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Introduction 

Candido Torquato Portinari ( 1 9 0 3 - 1 9 6 2 ) i s  c on s i dered 

one of t h i s c en t ury ' s  mo s t  s i gn i f i c a n t  and p ro l i f i c 

Braz i l i an a r t i s t s . He produ c ed over 45 0 0  works o f  a r t , 

whi ch are spread throughout the wor l d , mo s t ly in priva t e  

c o l l ec t i on s . Indee d , t o  s u rvey h i s  l i f e ' s  w o r k  i s  t o  

w i tn e s s  a s ub s t a n t i a l  c o n t r i bu t i o n  n o t  o n l y  t o  the 

deve l opment of modern Bra z i l i an p a i n t i ng , but a l s o  to 

modern B r a z i l i an c u l t u r e . 1 L i k e t h e  w o r k  o f  s u c h  

cont emporar i e s  a s  t h e  mu s i c i an H e i  t o r  Vi l l a - Lobo s , the 

archi t e c t  Oscar Niemeyer , and the wri ter Mar i o  de Andrade , 

Port inari ' s  paint ings he lped t o  de f ine a modern Bra z i l ian 

cu l tural movement by re f l ec t ing the i s sues and concerns o f  

an era i n  which Bra z i l  s t r ived t o  emerge a s  an independent 

modern nat ion in the Wes tern Hemi sphere . 

Wi thin his own l i f et ime , Portinari ' s  stature reached 

mythical proportions as he became increas ingly ident i f ied 

1 A v i ew o f  modern B ra z i l i an cul ture through the l i f e  of Port inari i s  
ava i l able and increas i ngly more acces s i b l e  due t o  the p i oneering 
e f forts o f  the Por t inari Proj e c t , or ·Proj eto Port inari , "  located at 
the Pont i f ic a l  Catho l i c  Univer s i ty i n  Rio de Jane i ro . S ince 1 979 ,  
Por t inar i ' s  son , Joao Candido Por t i nari , and h i s  t e am o f  researcher s ,  
h i storian s  and techn i c a l  experts have l ocated and documented 
approxima t e l y  4500 works by Port i nari and about 25,000 documents tha t 
are r e l evant to t h i s  a r t i s t ' s  i n f l uent i a l  genera t ion . A cata logue 
rai sonne o f  Por t inari is forthcoming , and wi l l  be the f i rs t  o f  i t s  
kind i n  Lat i n  Amer ica . Fol lowing t h i s  thes i s  i s  a chronology o f  the 
a rt i s t , prima r i ly extracted f rom a biographical chapter w i t h i n  a 
Pro j eto Port inari comp i l a t ion ent i t led Portinari : you pintar aquela 
gente com aquela roup a e com aquel a  cor ( Bras i l : Proj eto Por t i nar i : 
Marva l ,  n .  d . ) 
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as the predominant repre sentat ive o f  moderni ty wi thin the 

p l a s t i c  a r t s  of B r a z i l . H i s  impo r t an c e  has be c ome an 

occa s i on for varying percept ions of his s igni f icance , both 

wi thin and out s ide o f  Braz i l , which have s ince contribu ted 

unders tandings and mi sunders tandings about the art and the 

a rt i s t ,  f requent ly ending up as inappropr i a t e  c a t egor i e s  

and interpretat i ons . What has o f ten preceded and interfered 

wi th many eva l ua t i ons o f  the art i s t  and h i s  work is an 

immodera te concern with what Port inari represen t e d ,  rather 

than wi th an anal y t i c a l  c ons idera t i on of h i s  art and i t s  

h i s t o r i c a l  s i gn i f i c a nc e . Perhaps t h i s i s  due t o  the 

t e ndency of c r i t i c s  and scholars t o  regard modern L a t i n  

Ame r i c an p a i n t e r s  " a s emb o d i me n t s  o f  the na t i o n a l  

consc i ousness . " 2 A s  one o f  Braz i l ' s  cul tural heroes , served 

as an a r t i s t i c  " embodimen t "  o f  Bra z i l  in a number o f  

di f f erent c apac i t i es . I n  order t o  be t ter unders tand h i s  

context and the impac t  o f  h i s  art , i t  i s  neces s ary t o  

review bri e f ly some o f  the maj or ways in which his work has 

been perce ived throughout the t ime per i od in wh i c h  he 

ga ined recogn i t ion in the Uni t ed States , s tart i ng in the 

late 1 9 3 0 s  and continuing into the early 1 9 4 0 s . 

By the late 1 9 3 0 s , when Portinari was at the height o f  

h i s  popu l a r i ty i n  t h e  Un i t ed S ta t e s , he w a s  both a 

po l i t i c a l l y  s ign i f i c an t  and controve r s i a l  f i gure in h i s  

2 Edward Lucie-Smi th , Latin American Art of the 20th Century ( London : 
Thames & Hudson , 1 9 9 3 ) 8 .  
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nat i ve c ount ry . He was part o f  an i n f luent i a l  group o f  

i nt e l l ec tua l s ,  who regarded h im a s  the f u l f i l lmen t o f  a 

cul tural vo id in the p l a s t i c  ar t s . For them , Por t i nari was 

the success s tory o f  a mode rni s t  movement that had begun in 

the 1 9 2 0 s , when ar t i s t s  had worked t o  c r e a t e  a new and 

authent i c  Bra z i l ian i conography that would s oc i a l ly def ine , 

c r i t i c i z e  a n d  c h a n g e  t h e  c o u n t ry ' s  o r i e n t a t i o n . 3 

P o r t i n ar i ' s  p a i n t e d  dep i c t i o n s  o f  Br a z i l i an s  t h a t  

emphas i z ed h i s  country ' s  divers i ty o f  races and occupat i ons 

provided a s o c i a l l y  c r i t i ca l , yet human i s t  perspec t i ve 

w i t h i n  the a r t s  that many f ound to be s o c i a l ly and 

pol i t i c a l ly relevant . 

Desp i te the f a c t  that s ome he l d  Port inari ' s  work in 

the highe s t  e s t eem , negat ive c r i t i c i sms of the a r t i s t  

pro l i f erated , part i cularly i n  1 9 4 0 , becau s e  o f  a growing 

no t i on that he had become an " o f f i c i a l  painter " f or the 

d i c t a t o r i a l  r e g ime o f  G e tli l i o  Va rgas . Charg e s  t h a t  

Por t inari was merely f o l l owing a n  ideo logical program o f  

the Braz i l ian government prompted a polemic that was played 

out in the Bra z i l ian pres s , resu l t ing in a di cho tomy that 

the c u l t u r a l  c r i t i c s  de s i gn a t ed : por t i n a r i sm o  versus 

a n tip o r tin a r i sm o . P o r t inari was a c c u s ed of b e i ng an 

" o f f i c i a l  painter " because he had been awarded a number o f  

c omm i s s ions f rom the governmen t ,  prima r i l y  through the 

3 In February o f  1 9 2 2 , the revo l u t i onary Week of Modern Art (Semana 

de Ar t e  Moderna) was held , mark ing the centenary of the independence 
of Bra z i l  and cha l l enging wha t was Bra z i l ' s  conservat ive art wor ld . 



4 

M i n i s t e r  o f  Edu c a t i o n , Gu s t avo C apanema , who w a s  an 

extremely i n f l u en t i a l  advoca t e  f o r  the arts dur ing the 

1 9 3 0 s . 4 

Ano t h e r  way i n  wh i ch P o r t i na r i ' s p a i n t i n g s  o f  

Bra z i l i an l i f e had become a s ource o f  further controversy 

wi thin Braz i l  was r e l a t ed t o  his f ame outs ide the c ountry 

that began in the middle o f  the 1 9 3 0 s . There were those in 

Bra z i l ' s  upper c l a s s  and mo s t l y  whi t e  c i r c l e s  who f ound 

Por t inar i ' s  modern i s t  s ty l e  to be c rude and o f f en s ive ; 

moreover , this e l i te resented the art i s t ' s  charac ter i z a t ion 

of Bra z i l ians as mos t ly African and I ndian in origin . 

Ou t s ide B r a z i l ,  the r o l e  i n c r e a s ingly imp o s ed on 

Port inari in the late 1 9 3 0 s  has been succ inc t l y  termed by 

art his torian' Eva Cockcro f t  as a " cul tural ambas sador . ,,5 By 

the end o f  the decade , Por t inari was recogn i z ed in the 

Un i t ed S t a t e s  t o  be Bra z i l ' s  pre - eminent p a i n t e r . H i s  

p a i n t ings were inc luded i n  maj o r  exhibi t i ons o f  La t i n  

American art o f  the t ime , and h i s  work had been exposed i n  

such venues a s  the 1 9 3 9  Wor ld ' s  F a i r  in New York and l n  

4 Anna teresa Fabr i s , Portinari, Pintor Social ( Sao Pau l o : 
Perspect iva: Editora da Uni ve r s i dade de Sao Pau l o ,  1 9 9 0 ) 2 5 - 4 0 ,  
Fabr i s  ful ly di scus�es the p i n tar afi cial cont roversy i n  t h i s  book. 
taken from her 1 977 thes i s . effec t i ve ly arguing that both 
e s t he t i ca l ly and ideo l og i c a l ly. Port inari and his paint ings did not 
r e f l e c t  the phi l osophy or regime o f  Vargas . 
5 Eva Cockc r o f t. " The Uni ted States and Soc i a l l y Concerned Art. " Th.e. 
Latin American Spirit, Art and Artists in the United States 1920-
� ( New York : The Bronx Museum of the Arts and Harry N, Abrams. 
Inc . . 1 9 8 9 )  1 9 2 . In reference to h i s  1 9 4 0  MOMA show , " Port inari o f  
Bra z i l . "  Cockcroft u s e s  the phrase " cu l tural amba s sado r "  to desc r i be 
the art i s t . 
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F o r t u n e  maga z i n e , who s e  June i s s ue o f  1 9 3 9  f e a t u r e d  

reproduc t ions o f  h i s  paint ings as i l lus t rat ive examp l e s  o f  

B r a z i l i an l i f e . The a r t i s t ' s  s t a t u s  a s  t h e  m a j  o r  

repre s entat ive o f  the a r t s  i n  Bra z i l  was further con f i rmed 

by the Oc t ober 1 9 4 0  i naugurat ion o f  h i s  s o l o  exhibi t i on a t  

t h e  Mus eum o f  Modern Art ( MaMA ) in New York , ent i t l e d  

s imply " Port inari o f  Bra z i l . "  

