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Abstract 
 
 
 

FALLEN / LIFTED 

By Hillary Waters Fayle, MFA 

A Thesis submitted in partial fulfillment of the requirements for the degree of Master of 
Fine Arts at Virginia Commonwealth University. 

 

Virginia Commonwealth University, 2015 
 

Susan Iverson, Professor, Craft/Material Studies 
 
 
 

 
 

I use found botanical material such as leaves, seedpods, and branches to explore human 

connection to the physical world. By combining these organic objects with the rich 

traditions of needlecraft, I bind nature and the human touch. Both tender and ruthless, this 

intricate stitch work communicates the idea that our relationship with the natural world is 

both tenuously fragile and infinitely complex. 

 

The way I think about and make art mirrors the way I think about my life and how I walk 

through the world. What I do is about elevating details. It is about noticing cycles and 

connections. It is about regarding a familiar object in a new way. It’s about seeing things 

and considering their connection to you, their potential futures and possible pasts. There is 
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Figure 8. Lift 

 

 

 

Figure 9. Eventual Expanse 
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APPENDIX D 
 

INFLUENCES 

 

Barbara Hurd’s writing has forever inspired a need to take the time to delve deeply when 

thinking and considering an object. Since reading her work, I have a renewed sense of 

respect and reverence for the poetry in details and the interconnectivity of all objects and 

beings. 

 

Andy Goldsworthy’s use of simplicity and strict rules for art making have always 

influenced me, since I saw his work as a child. I feel as though I share his passion for 

facilitating the transcendence of honest and humble natural materials.  

 

Guiseppe Penone has an eye for seeing objects at their essence, and for using materials 

honestly and truthfully. The Arte Povera idea of making art with simplicity and honesty 

with few external materials is something I have taken to heart as well. 
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