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Andre, Carl, Barry, Robert, Huebler, Douglas, 
Kosuth, Joseph, LeWitt, Sol, Morris, Robert, 
Weiner, Lawrence, and Siegelaub, Seth. Carl 
Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, 
Sol Lewitt, Robert Morris, Lawrence Weiner. 1st ed. 
New York: Siegelaub/Wendler, 1968. Print. 
       �The Xerox Book utilized unconventional 

modes of exhibition. It was part of an 
ongoing attempt by Seth Siegelaub to 
show work outside of the gallery setting. 
Siegelaub asked seven artists (Carl Andre, 
Robert Barry, Douglas Huebler, Joseph 
Kosuth, Sol LeWitt, Robert Morris, and Law-
rence Weiner) to create 25 pages of work 
that responded to the photocopy format. 
I am interested in the Xerox Book for its 
intent to respond to the photocopier, that 
in 1968, was considered a new technology.

Auerbach, Tauba. Miter, Ray, Trans Ray, 2014. 
Woven canvas. Solomon R. Guggenheim 
Museum, New York, NY 
     �Tauba Auerbach makes objects that explore 

language, technology, and scientific phe-
nomena. The medium of her work ranges 
from painting and sculpture, to photog-
raphy and graphic design. I am interested 
in Auerbach's use of visual pattern and 
her approach to investigating systems, 
processes, and materials—both manmade 
and organic.

Benjamin, Walter. The Work of Art in the Age of 
Mechanical Reproduction. 1969. 
      �In The Work of Art in the Age of Mechanical 

Reproduction, Walter Benjamin writes about 
the affordances of reproduction, and 
also makes the argument that the aura 
of work of art is lost through mechanical 
reproduction. I am interested in the areas 
of this text where Benjamin writes about 
artists using technology that is available to 
them; and what is lost and gained through 
reproduction.

Born, Julia. Title of the Show. 2009. 
       �The space of the book becomes the space 

of the gallery. The space of the gallery 
becomes the space of the book. I am inter-
ested in this shift from two-dimensional 
to three-dimensional. And the subversion 
of the gallery and catalog relationship.

Capone, Francesca. Writing in Threads.  
2015. Solo exhibition at 99c Plus Gallery, 
Brooklyn, NY, 
       �Textile artist, Francesca Capone, explores 

the connections between weaving, writing, 
 and text in her work. Writing in Threads 
consists of fifteen weavings Capone 
created the work as a response to e-mail 
correspondences. I am interested in 
Capone’s use of weaving to translate  
and reproduce language.

Condorelli, Céline., Wade, Gavin, and Langdon, 
James. Support Structures. Berlin; New York: 
Sternberg, 2009. Print. 
       �Support Structures is a collection of essays, 

images, and examples that illuminate the 
importance of what gives support in pro-
duction and cultural practice. I am inter-
ested in this book because it expanded 
my thinking about what a support struc-
ture is and can be.

Cox, Ines. The Process of Design Cannibalization. 
Walker Art. Center, Gradient Article. 2017. 
       �In The Process of Design Cannibalization, 

Ines Cox removed all the content from 
online platforms so all that remained 
was the containers that housed the infor-
mation. I am interested in the way that 
Cox shifted the focus from the content to 
the structures that organize and display 
the content.

Danto, Arthur, Hicks, Sheila, Simon, Joan, 
Stritzler-Levine, Nina, and Boom, Irma. Sheila 
Hicks : Weaving as Metaphor. 2006. New Haven: 
Yale UP and Bard Graduate Center for Studies 
in the Decorative Arts, Design. Print. 
      �Sheila Hicks: Weaving As Metaphor examines 

the small woven and wrought works artist 
Sheila Hicks has produced for the past 
fifty years. I am interested in this book not 
only as an example of Hicks's use of 

weaving as a medium to communicate 
and visualize places and ideas, but also 
as an example of Irma Boom's design 
decision to transform a bound publication 
into a sculptural object.

Debray, Régis. ‘‘Socialism: A Life Cycle,’’ New 
Left Review no. 46 (July–August 2007), p. 26. 
      �In the 2007 essay, ‘‘Socialism: A Life Cycle,’’ 

published in New Left Review number 46, 
Régis Debray compresses the history of 
the written word into 28 pages. Near the 
end of the essay, Debray inserts a suc-
cinct table of three columns that charts 
the characteristics of three ‘spheres.’ The 
Logosphere (the word), the Graphosphere 
(the book), and the Videosphere (the 
screen). Using the framework that Debray 
developed, I added characteristics of my 
practice as a fourth column. I was inter-
ested in how my research interests would 
fit into this established communication 
system as a speculative future.