G iven Port inari's popu l a r i ty , i t  i s  not surpr i s ing 

that in November ,  1 9 4 0 , L ibrar i an o f  Congre s s  Archiba l d  

Mac L e i sh would o f f i c i a l l y  ext end a n  i nvi t a t ion t o  the 

art i s t  t o  paint a s e r l e s  of mur a l s  that wou ld " empha s i z e  

the obj e c t ives o f  the H i span i c  Founda t i on and i t s  deep 

interes t in the que s t ion o f  American modern art . ,, 6 

Thi s  mural pro j ec t  deve l oped into a j o int commi s s i o n ,  

equal ly funded by the governments o f  Braz i l  and the Uni ted 

S t a t e s . Comp l e t ed in Dec embe r , 1 9 4 1  and i naugurated in 

January , 1 9 4 2 , the Library o f  Congres s '  Hi spanic Foundat ion 

mura l s  are an examp l e  of a Pan -Amer i c an c o l l abora t i on 

dur i ng an i n t ens e l y  po l i t i c a l  era , when the i s s u e  o f  

hemispheric sol idari ty was crucial . 

The h i s tor i c a l  c ontext f or this the s i s  i s  the t ime 

period o f  Port inari ' s  many successes in the Un i ted States , 

s tart ing in the l a t e  1 9 3 0 s  and continuing into the 1 9 4 0 s . 

6 Archiba ld MacLe i s h , l e t ter to Candido Por t inar i ,  4 November 1 9 4 0 ,  
Pro j eto Por t i nari Archive s , R i o  de Jane i ro . Trans . by author : 
"salientar {maisJ os objetos de Fundacao Hispanica e 0 seu profundo 

interesse na questao de arte modern a americana.· 
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Thi s  s t udy re - exam i n e s  the H i spanic Founda t i o n  mur a l s  

through a number o f  perspec t ives i n  an e f fort t o  es t abl i sh 

the i r  p l a c e  ln a more inclus ive art h i s t o r i c a l  f r amework 

than h a s  p r ev i ou s ly b e e n  done . I n  addi t i on t o  a n  

examina t ion o f  t h e  mura l s ' s ign i f i c ance as Pan -Ame r i can 

documen t s , the mural s  wi l l  also be analyzed s ty l i s t i c a l ly 

and i conographical l y ,  as we l l  as interpreted in relation to 

certain predominant pol i tical movements o f  the t ime . 

Mo s t  o f  the publ i s hed l i t e r a ture on P o r t i na r i ' s 

L ibrary o f  Congres s  mura l s  has been l imited in s c ope . The 

maj o r i ty o f  the mat e r i a l  dates f rom the t ime in which the 

mura l s  were created , such as the extens ive contribut ions by 

a r t  h i s t o r i an R o b e r t  C .  Smi t h , who wa s p r imar i l y 

respons i b l e  f o r  the H i span i c  Founda t i on mur a l  pro j ec t . 7 

Subs equent l i tera ture on Por t i nar i , wi th f ew except ions , 

has only par t i a l ly d i s cus s ed or men t i oned the mur a l s  as 

par t of the painter ' s  d i s t ingui shed career . However , s ome 

o f  these exceptions have contributed enl ighten ing ana lyses 

that have paved the way for the further research and s tudy 

o f  not only the L ibrary o f  Congress mura l s ,  bu t a l s o  o f  

Port inar i ' s  extens ive ouevre . An exampl e  i s  art h i s t o r i an 

7 In add i t ion to Smi th's i n terpretat ion o f  the mura l s , there were 
other notable reviews and analyses . See M'r i o  Pedrosa , " Po r t i na r i : de 
Brodosque aos Mura i s  de Wa shi ng ton , "  Boletim da Uniao Panamer icana 
4 3 . 3  ( March 1 9 4 2 ) 1 1 3 - 1 3 3 ; and Edwin Hon i g , " Po r t i nar i ' s  New Wor l d  
Mura l s , " The New Mexico Quarterly Review 8 ( 1 9 4 3 ) : 5 - 9 . Fur thermore , 
there were numerous Bra z i l ian wr i ters and h i s to r i ans o f  this t i me 
whose work has been important for the development o f  the s tudy o f  
Por t i na r i ,  particularly M'r i o  de Andrade , Antonio Bento , Antonio 
Ca l l ado , and Eugenio Luraghi . 
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C l ar ival do Prado Val ladares ' 1 9 75 i conographi c a l  s t udy o f  

t h e  L ibrary o f  Congr e s s  mur a l s  that revea led Por t inar i ' s  

u s e  o f  pas t  imagery , a s  we l l  a s  an i n t e rpr e t a t i on o f  

B ra z i l i an i c onograph i c a l  e l emen t s  t o  b e  f ound i n  the 

s tudi es and f ini shed murals . 

Through her pioneering book , Port inari ,  Pintor Social , 

a r t  h i s t o r i an Anna t e r e s a  F abr i s  has made imp o r t a n t  

contribut i ons to the unders tanding o f  the s e  pa i n t i ng s . I n  

an e f f o r t  t o  eva l u a t e  P o r t i na r i ' s  w o r k  i n  a mo r e  

h i s t o r i c a l l y  comprehens ive manner , she has ini t i a t ed the 

p r o c e s s  of de -my t h i c i z i ng t h i s  ar t i s t .  A l  though her 

c on s i de ra t i on o f  the H i spani c  Founda t ion mura l s  i s  not 

extens ive , Fabr i s ' ove ra l l  i nve s t i ga t i on of  themes and 

pa t terns wi thin Por t i nar i ' s  art and l i f e has provided a 

s ound f r amewo rk i n  wh i c h  t o  exam i n e  and mo r e  f u l ly 

interpret h i s  painting s . Fabr i s ' research and organi zat ion 

of mat e r i a l  on Port inar i has c on t r i bu t ed an i nva luab l e  

resource f o r  future research o f  the art i s t . 8 

In the f ir s t  chapter o f  thi s the s i s  on the Library o f  

C ongr e s s  mura l s , t h e  s o c i a l - h i s t o r i c a l  context o f  Pan-

Ame r i c an i sm wi l l  be d i s cu s sed in order to e s t ab l i sh the 

un ique background in whi ch Port inari ' s  series func tioned as 

an i n t e r - Ame r i c an " g o o dwi l l "  c u l t u r a l  even t . A f t e r  

es tab l i shing the more spec i f ic contexts for these pa int ings 

8 I n  add i t i on ,  for t h i s  present s t udy , art h i s torians Aracy A .  Amaral 
and Wa l ter zanini need to be acknowl edged for the i r  con t r i but i ons to 
the h i s t o ry o f  Bra z i l i an a r t . 
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o f  the L ibrary o f  Congress and the Hi spanic Foundat ion , the 

s e c ond chap t er wi l l  then present previou s ly unpub l i shed 

ma t e r i a l  regarding the or igin and evo lut ion of the mural 

c ommi s s i o n . The third chap t e r  wi l l  then o f f e r  a r e ­

examinat i on o f  the New Wor l d  paint ings by cons i de r i ng the 

works a s  1 )  s ty l i s t i c a lly t rans i t i onal for Por t inar i ' s 

ar t i s t i c  deve l opment , 2 )  par t o f  a greater Pan -Amer i can 

mur a l  movement ,  and 3 )  not only Pan-Ame r i can , bu t a l s o  

related t o  the predominant po l i t i cal current s  o f  Marx i s m ,  

Communism,  and ant i -Fas c i sm . This chapter will also include 

s tyl i s t i c  and iconographical analyses o f  the f our murals . 

The art i s t ic contr ibu t i ons o f  Port inar i , and o f  many 

other Braz i l ian and Latin Amer ican modern art i s t s , have not 

been been adequately examined as part of the vi sual his tory 

o f  t h e  t w en t i e t h c e n t u r y . Al though by n o  m e a n s  

c omprehens ive , this s tudy empl oys a n  ho l i s t i c  approach t o  

r e - examin ing Por t i nar i ' s  Library o f  C ongres s  mura l s  in an 

a t t emp t to unders tand be t t e r  not only the s e  di s t i n c t ive 

mura l s , but a l s o  the h i s tor i c a l  s i gn i f i c an c e  o f  t h i s  

twenti eth century arti s t . 



