything else.

He said it also helped because you al-
ways had to play and train your hardest
because there was always somebody there
that could take your place if you didn’t.

This competitiveness helped him then
and it is helping him now. He said that the
higherlevel of players that Tim O’Sullivan,
VCU’shead men’ssoccer coach, hasbrought
to VCU himself and the team keep that
competitive edge.

“That’s how you get better every day.”

In qualifying he helped lead the Cana-
dians to a second-place finish at the
CONCACAF Olympic Qualifying Tourna-
ment by posting three shutouts and start-
ing all five games.

His efforts also earned him a spot on the
Canadian National Team’s full squad in
1996 for a exhibition match:

He said this experience allowed him to
seewhere hislevel of play was compared to
thoseatthetoplevel and showed himsome
areas where he could improve.

The sport that, as Larkin was growing
up was “just something to do between
hockey seasons” became more than that
when he was 11 years old. His older broth-
ers used the connections they had around
the Toronto Soccer scene to find the right
people that would help them improve.

“They were the ones that really got me
going,” Larkinsaid.Larkindecided tocome
to VCU when former Head Coach Lincoln
Phillips heavily recruited him.

Larkin said that he chose VCU because
Phillips was in the pool of coaches for U.S.
National Team recruiting, had played
goalieinternationallyin Trinidad and had
coached the team to a high national rank-
ing the previous season.

MEN’S SOCCER SepT. 20 Ser. 24 | Ser. 27 AFTER FACING NUMBER | UVA, THE

LovoLa | UVA AU Rams wiLL TAKE ON THE AU EaglLes,
(5-0-0, 0-0-0 WHO BEAT THE CAVALERS
WVCEENeBoasEn g Lo R L e oo

A
(2'3'0y |-0-0) RINCETON Kansas | LisenTy) THIS WEEKEND.
SOLLE AL S RN AR B L U
TrRD| TBA :
(4‘77 0'0) i FRIDAY'S MATCHE:
Ser. 20 | Seer. 21 ser.27 | THE LADY RamMs 0-5 AGAINST

FieLd Hockey VP! |Lowoon| Raproro| YRSINIA SCHOOLS AND WERE
(0-7, 0-1) OUTSCORED 43-2 IN THOSE MATCHES.

D indicates home games.
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*Mount Union College football
plays the numbers game

Larry Kehres, coach of the Purple
Raiders of Mount Union College, is every
parent’s dream. He does what no Little
League or pee-wee league coach would
ever do. Everyone who shows up for his
practice makes the team, and almost ev-
eryone who makes the team gets toplay,in
either varsity or junior varsity games.

Amazingly, this strategy of sheer
numbers works. The Raiders are the de-
fending champions in Division III of the
National Collegiate Athletic Association.
This is despite the fact that in his 10 years
ascoach, Kehres has never had fewer than
150 players.

Aside from having to assign the
same jersey number to as many as three
players due to his huge roster, Kerhes has
only one complaint: “It is difficult to be fair
with playing time when you have a lot of
people to keep track of. You can make an
oversight.”

NCAA eligibility rules under fire from
minorities

New rigorous initial eligibility
standards that the National Collegiate
Athletic Association adopted for the 1996-
97 academic year are the target of a law-
suit filed this year against the NCAA on

behalf of two athletes.

According to the preliminary re-
sults ofa study reported thissummerin the
NCAA News, 26.9 percent of black athletes
whowere recruited to play college sports in
the 1996 academic year were ineligible to
compete under the new standards. This
compared with only seven percent of white
students who were ineligible to play. In
1995, before the requirements took effect,
the number of black athletes ineligible to
play was 16.3 percent.

Thelawsuit, filed by the Trial Law-
yers for Public Justice, charges that the
new requirements violate the Civil Rights
Act of 1964.

*Muhammad Ali visits old high
school

Muhammad Alimade asentimen-
tal journey to his old high school in Ken-
tucky on Wednesday, revelingin memories
and firing jabs at a young boxer amid
cheers from students.

“This is his high school,” Central
High School Principal Harold Fenderson
said. “He is excited about being here.”

Aliwasinhishometown thisweek
to attend an amateur boxing tournament
and tribute named in his honor.

*Muhammad for sale

Aplanby Christie’s auction house
toauction offmore than 3,000items on Oct.
19 from the career of Muhammad Ali has
the boxing great fighting mad.

“Somebody stole stuff from me,”
said Ali, who won the gold medal at the
1960 Olympics in Rome.

Aspokesman for Christie’sin New
York declined to immediately respond to
Ali’s remarks yesterday.

*Colonial Downs waits till '98 for
turf track racing

Colonial Downs won't offer turf
racing this season because the grass isn’t
ready. This means that the All Along
Stakes, a GradeIlrace carryinga $100,000
purse, won’tberun Oct. 4. and may instead
be run at Laurel Park in Maryland.

“This morning, everybody took a
look at things and realized we couldn’t do
this, Racing Secretary Lenny Hale said.
“It’s just not far enough along.”

Track officials hope turf racing
will become Colonial Downs’ signature,
offering horses the chance to compete on
the country’s widest course. But the Ber-
muda grass wasn’t planted-until early Au-
gust so only a thin veil of g-een covers the
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Women’s
[iso’c’cer off to
UVA
Invitational

George Templeton

CT STAFF WRITER

The Lady Rams are at the halfway
point of a road trip that has seen VCU
travel to Virginia Tech, North Carolina-
‘Wilmington, Navy, North Carolina, and
then to the UVA soccer tournament to
face Princeton and Kansas this week-
end.

After these two games VCU will re-
turn home for eight of their next 10
games.

“It will be nice to play some games at
home” sa:d coach Lisa Zifcak.

Highlighting the problems that VCU
has faced on this road trip are their
offensive woes. VCU has been outscored
15-1 in tke last 4 games.

The onegoal camein the 1-Ovictory at
UNC-Wilmington in their CAA opener.

Zifcak says that the increased level of
competition, and the lack of continuity
with all of the new players still getting
integrated into the system.

“I am still trying different combina-
tions in the midfield, which I expected
more out of, to get the combinations that
will provide the most offense,” Zifcak
said.

Zifcak said that she will use this
weekend’s tournament to try out a few
more combination before settling on one
as VCU heads into conference play.

The two opponents that VCU will
face will be good tests for VCU, Zifcak
said

Princeton is ranked in their region
and Kansas is a relatively new program
that Zifeak says will be good.

“I hope that we play well and that we
try to improve our offensive play at the
tournament this weekend” Zifcak said.

Inthegamesleadinguptothetourna-
mentVCUlost 9-0toNorth Carolinaand
4-0 to Navy.

‘] think our team played well early
and forced the teams to play together
agams L us instead of beating us one on
one” said Zifcak.

Zifcak says that the game against
Navy was 3-0, except “we scored on our- |

k sel;is h:éhhgh of the h

. ts| eupcommg ome-
stand for VCU mclude‘games against
nationally ranked teams in the confer-
énce George Mason and James Madi-

VCU will also play Ameman' the
zeamithatknockedth ut AA

; tand V play
; ame that wﬂlhave special
meamngﬁaerfcak;

| From 1993 tc 1995 Z;fcak was an

head coach at the school from
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