Support Through Research
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Hesse, Eva. Accession II. 1969. Galvanized steel 
and vinyl. Detroit Institute of Art, Detroit. 
       �Eva Hesse fully explored the transfor-

mative potential of the mass-produced 
materials she used for making. Accession 
II consists of a five-sided, industrially 
fabricated exterior made of galvanized 
steel screens through which Hesse poked 
30,670 short pieces of silver colored rub-
ber tubing. I am interested in Hesse’s use 
of mass-produced materials. The way she 
was able to manipulate and transform 
materials. With Accession II, Hesse created 
a contrast between the hard, geometric 
framing of the exterior and the repetitive, 
soft contents of the interior.

Krauss, Rosalind. Grids. vol. 9, 1979, pp. 51–64. 
       �In Grids, Rosalind Krauss describes the 

grid as being ‘‘what art looks like when 
it turns its back on nature.’’ I am inter-
ested in the connections Krauss makes 
between the grid, modernism, and being 
antinatural.

Lewitt, Sol. Wall Drawing 51. 1970. Blue snap 
lines. LeWitt Collection, Chester, Connecticut 
       �Sol LeWitt’s wall drawings exist as simple 

instructions on a sheet of paper. Pro-
duction is intended to be temporary, but 
repeatable. Wall Drawing 51 is comprised of 
hundreds of blue lines varying in length, 
stretching from one architectural detail to 
another. Because it is constructed accord-
ing to the conditions of the wall, it recog-
nizes the unique architectural details of 

the space where it is implemented. I am 
interested in the concept behind Lewitt’s 
wall drawings. As a set of instructions that 
can be reproduced anywhere, at any time, 
without Lewitt needing to be present.

Perec, Georges. Species of Spaces and Other 
Pieces. 1974. 
       �Using writing to explain what we cannot 

see, Perec contemplates the ways we 
occupy the space around us. I am drawn 
to the word play within Perec’s writing.

Maurer, Luna, Paulus, Edo, Editor, Puckey, 
Jonathan, Editor, and Wouters, Roel, Editor. 
Conditional Design Workbook. 2013. 
     �The Conditional Design Workbook invites 

readers to actively participate in playfully 
designed sets of rules and conditions that 
stimulate collaboration between partici-
pants and lead to unpredictable outcomes. 
I am interested in the rule based approach 
and focus on process over product that the 
Conditional Design Workbook promotes.

McCollum, Allan. Over Ten Thousand Individual 
Works. 1987/88. MOMA, New York, NY. 
      �Over Ten Thousand Individual Works, focuses 

on the intersection of reproduction and 
the uniqueness of the art object. To pro-
duce the work, Allan McCollum copied 
hundreds of forms of everyday objects—
bottle caps, paperweights, cat toys, a 
measuring spoon, etc. These small shapes 
were collected from homes, supermarkets, 
and hardware stores. I am interested in 

how McCollum questions the separation 
between hand and machine by applying 
strategies of mass production to hand-
made objects.

Morley, Madeleine. ''A Graphic Designer Who 
Thinks Like an Architect.'' Eye on Design, 7 Nov. 
2017, eyeondesign.aiga.org/a-type-designer-
who-thinks-like-an-architect/. 
     �Karl Nawrot incorporates handmade tools 

and devices into his design process. Naw-
rot views these tools as design objects in 
and of themselves. I am interested in the 
way Nawrot's work blurs the line between 
design tools and what they create.

Pindell, Howardena. Howardena Pindell: What 
Remains To Be Seen. 2018. VMFA, Richmond, VA. 
      �Howardena Pindell's work employs texture, 

color, structures, and the process of mak-
ing to call attention to political issues. Pin-
dell adopted the grid as a structure for her 
drawings and paintings. I am interested in 
Pindell’s use of the grid, scale, repetition, 
and laborious process. In a small work 
from 1974, Untitled #58, Pindell covered a 
hand-drawn grid with a mash-up of vellum 
scraps and hole-punched paper dots. The 
paper dots, too numerous to count, create 
a translucent surface of light and shadow. 

Rozendaal, Rafaël. Notes on Abstract Browsing. 
2016. www.newrafael.com. <https://www.
newrafael.com/notes-onabstract-browsing/>. 
Accessed 25 Aug. 2018. 
       �Rafaël Rozendaal developed Abstract 

Browsing, an extension for the Chrome 
browser that turns his computer into 
a tool to transform web pages into 
abstract compositions. Once captured, 
these digital forms are reproduced as 
large-scale Jacquard weavings. Human 
designed and machine optimized, pixels 
on a screen become stitches on a tapes-
try. I am interested in the way Rozendaal 
uses the software plugin as a tool for gen-
erating physical objects (Jacquard weav-
ings) from digital information (webpages).

Suh, Do Ho. Rubbing/Loving. 2016. Mixed media. 
Dimensions variable. 
       �For Rubbing/Loving, Suh covered every 

surface of his apartment with white paper 
which he then rubbed with colored pencil. 
I am interested in the way that Suh uses 
this technique to capture the physical 
details of his apartment—how memory of 
space can be reproduced.
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