Chapter I 

The Setting of Pan-Americanism 

Throughout h i s  l i fe , Por t inar i maintained a number o f  

f r i endships wi th a var i ety o f  peop l e  f rom o ther c ount r i e s  

and pro f e s s ional backgrounds . One such f r i endship was with 

F l orence Horn , an American j ourna l i s t  for Fortune maga z ine 

who had me t the a r t i s t  and h i s  f am i l y  I n  her r e s earch 

t rave l s  t o  South Amer i ca . I n  l e t ters t o  the ar t i s t ,  Horn 

o f t e n  expr e s s ed her vi ews r e ga r d i ng c u r r e n t  event s ,  

occas iona l l y  referring to the increas ing at ten t ion paid by 

the Uni t ed States towards the nat i ons o f  South America . An 

exampl e  i s  her letter o f  June , 1 9 4 0 ,  in whi ch she s tates : 

There is a great new interes t  in South America . We 
have corne to see that we mus t  t i e  up c losely wi th you . 
So we are court i ng you very ardently . . .  which we should 
have done long ago . Anyhow , there i s  bound to be added 
interest in your show because . . .  at last . . .  the pub l i c  
is beginning to interes t  i tsel f i n  South Ameri can 
is sues and things . 9 

H o rn ' s  obs erva t i o n s  and p r ed i c t i o n s  o f  " added 

interes t "  r e f l ec t ed the a tmosphere of Pan -Americanism that 

was preva l ent in Amer i can c u l ture at this t ime , when the 

neces s i ty for hemi spheric solidari ty had become recogn i z ed 

9 Fl orence Horn , letter to Candi do Port inar i ,  2 2  June 1 9 4 0 , Proj eto 
Portinari Archives , R i o  de Jane i ro . The upcoming exh i b i t ion that Horn 
ment ioned was " Po r t i nari of Braz i l , " held at the Museum of Modern Ar 
in October of 1 9 4 0 ,  for whi ch Horn con t r i buted an e ss ay to the 
exh i b i t i on cata logue . 

9 
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and was increas ingly articulated throughout var i ous arenas 

of American cul ture . 

I n  order t o  apprec i a t e  Por t i nar i ' s  impo r t an c e  a s  a 

c u l tural d i p l omat and t o  examine the L i brary o f  Cong r e s s  

mural s  a s  Pan- American documen t s , i t  i s  neces sary f i r s t  t o  

e s t a b l i s h  the s o c i a l  and h i s t o r i c a l  c on t ex t  o f  P a n ­

Ame r i c an i sm . " Pan-Ame r i c an i sm "  d o e s  not nec e s s ar i ly r e f e r  

t o  a spec i f i c  t ime per i od , b u t  genera l ly p e r t a i n s  t o  the 

prac t i c e  or de s i red c on d i  t i on of s o l i da r i  ty among the 

c ount r i e s  of North , Central and South Amer i c a . In thi s 

thes i s , the term " Pan -Amer ican i sm "  h i s tor i c a l l y  app l i es to 

the greater obj ect ive , prevalent dur ing the late 1 9 3 0 s  and 

e a r l y  1 9 4 0 s , o f  hemi sphe r i c  u n i  ty c oup l ed wi th t h e  

con t i nued i ndependence o f  the Un i t ed S t a t e s  and c e r t a i n  

nations o f  Lat in America . In many ways , Pan-American i sm ,  a s  

a c o l l ec t ive movement ,  represented a n  overa l l  que s t  f o r  an 

Ame r i c an , or " Pan -Amer i can " i den t i ty ,  s epara t e  f rom the 

po l i t ically extreme and vol a t i l e  s i tuations of Europe . 

I n  an e f f o r t  t o  empha s i z e the re l evan c e  o f  the 

comm i s s ion f or the L i brary o f  Congress mura l s  t o  i n t e r ­

Ame r i can cul tura l r e l a t ions , th i s  chapter wi l l  s e t  the 

s cene o f  Pan -American i sm ,  inc luding cons idera t i ons o f  the 

Un i t e d  S t a t e s ' G o o d  N e i ghbor P o l i c y , t h e  un i qu e  

relat i onship between the Uni ted States and Bra z i l , and the 

spec ial role Pan-Americanism played in the f ie l d  of art . 
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The Good Neighbor Po l i cy 

D e s p i t e  p r e d o m i n a n tly i s ol a t i o n i s t  s en t i m e n t s  

expre s s ed by many Americans dur ing the decades immedi a t ely 

f ollowing Wor l d  War I ,  the r i s ing po l i t ical tens ions wi thin 

Europe in the 1 9 3 0 s  s igna l l ed a trans i t i onal peri od for the 

Un i ted S ta t e s . At t h i s  t ime i t s  governmental approach to 

f o re i gn p o l i c y  would b e g i n  to change , b e c om i n g  more 

interna t i ona l i s t  in its  e conomic and po l i t i cal interes t s . 

E c onomi c a l l y ,  the c o un t r i e s  o f  the We s t ern H em i sphere 

increa s i ng l y  l ooked t o  each other dur ing this t ime f o r  

trade and inves tment opportuni t i e s  a s  European econom i c  

i n f luence in t h e  We s t e rn Hemi sphere had decreased s in c e  

World War I .  

E s tabl i shed In the mi ddle o f  the 1 9 3 0 s , Pre s i de n t  

Frankl i n  Delano Roo s eve l t ' s  Good Ne ighbor Pol icy wa s an 

a t t emp t t o  c u l t i v a t e  h e m i s p h e r i c  s o l i d a r i t y  b y  

diploma t i c al l y  mana g i ng Pan - Am e r i c an r e l a t i on s  and by 

avo i d ing d i r e c t  i n t e rven t ion in the int ernal po l i t i c a l  

a f f a i r s  o f  Lat in Amer ican nat i ons . In the later 1 9 3 0 s , a s  

i t  wa s increas i ngly be l i eved tha t La t i n  Amer i can sympa thy 

f o r  European fasc i sm posed a real threa t to na t i ona l and 

hemi sphe r i c  de f ens e , the Good Ne ighbor Pol icy developed 

such f orms of influence as f inanc ial aid to Latin Ameri can 

countries for development . 1 0  

1 0  For d i s cu s s i ons o f  the Good Neighbor Pol i cy as i t  per t a i ned to the 
d i p l oma t i c  rel a t ionship between the Uni ted S t a tes and Bra z i l , see 
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I n  1 9 3 6 ,  a t  t h e  Pan-Ame r i c an Conf erence l n  Buenos 

Aires , the Uni ted States government o f f ic i a l l y  veri f i ed the 

nec e s s i ty of j o i n i ng toge ther f o r  the de f en s e  o f  the 

Ame r i c a s . A f t er r e-a f f i rming the Un i ted S ta t e s  po l i cy of 

non - i n t e rven t i on ,  t h e  R o o s eve l t adm i n i s  t r a  t i o n  added 

" approval of a s ec ond mo t i on e s t ab l i shing de f en s e  of the 

Wes tern Hemi sphere a s  a c o l l e c t ive re spons ibi l i ty . " 1 1  Thi s  

was a h i s torical ly s igni f i cant s tep for the Uni t ed States . 

As h i s tor i an E l i z abeth Anne C obbs has poin ted out , " s ince 

the t ime s o f  John Quincy Adams and the f ormu l a t ion o f  the 

Monroe Doc tr ine in 1 8 2 3 , the Un i t ed S t a t e s  had i ns i s ted 

tha t , among o ther privi l ege s , the de f en s e  o f  the Amer i c a s  

was i t s  charge alone . " 1 2  

Wi th the es tabl i shment o f  the Good Ne ighbor Pol icy and 

the c u l t iva t i on o f  Pan -Americanism,  the Uni ted States had 

begun to secure a s tronger base for the cont inuation of i t s  

po l i t ical and economic hegemony o f  the Wes tern Hemi sphere . 

As the po l i t i c a l  t ens i ons in Europe increased , the Un i t ed 

S t a t e s  s o ught f u r t h e r  ways i n  wh i c h  t o  e n c o u r a g e  

h e m i s p he r i c  u n i t y  and c o un t e r a c t p o s s i b l e  f a s c i s t  

in fluen c e s  i n  South Ame r i c a . Among the South Ame r i can 

Frank D .  McCann , Jr . ,  The Braz i l ian -American Alliance: 1937-1945 
( Pr i nceton : Pr inceton UP , 1 9 7 3 )  and E l i zabeth Anne Cobbs , The R ich 

Neighbor Pol icy; Rockefeller and Kaiser in Brazil ( New Haven : Yale 
Univer s i ty Pres s , 1 9 9 2 ) . 
1 1  Cobbs , 3 5 . 
1 2  Cobbs , 3 5 . 
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nat i ons , Bra z il would prove t o  be t h e  mo s t  c ruc i a l  in the 

Uni ted S tates ' pursuit of a l l ies . 

The Uni ted States and Braz il : A Special Alliance 

The Uni t ed S t a t e s  and Braz il hi s to r i c a lly have had 

f r i endly diploma t i c  r e l a t i on s . Even i n  1 8 2 0 ,  when B ra z il 

was not ye t an i ndependent republ i c  o f  the " New Worl d , " 

Thomas J e f f e r s on i s  quo t e d  a s  procla iming : " I  should 

rej o i c e  to see the f l e e t s  of Brazil and the Uni t ed S ta t e s  

riding together a s  brethren o f  the same family and pursuing 

the s ame obj e c t . " 13 Thi s  trad i t i onal f r i endship was more 

f i rmly e s t abli shed at the beginning of this century when , 

i n  1 9 0 5 , the U .  S .  Embas sy was the f i r s t  fore ign embas s y  

e s t abl i shed in Braz i l  as well as the only U .  S .  Embassy i n  

South America . Furthermore , dur ing World War I ,  Braz il was 

the s ingle South American nat ion to dec l are war against the 

Cent ral Powers and , ln World War I I ,  would be the o nly 

Latin Amer ican nat i on to send troops into combat in Europe . 

However ,  this  h i s to r i cal a lliance was t e s ted dur i ng 

the years immediately preceding the Un i t ed S t a t e s ' entry 

into the second World War . Anx i e ty grew in Washington in 

the lat e r  1 9 3 0 s  becau s e  of the c omb ina t i on of G e rman 

in fluence in Braz il and Pre s i dent Getul i o  Vargas 1 9 3 7  

13 The Uni ted S tates o f  Amer i c a , L i brary o f  Congre s s , The Hispanic 
Room in the Lib rary of Congress ( Washing ton , D .  C . : L i brary o f  
Congre s s , n .  d . ) 1. 
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dec l arat i on o f  an Es t ado Novo , the new d i c tatorial  reg ime 

whi c h , f o r  the Uni t e d  S t a t e s , i n i t i a l ly r e s emb l ed the 

f as c i s t  d i c tat orships o f  Europe . W i t h  the d i r e c t i on and 

g u i da n c e  o f  S e c r e t ary o f  S t a t e  C o rd e l l  H u l l  and 

Undersecretary Sumner We l l e s , the Roos eve l t  admi n i s trat i on 

con t i nued t o  re - a f f i rm pub l i ca l ly the respec t f u l  s tance o f  

t h e  Good Ne i ghbor P o l i c y  whi l e  a c t i v e l y  pur s u i ng a 

s tronger , more substantial a l l i ance wi th Braz i l . 

