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 Her Footlight Parade , a video, is the climax in which these three pieces take the 

stage one final time in a display of fantastical reality. All of the alter egos borrow 

inspiration from people who perform, whether it is the bride or widow appearing in 

appropriate attire, or the showgirl dancing on stage, all are performing. This video is the 

culmination of the ultimate fantasy for these alter egos- to perform in their own personal 

musical or music video.  

     

    Figure 40 

In the film Dancer in the Dark, by Lars von Trier, Bjork’s character, Selma, imagines her 

daily life morphing into a musical spectacular- whether it is the drone of the machinery at 

work or the swishing of rain morphing into musical numbers, it is her form of escapism. In 

Busby Berkeley choreography, the bodies of multiple women create kaleidoscope imagery. 

In editing myself to be repeated, I achieve the same effect of having multiples, though they 

are repeats of the same character, creating a larger than life fantasy of performing with 

myself. The video Dancing on Whirling Stages acts in the same way, becoming the escape 



   

 41 

for my alter egos to perform and live out the fantasy of a Busby Berkeley dream. Each 

character plays out their own version of a dance or movement. When all three characters 

were spliced together in post-production, the effect achieved was all at once maniacal, sad, 

and funny. The dichotomies inherent to the costumes became very prevalent once the 

pieces were seen in motion and in character. Through video, each character was able to 

come alive in a schizophrenic way, exposing the many dueling layers of each persona.  

  Figure 41 

 I cannot remember the first time Cinderella was read to me, or exactly when I wore 

my own first pair of high-heeled shoes; however, such things have had a profound impact 

on me as a maker. The memory of these moments, though vague and perhaps warped with 

the passage of time, still seeps into my daily life. Part of my mind has always been not 

entirely present here in this realm, but somewhere distant, in the clouds, seeking out the 

portals to my own alternate worlds. Clark Kent transformed himself into Superman in 

phone booths, trying to save the world from evildoers. Perhaps my cause is not nearly so 
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noble, for through my art I am essentially trying to save myself. But I hope that 

somewhere, this resonates with another dreamer, with their head in the clouds, and I can 

cause them to look up for a moment and our worlds can collide, if only for a moment. 

 

 

 

 “Man- let me offer you a definition- is the storytelling animal. Wherever he goes he 

wants to leave behind not a chaotic wake, not an empty space, but the comforting buoys 

and trail signs of stories. He has to keep on making them up. As long as there’s a story, it’s 

all right. Even in his last moments, it’s said, in the split second of a fatal fall- or when he’s 

about to drown- he sees passing rapidly before him, the story of his whole life.” 

-Graham Swift, Waterland 

 

 And so I’ll begin, again. “Once upon a time…”
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 As a child growing up, Shauna Kirkland was always in love with the ritual of 

“dress up”. Whether it was her dolls, various reluctant pets, or herself, it was always an 

activity she found exciting. It is not surprising then that adornment has become the 

medium through which she expresses herself and brings her fantasy world to life. Born in 

Kingston, New York, on May 1st, 1984, Shauna Kirkland is currently living in Richmond, 

VA and will be graduating from Virginia Commonwealth University with a Master of Fine 

Arts.  

 While attending Virginia Commonwealth University, she was awarded two 

Graduate Teaching Assistantship scholarships and a Graduate Thesis Scholarship. During 

her time at Virginia Commonwealth University, she has shown at Liloveve Gallery in 

Brooklyn, New York, in the Art of Ornament show. Her work was also juried into the 

Virginia Commonwealth University booth at the American Craft Council in Baltimore, 

Maryland, and has been a part of two Radical Jewelry Makeover shows in Santa Fe, New 
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Mexico and Boone, North Carolina. She was also selected to be in a three person juried 

exhibition titled On/Off as well as a five person juried exhibition titled Alternate Worlds, 

both at the FAB Gallery in Richmond, Virginia. As a Niche Awards student winner in the 

Wearable Fibers Category, her work was shown in Philadelphia at the Buyers Market 

American Craft wholesale tradeshow. Her work was additionally selected to be in three 

Society of North American Goldsmith’s student shows, Metamorphosis and Fusion, during 

their 2012 conference in Scottsdale, AZ and in their exhibition, Beyond Borders, at their 

2013 conference in Toronto, Canada.  

 Prior to attending Virginia Commonwealth University, she was employed by Marc 

Jacobs, where she won a design competition and had her work featured and sold at the 

flagship Book Marc store in New York, NY. During her employment there she was also 

commissioned by various clients to create bespoken jewelry.  

 She completed her undergraduate degree at Rhode Island School of Design, where 

she received the Mildred Lord Scholarship, the F. Parlette Memorial Scholarship, and a 

Rhode Island School Of Design Scholarship. She was part of various exhibitions while 

attending Rhode Island School of Design, including All That Glitters, a Jewelry Benefit 

Auction at the Rhode Island School of Design Museum, a Regional BFA Exhibition in 

Boston, MA, a Senior Invitational Exhibition, and a Jewelry and Metalsmithing Senior 

show, both at Rhode Island School of Design galleries. She was a teacher’s assistant 

during her time there, as well as Seung Hea Lee’s production assistant. Additionally, she 

was employed by AAI Foster Grant during the summer after her junior year at Rhode 
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Island School of Design. There she designed costume jewelry for various companies such 

as Wal-mart, Pacific Sun, and Chico’s.  