N o t  on l y  had B r a z i l  b e c ome o f  g r ea t e r  e c o n o m i c  

i n t e r e s t  t o  the Un i t e d  S ta t e s  t h a n  e v e r  be f o r e , bu t 

po l i t ically and s tategica l l y ,  the country ' s  cooperat ion was 

n e c e s s a ry f o r  h e m i s p he r i c  d e f e n s e . I n  f a c t , t h e  

n o r t he a s t ern s e c t i o n , or " bu l ge " o f  B r a z i l  had been 

inc luded in the Uni ted S tates nat i onal defense perime ter as 

d e s i gn a t e d  by t h e  Na t i on a l  War C o l l eg e  i n  1939.1 4  

S t r a t e g i c a l l y ,  t h i s n o r t h e a s t e r n  p a r t  o f  B r a z i l , 

par t i cu l ar l y  the area s urrounding the c i ty o f  Nata l ,  was 

important for Amer ican s ecur i ty and would serve throughout 

Wor l d  War I I  as not only a port of de f ens e , bu t a supply 

route to North Africa . 

From 1937 unt i l  the Uni ted States ' entry into the war , 

Vargas ma inta ined a pos i t ion o f  neutra l i t y  even though 

there were tho s e  in h i s  adm i n i s tra t i on s t rong ly in favor 

e i ther o f  the Un i t e d  S t a t e s  or Na z i  Germany . Vargas 

1 4  S e e  Stanley E .  H i l ton , Hitler's Secret War in South America '  1939 
� ( Ba ton Rouge : Louisiana State Univer s i ty Press , 1 9 8 1 )  3. 
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s e eming l y  " rode t h e  f e n c e " dur i n g  t h i s  p e r i od a s  h e  

c on t i nued t o  expre s s  s o l i da r i t y  wi th t h e  Uni t ed S ta t e s  

through h i s  i n f luen t i a l  ambas sador t o  the Uni t ed S ta t e s , 

Oswa ldo Aranha , and a l s o  maintained good fore ign r e l a t i ons 

and trade wi th Germany . I n  addi t i on , he appeased the pro -

f as c i s t  mi l i t ary l e aders w i t h i n  h i s  gove rnme n t . I n  an 

e f f o r t  t o  r e t a i n  as much B r a z i l i an i ndependenc e as 

pos s ibl e , Vargas a l l owed Washington and Ber l in t o  become 

r ival s  for his at tent i on . 1 5 

Al though in the F a l l  o f  1 9 4 1 , Vargas made a s e c r e t  

agreement w i th t h e  Un i te d  S ta t e s  governmen t ,  pe rmi t t i ng 

placement o f  i ts troops in the northeas t  s e c t ion o f  Braz i l  

and then eventual l y  bec ame a n  o f f i c i a l  A l l y  i n  November ,  

1 9 4 2 , the tradi t i ona l a l l i ance be tween the two larg e s t  

nat ions in the We s t ern Hemi sphere had been t e s ted . The 

period f rom 1 9 3 7  unt i l  1 9 4 5  was a t ime in wh ich the Uni t ed 

S t a t e s  a n d  B r a z i l  we r e , i n  many ways , t h e  mo s t  

i n t erdependent i n  the i r  d i p l oma t i c  h i s tory . The Uni t ed 

S tates ' at tent ion to Braz i l , which F lorence Horn had termed 

" c our t i ng , " wa s r e f l e c t ed through such i n t e r - cu l t u r a l  

even t s  a s  the c ommi s s i o n  f o r  Port ina r i ' s L i brary o f  

Congress murals . 

1 5  See H i l ton , 12-2 7 . Here the author describes Vargas as a 
" Machiave l l i an l eade r "  who u sed the riva l ry between Was h i ng ton and 
Ber lin to h i s  advantage . 
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Pan-American i sm i n  the F i eld o f  Art 

As the neces s i ty for e conomic and po l i t i cal t i e s  with 

Latin Ame r i c a  was recogn i z ed ,  Pan - Ame r i c an sent iment was 

expressed throughout Amer ic an cul ture . In the f ie l d  o f  art ,  

beg i nn ing in the late 1 9 3 0 s , there was a drama t i c  increase 

in exhibit ions f eaturing Latin Amer i can art . The Mus eum of 

Modern Art d i r e c t o r  A l f red H .  Barr , Jr . a t t r ibu ted t h i s  

u p s u r g e  t o  " dr opp i n g  t ho s e  b l i n de r s  i n  c u l t u r a l  

unders tanding which have kept the eyes o f  a l l  the Amer ican 

repub l i c s  f ixed on Europe w i th scarcely a s ide g l ance a t  

each o ther during the pas t  century and a hal f . " 16 

Be f ore Roos eve l t's e s t abl i shment in Augu s t , 1 9 4 0 , o f  

the O f f i c e  o f  Inter-Amer i c an A f f a i r s  ( O IAA )  , which served 

throughout the war as a major resource for inter -Ameri can 

cul tural exchange , the Depar tment of S tate , as part of i t s  

Good Neighbor Pol i cy ,  had begun to take a n  act ive interest 

in encourag ing cul tural relat i on s  between various nat ions 

i n  the Amer i c a s . Un l i ke the l a t e r O IAA , wh i c h  wou l d  

direc t ly a i d  i n  funding inter -American cul tural events , the 

Department of State ' s  Divi s i on o f  Cul tura l Re lat ions was a 

s ervice agency that was intended to coopera te wi th pr ivate 

organi zat ions . 

16 A l f red H .  Barr , Jr . " Int roduc t i on, " o f  L i ncoln Kirstein The Latin 
American Col lection of the Museum of Modern Art ( New York : The Museum 
o f  Modern Art , 1 9 4 3 )  3 . A l s o , for a good d i s c u s s i on o f  the l arge 
amount of exh i bi t i ons throughout t h i s  per i od that featured Lat i n  
Amer i can a r t , s e e  Cockcro f t , in The Latin American Spirit, 184-221. 
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O n  Oc tober 1 1  and 1 2 , 1 9 3 9 ,  the Divi s i on o f  Cul tural 

Re lations held a " Conf erence on Inter -American Relat ions in 

the F i e l d  o f  Ar t . " A t t ended by app r o x ima t e l y  1 2 5  

repr e s en t a t i v e s  f r om w i t h i n  the f i e l d  o f  a r t s , t h i s  

c o n f e rence was pr imar i l y  a f orum f o r  repre s en t a t ives o f  

var i ous art organi z a t i ons f rom around the Uni ted S ta t e s  to 

expre s s  what they thought woul d  be the mos t  e f fec t ive ways 

to cu l t iva te ar t i s t i c  exchange be tween the Un i t ed S ta t e s  

and var ious L a t i n  Ame r ican count r i e s . po s s ibi l i t i e s  and 

resource s  for inter-Ameri c an par t i c ipa t i on in the f i e l d  o f  

a r t ,  i n c l u d i ng t h e  v a r i o u s  p r o b l ems o f  t r ave l i n g  

exhibi t i ons , s tudent and professor exchanges , and di f ferent 

mediums by which to f ac i l i tate thes e  exchanges were some o f  

t h e  t op i c s  cons idered . I n  addi t i on , spec i f i c  ideas and 

event s  were brought up for discuss ion and eva lua t i on ,  such 

as the Mu s eum o f  Mode rn Art ' s  p l an f or a Mex i c an a r t  

exhibi t ion i n  1 9 4 0  and t h e  Amer i c an Federa t i on o f  Art ' s  

t h r e e  year program f o r  exchange o f  a t  l e a s t  e i ght 

exhibi t ions between North and South America . 17 

Among the many repr e s e n t a t ives o f  ar t r e l a t e d  

organ i z a t ions that were present at the con f erence and who 

contribu ted the ir thought s  and ideas were C .  J .  Abbo t t  o f  

the Smi thsonian I n s t i tut ion , John E. Abbo t t  o f  the Mus e um 

o f  Modern Art , Rene d '  Harnoncourt f r om the O f f i c e  o f  

1 7  Con ference on Inter-American Relations in the Field of Art . 
Analysis and Digest o f  the Con ference Proceedings . 1 1 -12  Oct . 1 9 3 9  
( Washington , D .  C .  : Depar tment o f  State ) 1 - 5 . 
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I nd i a n  A f f a i r s , H o l g e r  Cahi l l  o f  t h e  Works P ro j e c t  

Admi n i s trat i on , W .  R .  Val en t iner o f  the De t ro i t  Mus eum o f  

F ine Ar t s , Thomas C .  Co l t  o f  the Virginia Mus eum o f  F i ne 

Ar t s , and Robert C .  Smi th , the As s i s tant D i r e c t o r  o f  the 

Hi spani c  Foundat ion of the L ibrary of Congress . 

A l s o  present at this conf erence were art i s t s  such a s  

G e o r g e  B i dd l e ,  S t u a r t  Davi s , a n d  Rockwe l l  K en t , who 

r ep r e s e n t ed such organ i z a t i on s  a s  the Ame r i can Art i s t s  

Congr e s s , I n c . and who expr e s s ed a need f o r  a r t i s  t i c  

exchange among contemporary ar t i s t s  o f  North , Central and 

South Ame r i c a . Kent appea l ed to hemi sphe r i c  s o l i da r i ty 

among the a rt i s t s  o f  the Amer i c a s . I n  h i s  s ta t emen t he 

said : 

We want the art i s t s  o f  South America to come here and 
meet us and f ind f rom us the f r i endship that they 
expec t and then l e t  us a l l  come together in this great 
congress of art i s t s . We wi l l  es tabl i sh an era of peace 
and good w i l l  in the wes t ern hemisphere at l eas t . 1 8  

From t h e  s ta r t  o f  thi s mee t i ng , a Cont inua t i o n  

Commi t tee was f o rmed t o  take s t eps to a c tuate the ideas 

d i s c u s s ed i n  the c o n f e r enc e and t o  meet a g a i n  and 

r e eva l u a t e  the s i tu a t i o n  of i n t e r - Ame r i can a r t i s t i c  

1 8 Conference on Inter-American Relations, 1 4 . Rockwe l l  Kent 
be f r i ended Por t inari on a 1 937 goodwi l l  t r i p  to Bra z i l . Por t inari 
pa i nted Kent's portra i t  that yea r  and the two rema ined f r i ends for a 
l ong t ime , shar ing a r t i s t i c  ideas and the current news f rom the i r  
respec t i ve coun t r i es in the i r  correspondences . Fur thermore ,  Kent 
wrote the int roduc t i on t o  Portinari. H is  Life and Art (Ch i cago : The 
Univers i ty o f  Chi cago Press , 1 9 4 0 ) ,  the only book on this a r t ist 
pub l i shed in the Uni ted S t a t es . 
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exchang e . I n  t h e  C on t i nu a t i o n  Commi t t ee Proceedings o f  

F ebruary 1 5  and 1 6 ,  1 9 4 0 , numerous r e s o l u t ions were heard 

and approved , one o f  t hem p e r t a in i ng t o  the H i s p a n i c  

Foundat ion : 

Whereas the Hispanic Foundat ion o f  the Library o f  
Congress had a lready played a n  important part in 
collecting and spreading knowledge o f  Latin Ameri can 
art and cul ture , f orming a center for the 
encouragement of f ree re lations between the nations o f  
the Americas , b e  i t  reso lved , that the Cont inuat ion 
Commi t tee of the Conference on Inter -American 
Re lat ions in the Field o f  Art approves o f  the Hi spanic 
Foundation and recommends that i t s  func t ions be 
expanded in every possible manner . 1 9  

S oon therea f t e r , i n  the s ummer o f  1 9 4 0 ,  Pre s i dent 

Roosevel t  es tab l ished the O f f ic e  o f  Inter -American Affairs 

( OIAA ) and appointed Ne l son Rocke f e l ler as the Coordinator . 

From 1 9 4 0  through the end o f  the war , the s t a f f  and budget 

f o r  O I AA f unded numerous i n t e r - c u l  tural programs . The 

i ncredi b l e  inf luence that the O I AA exerc i s ed dur ing thi s  

per i od i s  important t o  cons ider for the con t ext o f  Pan -

Amer i can i sm in the cul tural arena s . Not only wou l d  the 

o f f i c e  and its Coordinator be ins trumental in s ecuring the 

commi s s i on for Port inari ' s  L ibrary o f  Congres s  mura l s ,  but 

they were ac t ive in organi z ing numerous cul tural event s  in 

South America . 

1 9  The Continuation Committee of the Conference on Inter-American 
Relations i n  the Field of Art . Minutes o f  Meet i ng , 1 5-1 6 Feb. 1 9 4 0 .  
( Washington , D .  C . : Depar tment o f  State ) 1 4 . 
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When i t  came t o  Pan-American propaganda , Rocke f e l l er ' s  

O IAA was not l imi ted t o  a f ew trave l i ng art exh i b i t i on s  

b e tween t h e  Un i t ed S t a t e s  a n d  S o u t h  Ame r i c a . Th i s  

organ i z a t i on s ent many Ameri can and La t i n  Ame r i c an art i s t s  

a n d  mov i e  s t a r s  on g o o d  w i l l  tour s . I n  add i t i on t o  

deve l op i ng r ad i o  broadc a s t s  and publ i c a t i ons f o r  L a t i n  

Amer i c an aud i enc e s , Rocke f e l l er persuaded Wa l t  D i s ney t o  

create new charac ters , such as the car toon Bra z i l ian parrot 

Ze Carioca as Donald Duc k ' s  f r i end . 20 A further exampl e  o f  

the O I AA ' s ded i c a t i on t o  i n t e r c u l  t u r a l  i n f l u e n c e  was 

funding Ame r i c an s c u lptor Jo Davidson t o  t rave l t o  South 

Ame r i c a  in 1 9 4 1  to c re a t e  bron z e  bu s t s  of a l l  the 

pres ident s  of the Latin Amer ican countries be longing to the 

Pan-American Uni on . 2l 

Whether i t  wa s through a trave l i ng exhi bi t i on o f  

Mexi c an art o r  a D i s ney c a r t oon charac t e r , the U n i ted 

S t a t e s  gove rnme n t ' s  e n c o ur a g ement of i n t e r - Ame r i c a n  

c u l tural exchange r e f l e c t ed a Pan -Ame r i can s earch f o r  

hemi spheric ident i ty and uni ty . This s earch was art i culated 

throughou t many cul tural arenas . The Library of Congre s s  

s e rved a s  s u c h  a n  ar ena thr ough t h e  c omm i s s i on o f  

Port inari ' s  H i span i c  Founda t ion mura l s  as we l l  as through 

the enthus iastic par t i c ipat ion of the Braz i l ian government . 

20 Cobbs , 38 - 4 2 . Cobb f u l ly di scusses the functions o f  the OIAA . In 
her d i s cuss ion of Di sney , Cobb c i tes Monica Her z , "Ze Carioca : 0 
Ernba i xador de Duas Cara s "  ( Di s s . ,  CNPq , R i o  de Jane i ro , 1 9 8 6 ) .  
2 1  " Pan-Ame r i can Heads . "  Art Digest July 19 4 2 : 1 8 . 



Chapter I I  

The Hispanic Foundation and the Evolution o f  the 

Commission for the Portinari Murals 

On co l umbus Day , Oc t ober 1 2 , 1 9 3 9 ,  the L i brary o f  

C o ng r e s s  h e l d  a ded i c a t i on c e r emony f o r  i t s  n e w l y  

cons t ruc t ed H i span i c  Room o f  t h e  L i brary ' s  Mai n  Bui l di ng , 

known t oday as the Thomas Je f f er s on Bu i ld i ng . For t h i s 

occ a s ion , Arch i ba l d  Mac L e i s h ,  the poet l aurea te who had 

r e c e n t ly been appo i n t ed L i brar i an o f  Congre s s , gave a 

dedicatory address in which he emphas i zed the importance o f  

a s t rong un i ty among the Amer i c as and the nec es s i ty for 

cul tural understanding between the Un i t ed S t a t e s  and the 

na t i ons o f  Lat in Ameri ca . Remarking on the common bonds to 

be f ound throughout the s e  na t i ons , Mac L e i s h  expres s ed h i s  

hope for a uni f i ed Amer ican "brotherhood" : 

There are those who teach that the only cul tural study 
proper to a great peopl e  i s  i ts own cul ture . There are 
those a l so who say that the only real brotherhood i s  
that blood brotherhood f or whi ch s o  many wars have 
been fought and by which so many deaths are s t i l l  
j us t i f i ed . The dedicati on o f  this room and o f  thi s  
c o l l ec t i on o f  books i s  a demons tra tion o f  the fact 
that these opinions are not val id in the Americas : 
that in the Ameri cas , peopled by s o  many sufferings , 
so many races , the highes t  brotherhood i s  s t i l l  the 
brotherhood of the human spi r i t  and the true s tudy i s  
the s tudy of the bes t . 2 2  

2 2  The Un i t ed States of America , Library of Congress , The Hispanic 
Room in the Library of Congress ( Washi ng ton , D .  C . : L i brary of 
Congres s ,  n .  d . ) 7 . 

2 1  
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I n  h i s  a t t empt t o  expre s s  what de f ined and di f f eren t i a t ed 

the peop l e  o f  the Ame r i cas , MacLe i sh r e f l ec ted the Pan -

Amer i can sp i r i t  o f  the t ime . Moreover , the e s tab l i shment 

and dedicat ion of the H ispanic Room provided an opportuni ty 

for the L ibrary of Congr e s s  to rea f f i rm the Uni ted S ta t e s  

g o v e r nm e n t ' s  c omm i t me n t  t o  f u r t h e r i n g  c u l t u r a l  

understanding and good wi l l  wi thin the Wes tern Hemisphere . 

F rom 1 9 3 9  through Wor l d  War I I , the L i brary o f  

C ongr e s s , under the d i r e c t i on o f  the dynam i c  MacLe i sh ,  

s ought t o  expand beyond i t s  i n i  t i a l  f un c t i o n  a s  the 

nation ' s  l ibrary by becoming an internationa l ly s igni f icant 

c u l tural i n s t i t u t i o n  for the Un i t ed S ta t e s . MacLe i sh ' s  

s t a ture , h i gh v i s ibi l i ty and c onnec t i ons were c ruc i a l  

e l ements in the expans ion o f  the intel lec tual and cul tural 

a c t ivi t ies o f  the L ibrary . 23 During the period from 1 9 4 0  to 

the beginning o f  1 9 4 2 , MacL e i s h  was direc t l y  invo lved ln 

the deve l opment o f  Port inari ' s  murals for the Library o f  

Congress '  Hi spanic Foundation . 

23 MacLe i s h  wa s nominated to the pos i t i on of Libra r i an of Congres s  by 
Pre s i dent Rooseve l t  i n  June of 1 939 .  There was s t rong oppo s i t i on to 
the appo i ntment by the Amer i can L i brary Assoc i a t ion whi ch a rgued that 
the po s i t ion shou ld go to an adm i n i s trator and not a poe t . Further 
cont roversy arose i n  Senate hea r i ngs on the nomina t i on sur round i ng 
MacLe i s h ' s  supposed Commun i s t  l eanings . MacLe ish became an 
i nf luent i a l  par t i c ipant of Roos eve l t ' s  admi n i s t ra t ion as he served 
the Pre s i dent as an occas ional speechwriter and as the f i r s t  di rector 
of the Office of Fac t s  and F i gures . For accounts regarding MacLe i sh ' s  
pos i t i on a s  Librarian of Congres s  and h i s  relat ionship w i t h  
Roos eve l t ,  s e e  S c o t t  Dona ldson , Archibald MacLeish: An American Life 
( Bos ton : Houghton Miff l i n  Company , 1 9 9 2 ) 2 9 0 -36 5 .  
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The H i spanic Foundat ion 

Al though the resources for the s tudy and research o f  

Span i sh , Portugue s e , and L a t i n  Ameri can c u l ture had been 

c u l t i va t ed w i t h i n  the L i brary of Congr e s s  s i n c e  i t s 

b e g i n n i n g s  i n  t h e  n i n e t e e n th c e n t u ry , t h e  L i br a ry 

s i gn i f i cantly expanded the c o l l e c t ion dur ing the twen t i e th 

century . Archer M .  Hun t i ng t on , the i n f luen t i a l  H i span i s t  

and pres ident o f  The H i span i c  S o c i e ty , e s t abl i shed the 

Hunt ingt on Endowment Fund of $ 1 0 0 , 0 0 0  in 1 9 2 7 ; it provides 

annu a l l y  for purcha s ing publ i c a t i on s  r e l a t e d  t o  L a t i n  

Amer i c an cul ture . The f o l l owing year , Hun t i ngton donated 

$ 5 0 , 0 0 0  f o r  a consul t an t s h ip i n  Spa n i s h  and Portugue s e  

l i terature . The addit ional contr ibut ions i n  the late 1 9 3 0 ' s  

o f  $ 5 0 , 0 0 0  and one - fourth o f  the income f rom 5 , 0 0 0  shares 

o f  Newp o r t  News S hipbu i l di ng and Repa i r  Company s t o c k  

p r o v i d e d  f o r  the c on s t r uc t i on a n d  ma i n t enance o f  a n  

Hi spani c  Room . 2 4 

Comm i s s i oned in 1 9 3 8 ,  the H i spanic Room was the work 

o f  Ph i l adelph i a  arch i t e c t  Paul Phi l l ipe C re t , who had 

des i gned o ther bu i ldings in Was hington , D .  C . , i nc luding 

the Pan American Union , the Folger Shakespeare Library , and 

the F e d e r a l  R e s e rve Bu i l di ng . Through a r c h i t e c t u r a l  

i n t e rpre t a t i ons o f  s ix t e e n th and s even t ee n t h  c en t ury 

Spanish and Por tuguese prototypes , Cret ' s  des igns reve a l ed 

2 4 The Uni ted States of Amer i c a , L i brary of Congress , The Hispanic 
Room in the Library of Congress , 2 - 5 . 
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a c la s s i c a l  Si gl o do Oro s ty l e . Cret p lanned two ves t ibu l e s  

to l ead i n t o  a vaul ted reading room , approximately 1 3 0 feet 

in l ength , and l ined wi th l unettes . Adj acent to the reading 

room are alcoves with iron balconies placed above them that 

l ead t o  an upper gal l e ry . A l ong the l ower wal l s  o f  the 

reading room runs a dado of b l ue and whi te t i l e s  f rom the 

Mexican town o f  Puebla . 2 5 

As part o f  an overa l l  de s i gn o f  the room , C r e t  

inc l uded a de s i gn f o r  a po t en t i a l  mur a l  dep i c t i ng the 

Columbus Coat of Arms . Cret ' s  des ire to use a s teel surface 

for the mural bec ame known t o  the A l l egheny Lud l um S t e e l  

Corp . o f  P i t t sburgh , Pa . As a g e s ture o f  Inter -Ame r i c an 

f r i endsh i p , execut ives o f  the c ompany dona t ed s ta i n l e s s  

s t e e l  f o r  the mura l . The company a l s o comm i s s i oned Beu l l  

Mu l l en , a Chicago a r t i s t  who spec i a l i z ed in working w i th 

s t ee l , to paint the mural . 2 6  

Shortly a f ter the ded i ca t i on ceremony o f  the Hi span i c  

Room , Robert C .  Smi th , As s i s tant D i r e c t o r  o f  t h e  H i span i c  

Founda t i on ,  proposed t h a t  t h e  rooms b e  "decora t ed wi t h  

f r e s c o e s  by a n  outs tanding Latin Ameri can painter or by a 

2 5 The U n i t ed States o f  Amer ica . L i brary of Congres s .  The Hispanic 
Room in the Library of Congress . 6 - 7 . See a l s o  Herbert Sma l l . � 
Library of Congress ' Its Architecture and pecoration ( New York : W .  W .  
Norton & Company . 1 9 8 2 ) 2 9 . 1 57 - 8 . 1 9 4 . 
2 6  The Uni ted States of Ame r i c a , Library o f  Congress . The Hispan ic 
Room in the Library of Congress . 8 . Thi s  mural was dedi cated on May 
2 7 .  1 9 4 0 . 
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group o f  such art i s t s . ,, 2 7 An art h i s tor i an who spec i a l i zed 

i n  the art o f  Spai n , Portugal and La t in Amer i c a , Dr . Smi th 

had a par t i c u l ar i n teres t i n  Portuguese and c o n t emporary 

Bra z i l ian pa int ing . Through the resources o f  the Library o f  

Congress and t h e  H i spani c  Founda t i on ,  he was i n s t rumental 

i n  obt a i n ing and provi d i ng i n f orma t i on on c o n t emporary 

L a t i n  Ame r i c an a r t i s t s  for a North Ame r i can aud i enc e . 

Furthermore , Smi t h ' s  spec i a l  i n t e re s t  i n  Portugu e s e  and 

Bra z i l i an paint i ng woul d  prove i n f l uent i a l  for con s i de r i ng 

Candido Port inar i as the art i s t  for the Foundat i on ' s  mura l  

proj ect . 

The Origin and Evo lut i on of a Commiss i on 

In h i s  proposal , Smi th pres ented f ive d i f f erent p l ans 

tha t de s i gnated where the mura l s  could be executed . H i s  

p l ans ranged f rom the more modes t  " lune t te over the marble 

t ab l e t  in the H i span i c  Room and the lune t t e  on the north 

wa l l  o f  the ves t ibu l e "  to the more amb i t i ous sugges t ion to 

cover " the ent ire ves t ibule and Hi spani c  Room ( lunette over 

the marb l e  tabl e t , ent i r e  vau l t and wa l l  areas abou t the 

w i ndows , ba l c o n i e s  and a l c ove e n t ranc e s ) . " 2 8 The two 

ve s t ibu l e s , a l s o i ndi c a t ed a s  the entry ha l l  and north 

ant eroom , were eventua l ly appo inted as more des i rable and 

2 7 Robert C .  Smi th , Memorandum to Arch ibald MacLe i s h ,  1 4 Oc tober 
1 9 3 9 ,  Archives of the Arch i tect of the Cap i t o l , Washing ton , D .  C .  
2 8  Smi th , Memorandum , 1 4 October 1 9 3 9 . 
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appropriate loca t i ons for mura l s . Al though Smi th ' s  original 

s ugg e s t i on s  for p o t en t i a l  p l ac ement of the mur a l s  were 

hapha z ard , the s e c t ions in his propos a l  regarding pos s ib l e  

themes and pot en t i a l  Lat i n  Ame r i c an ar t i s t s  were thorough 

and reveal ing of the Founda t i on ' s  prior i ties and concerns . 

A s  p a r t  o f  Smi t h ' s  s u g g e s t e d  g e n e r a l  t h eme o f  

" Co lonial Cul ture i n  Latin America , "  which he cons idered as 

a s i ng l e  mur a l  or s everal mur a l s  " a s addi t i on a l  funds 

bec ome ava i lable , "  h e  inc l uded such sub theme s a s  " Th e  

Education o f  the Indians , "  " The Es tabl i shment o f  t h e  F i r s t  

P r e s s , "  " F ounda t i on o f  the F i r s t  Un ive r s i t i e s , " a n d  

" Deve l opment o f  t h e  F i r s t  Library . ,, 2 9  Al though t op i c s  that 

Smi th o r i g i na l ly prop o s ed c o u l d  be cons idered probab l e  

events i n  the h i s tory o f  c o l on i a l  c ivi l i z a t i on , they were 

general ly related to themes of educat ion and res earch . As 

s u c h , t h e s e  s U b t op i c s  r e f e r r e d  i nd i r e c t l y  t o  t h e  

surroundings o f  the Library o f  Congres s ,  reveal ing not only 

a de s i re to create approp r i a t e  decor a t i ons for a reading 

room , but perhaps an intent to mirro r ,  through the mura l s '  

depi ctions , the es tab l i shment of the Library o f  Congress as 

the pr imary cultural center for Lat i n  Ameri can s tudi e s  in 

the New World . 

In h i s  s earch for a La t in Ameri can ar t i s t  to paint a 

theme of colonial cul ture , Smi th weighed dif ferent ar t i s t s ' 

2 9  Smi t h ,  Memorandum , 1 4 Oc tober 1 9 3 9 . 
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s tyl i s t i c  backgrounds and pas t  subj e c t  mat ter . He propos ed 

f ive painters that he deemed appropr iate . Import an t l y ,  a l l  

had experience as mura l i s t s ; and , o f  the f ive , three were 

Mex i c an : Jose C l emen t e  Oroz c o , C a r l o s  Oro z c o  Rome ro and 

Jean Char l o t ; one was Ecuadorean : Cami l o  Egas ; and one was 

B r a z i l i an : C andido P o r t i n ar i . Addi t i ona l l y , a l l  f i ve 

ar t i s t s  were we l l  e s t ab l i shed i n  the Uni t ed States or had 

al ready worked in this country . 

An exam i na t ion o f  Smi th ' s  r o s t e r  o f  names and the 

accompanying des c r ip t i ons o f  the propo s ed a r t i s t s  revea l s  

that certain aes the t i c  qua l i t i
'
es and s ty l i s t i c  aspec t s  were 

important c r i t e r i a . Smi th was pr imar i ly looking f o r  an 

a r t i s t  who c o u l d  exec u t e  a l arge s c a l e  mura l  s e r i e s , 

part icularly someone with a solid background in compo s i t i on 

and monumenta l i ty o f  f orm . I n  h i s  l i s t ,  Smi th noted each 

art i s t ' s  respect ive s ty l e  and spec i f ic abi l i t i e s . Egas had 

the " power to organ i z e  and vital i z e  in rhythmic arrangement 

l arge quan t i t i e s  of f i gure s " whi l e  Oro zco ' s  frescoe s  were 

" more succ ess ful f rom an e s the t i c  s t andpoint than thos e  of 

Rivera " and Romero is d e s c r ibed a s  a " young Mex i c an 

mura l i s t  whos e  f r e s c o e s  share the monumental qua l i ty o f  

Rivera . ,, 30 Smi th emphas i zed that the Hi spani c  Room needed 

the " r ich color s cheme s " of Orozco and in h i s  paragraph on 

Char l o t , Smi th cons i dered the archi tec tural vaul t i ng a 

30 Smi th , Memorandum , 1 4  Oc t ober 1 9 3 9 . 
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par t i cu l arly important factor s ince thi s  art i s t  had worked 

for the Carnegi e  Arche o l o g i c a l  Expedi t i on a t  Chi chen - I t z a 

i n  1 9 2 6 - 2 9  and cons equent l y  deve l oped a s ty l e  that wou l d  

" corre spond we l l  to the s o l i d  forms o f  t h e  vau l t i ng o f  the 

Hi spani c  Room . ,, 31 

I n  addi t i on t o  h i s  concerns about s ty l e ,  Smi th a l s o  

regarded the art i s ts ' pas t  subj ect mat ter , par t i cu l arly i n  

relat i on t o  representat i ons o f  the peop l e  o f  Latin Amer i c a . 

I n  h i s  s umma r y  o f  C h ar l o t , S m i t h  h i g h l i g h t ed t h e  

" tremendous amount o f  I ndian mater i a l " that the painter had 

atta ined on h i s  exped i t i on to Chichen - I t za . Smi th ' s  ment ion 

o f  th i s  i n f orma t ion i s  s igni f i c an t  becau s e  the i s sue o f  

e thn i c  repres entat ion , par t i cularly o f  i ndigenous Ameri c an 

c u l tures , was t o  be a de f i ning f ea ture o f  the mura l s . The 

mura l s  were to emp l oy the overarching theme o f  c o l on i a l  

cul ture t o  emphas i z e d i f f erenc es be tween the Americas and 

Europe , particularly , the divers i ty of races and cul tures . 

I n  h i s  paragraph on Por t inar i , Smi th c l a r i f i ed the 

importance o f  ethn i c  repres entat ion . In addi t i on to not ing 

the painter ' s  " s evere and s o l i d "  qua l i ty ,  Smi th commented 

on the potential for present ing a " universal Lat i n-American 

theme " bas ed on Por t i na r i ' s " i n t erpr e t a t i on o f  t h e  

Bra z i l i an Negro in conj unc t i on with t h e  I n d i an o f  the 

Mexicans . , , 3 2  

3 1 Smi t h ,  Memorandum, 1 4 Oc tober 1 939 .  
3 2  Smith , Memorandum , 1 4 Oc tober 1 939 .  
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I t  was even tua l ly dec i ded tha t the p o t en t i a l  f o r  a 

" un iver s a l  Lat i n  Amer i can theme " e x i s ted I n  the works o f  

Cand i do Por t i nar i . A l t hough the propos a l  for the H i span i c  

Founda t i on mur a l s  or i ginated i n  the f a l l  o f  1 9 3 9 ,  i t  was 

not unt i l  November ,  1 9 4 0  that MacLei sh approached Port inari 

about the proj ec t . 33 

Robert C .  Smi th ' s  par t i cular interes t i n  Braz i l i an art 

was a dec i s ive factor i n  Port inar i ' s  be i ng cho s en for the 

mura l s . Even before his Oc tober 1 9 3 9  propos a l  for the mural 

p r o j e c t ,  Smi t h  had b e e n  i n  c o r r e spondenc e w i  t h  t h e  

Bra z i l i an governmen t ' s  M i n i s t ry o f  Educ a t i on i n  R i o  d e  

Jane i r o  r equ e s t i ng i n f orma t i on about Braz i l i an a r t i s t s , 

spec i f i c a l ly Por t inari and Oswa ldo Te ixe i ra . 34 A l s o , prior 

t o  the O c t ober 1 9 3 9  propo s a l , Smi th wro t e  the a r t i c l e ,  

" Braz i l i an P a i n t i ng i n  New Yor k "  i n  whi ch he d i s cu s s ed 

Po r t i na r i  I n  r e l a t i on t o  o th e r  c o n t emporary Bra z i l i an 

art i s t s . I n  add i t i on t o  h i s  e s say , whi c h  was pub l i shed i n  

the S ept ember 1 9 3 9  edi t i on o f  the Bu l l e t i n  of the Pan -

33 As for the other a r t i s t s  who were l i s ted in Smi th ' s  1 9 3 9  proposa l ,  
there i s  no evidence i n  the L i brary of Congress Archives of the 
Arch i t e c t  of the Cap i t o l , or at  the P roj eto Portinari Arch i ve s  to 
indicate that they were ever contacted or they were cons i dered for 
this mural proj ect . 
34 Anna teresa Fabr i s , Portinari, Pintor Soc�al ( Sao Pau l o : 
Perspe c t iva : Edi tora da Unive r s i dade de Sao Pau l o , 1 9 9 0) 27 . Fabr i s  
s t a t e s  that Smi th requested i nforma t ion from the M i n i s t ry of 
Educ a t ion and the M i n i s t e r ' s  secretary ,  Carlos Drummond de Andrade , 
added a few add i t ional names of a r t i s t s  and i nforma t i on ,  but l eft out 
some very important names , such a s  Tars i la do Amara l ,  Lasar Sega l l  
and Emi l i ano D i  Calvacant i .  Thi s  was an early source of cont roversy 
for the group of a r t i s t s  and i n t e l l ec tu a l s  who wou l d  argue that 
Port inari was an " off i c i a l  pa inter " who rec eived preferen t i a l  
trea tment . 



3 0  

Ame r i can Uni on , Smi th a l s o  wro te a p i ec e  for the catalogue 

of Por t i nari ' s  1 9 4 0  s o l o  exhibi t i on at the Mus eum of Modern 

Art in New York . Further i nd i c a t ion o f  Smi th ' s  i n f luence 

can be f ound i n  a l e t ter wri t t en s ome f orty years l a t er to 

the ar t i s t ' s  son , Joao Candido Por t inar i , by Lew i s  Hanke , 

who had been D i rector o f  the H i spanic Foundat ion during the 

peri od in ques t ion . Hanke recal l ed Smi th as the " Library o f  

Congre s s  o f f i c e r  mo s t  r e spons i bl e " f o r  both the mur a l  

pro j e c t  and for propo s i ng Por t in a r i  t o  MacLe i sh a s  t h e  

ar t i s t  for the j ob . 35 Another factor i n  choo s i ng Por t inari 

may be tha t , beg inning I n  1 9 3 9  and throughou t 1 9 4 0 , h i s  

exposure and popul ar i ty i n  the Uni ted States had i ncreased 

drama t ically . 36 

In November o f  1 9 4 0 ,  Por t inari responded pos i t ively to 

Mac L e i s h ' s  invi t a t i o n . In h i s  propo s a l , Mac L e i s h  had 

exp l a i ned that s i n c e  the L ibrary of Cong r e s s wa s a 

"government bui lding whose decora t i on i s  c l osely conne c t ed 

35 Lew i s  Hanke , l e t t e r  to Joao Candido Port inar i ,  1 7  Sept ember 1 9 7 9 ,  
Pro j e to Portinari Archive s , R i o  de Jane i ro . Th i s  l et ter wa s wr i t ten 
i n  response to Port inar i ' s  son ' s  request for in forma t ion for the 
archives on h i s  fa ther , which evolved into the Proj eto Por t i na r i . 
36 A l t hough Portinari had been i n t roduced to the Uni t ed S t a tes ' a r t  
wor ld i n  1 9 3 5 ,  when he won second honorable ment ion a t  t h e  Carneg i e  
I n t e rna t i onal Exh i bi t i on ,  i t  wa s n o t  unt i l  1 9 3 9  and 1 9 4 0  t h a t  h i s  
f requent exhibi t i ons i n  the U n i t ed States made h i m  known here a s  
Bra z i l ' s  pre-eminent painte r . Exh i b i t ion s  dur i ng 1 9 4 0  i n  t h e  U .  S .  
tha t featured Por t i nar i ' s  works were : An Exhibition of Modern 
Paintings, prawings and Primitive African Sculpture from the 
Collection of Helena Rubinstein ( March , Was h i ng ton , D .  C . ) ;  S o l o  
exh i b i t ion at t h e  Pan -Ameri can U n i o n  ( Spr ing , Washing ton , D .  C . ) ;  
L a t i n  Amer ican Exh i b i t ion o f  Fine Ar ts at  the Rive r s i de Museum ( Ju l y ,  
New York and i t i nerant ) ;  I ndividual Expo s i t ion o f  Por t i nar i ' s  work 
at the Detroi t I n s t i tute o f  Art ( Augus t ,  Detroi t ) ; Portinari of 
� a t  MOMA ( October , New York ) . 
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wi th the superv i s i on o f  certain o f f ic i a l  agenc i e s  l ike the 

Arch i t e c t  of the Cap i t o l  and the Fine Ar t s  Commi s s ion o f  

Was hington , "  the pro j e c t  woul d  t ake cons i derab l e  t ime . He 

recommended that Port inar i , who was in the Uni ted S tates at 

the t ime , return t o  Bra z i l  and s tudy the subj ec t that " i s 

t he r e f o r e  de l i ca t e  and requ i r e s  t h a t  you submi t s ome 

preparatory drawings whi c h  could be s hown t o  those who s e  

func t i ons ent i t l e  them to b e  approached i n  this mat ter " and 

that only " wi th the s e  drawings can we cons ider the future 

prosecu t ion of the subj ec t .  " 3 7  

I n  May o f  1 9 4 1  Dr . Smi th as sured Por t inari t h a t  the 

L ibrary ' s  interes t i n  the mura l s  had not dimi n i shed and 

that they were not cons idering any other artis t . Smi th a l so 

r e i t erated the L i brary ' s  need t o  have sketches ahead o f  

t i m e . 3 8  Two mon t h s  l a t e r , h owever , c o n f u s i on a r o s e  

regarding two letters Dr . Smi th had recen t ly rece ived from 

the art i s t . In a memorandum o f  July 2 1 , 1 9 4 1 , Hanke relayed 

to Mac L e i s h  that Port inari had wr i t ten l e t t er s  inf orming 

Smi th that bo th Pres i dent Ge t u l i o  Vargas and the Mini s t e r  

o f  Foreign Af fairs , Oswa ldo Aranha , had provided funds for 

Port inar i to trave l to the Uni ted States to " carry on h i s  

l abors in the L i brary . "  Hanke expr e s s ed to Mac L e i s h  the 

Hi span i c  Founda t i on ' s  uncer tain ty as to whe ther Port inari 

3 7 Archibald MacLe i s h ,  l e t ter t o  Candido Por t i nar i ,  14  November 1 9 4 0 ,  
Pro j eto Por t inari Archive s , R i o  de Jane i ro . 
3 8  Robert C .  Smi t h ,  l et te r  to Candido Por t i nar i ,  1 3  May 1 9 4 1 ,  
Proj eto Port inari Archive s , R i o  de Jane i ro . 
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was trave l ing t o  the Uni t ed S ta t e s  " under f u l l  government 

s a i l  t o  s tart pa i n t i ng on the wa l l s " or i f  the Bra z i l i an 

government was providing " an opportun i ty f or him t o  come to 

t h i s  coun t ry t o  work out h i s  sketches for s ubmi s s i o n . "  

Hanke empha s i z ed that once the " Port inari prob l em "  arr ived 

in the Uni ted States , MacL e i sh should immediately t e l l  the 

ar t i s t  that the Library did " no t  now have the money to pay 

f or t h i s  mural work " and that no author i z a t i on c o u l d  be 

g iven by the L ibra r i an unt i l  sketches were subm i t t ed and 

approved . 39 

A f t er Por t i nari arr ived , he met wi th MacLe i s h ,  Hanke 

and Smi th , who further exp l a ined the Library ' s  s i tuat i on . 

A l s o ,  t h e  t h r e e  g e n e r a l  t op i c s  o f  Exp l o r a t i o n , 

Ec c l e s i a s t i c a l  E s t ab l i s hment and E conomi c Conques t were 

agreed t o  be approp r i a t e  f or the mura l s , a s  was the 

a r t i s t ' s  e s t ima t i on that he wou l d  need approx imat e l y  s ix 

months t o  comp l e t e  them . The painter had rece ived f our 

thousand do l lars f rom the Bra z i l ian government intended to 

c over h i s  f ami ly ' s  trave l and l iving expens e s  whi l e  he 

prepared the sketches . According to Hanke , Port inari s tated 

that i f  the Library demons t rated an o f f i c i a l  interes t t o  

Pres ident Vargas more money could be obtained f rom t h e  

Bra z i l i an government i n  order t o  comp l e t e  t h e  mura l s . 4 o 

39 Lewis Hanke , Memorandum to Archiba l d  Mac Leish , 2 1 July 1 9 4 1 ,  
Archives o f  the Architec t o f  the Capito l ,  Washington , D .  C . .  
4 0 Lewis Hanke , l et t e r  to Henry Al len Moe , 1 9  August 1 9 4 1 ,  Archives 
of the Architect of  the Capit o l , Washington , D .  C .  In this l et t er , 
Hanke exp l ains the situation to Moe and expresses an interes t  in 
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However , i t  was made c l ear throughout the c orrespondenc e s  

regarding Por t inari and t h e  i n tended mural s  t h a t  further 

fund i ng by the Bra z i l i an governmen t was not an accep t ab l e  

opt i on . The Bra z i l i an governmen t  may have i n i t i a t ed t h e  

real i zat i on o f  the mural pro j ec t , but the L ibrary needed t o  

f ind a way i n  which to complete i t . 

I n  the L ibrary ' s  immedi a t e  need t o  procure f unds for 

the mura l s ,  Mac L e i sh sugg e s t ed that Hanke contact Henry 

A l l en Moe of the Gugg e nh e i m  Memo r i a l  Founda t i on t o  

ascertain i f  they had ava i l able funds for the proj ect . In a 

l e t te r  t o  Mo e ,  Hanke s ta t ed a pref erence f o r  obt a i n ing 

money f r om a non - g ove rnmen t a l  s o u r c e . Howeve r ,  Moe 

re sponded t o  Hanke ' s  requ e s t  on Augu s t  2 2 , 1 9 4 1 , not a s  a 

repre sentat i ve o f  the Guggenh e i m  Founda t i on ,  bu t as the 

cha i rman of the Commi t tee for Inter -Ame r i can Ar t i s t i c  and 

I n t e l l e c tual Relat ions . The commi t tee , based in New York , 

rece ived f unds for pro j ec t s  t hrough Ne l s on Rocke f e l l er ' s  

O f f i c e  of Inter-Amer ican Affairs . 4 l 

securing money from the Guggenheim Memo r i a l  Foundat ion for the 
mura l s '  comp l e t ion . 
4 1 Henry Al len Moe , l e t ter to Lew i s  Hanke , 2 2  Augus t  1 9 4 1 ,  Archive s  
o f  t h e  Archi tect o f  t h e  Cap i t o l , Washington , D .  C .  See a l so Henry 
Al l en Moe , l e t ter to Arch ibald MacLe i s h , 9 October 1 9 4 1 , Archive s  of 
the Arc h i t e c t  of the Cap i to l , Washington , D .  C .  In the Augus t l e t ter , 
Moe exp l a ins to Hanke that he mus t  contact the o ther commi t tee 
membe rs before mak i ng a dec i s i on . The commi t tee member s  were Moe , of 
the John S imon Guggenheim Memo r i a l  Foundat ion ,  Freder i c k  P .  Keppel of 
the Carneg i e  Corpora t i on and David H .  S t evens of the Rockefe l l er 
Foundat ion . The Oc tober l e t ter indicates the source of the 
commi t tee ' s  funding , name l y  the Department of S t a t e ' s  Off i c e  of 
I n t e r - Amer i can Affa i rs . 
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Dur i ng the next mon th , a s  the L i brary wa i t ed for an 

o f f i c i a l  not i f icat ion from the Commi ttee for Inter -American 

Art i s t ic and Intel l ec tual Re lations regarding the f inanc ial 

s i tuat i on , MacL e i sh s erved as a diploma t i c  speaker for the 

Library . He reassured Port inari by outl ining an arrangement 

for him to begin h i s  work . MacLe i s h  exp l a ined that a f ter 

the sketches had been approved , Port inari would be paid f or 

the mural work on a f e l l owship bas i s  w i t h  an honorarium 

that wou l d  amount t o  $ 2 5 0 0 . He added that , a l though the 

L i brary did not ye t have the moneys for the mura l s , it was 

" energetica l ly s eeking such funds . " 4 2 In a l e tt er of Augu s t  

2 5 ,  Port inari informed MacLe i sh that he was s ending a copy 

o f  MacL e i sh ' s  l e t t er out l ining the condi t ions " under which 

an agreement may be reached on the propos ed mura l s " to the 

Bra z i l i an governmen t  and s ta t ed that he wou ld beg in the 

prel iminary sketches before the end of the month . 43 

Un f o r tuna t e l y , the f o l l owing mon t h  was n o  l e s s  

comp l icated . By the middle o f  September , there was s t i l l  no 

word f rom the Commi t t e e  for I nter -Ame r i c an Ar t i s t i c and 

I n t e l l ec tual R e l a t ions , and Smi th sent a memorandum t o  

MacLe i sh relaying Port inari ' s  condit ions for the comp l e t ion 

of the mura l s . F i rs t ,  the ar t i s t  wou ld paint four sma l l er 

pane l s  on canvas which could be a f f ixed to the center o f  

4 2 Archiba l d  MacLe i s h ,  l e t te r  to Candido Port i nar i ,  22 Augus t  1 94 1 ,  
Archives of the Archi tect of the Cap i to l ,  Washing ton , D .  C .  
4 3 Candido Por t i nar i , l e t ter to Archiba l d  MacLe i s h , 25 Augus t  1 94 1 ,  
Archives o f  the Archi tect o f  the Cap i t o l , Washington , D .  C .  
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the pr i nc ipal f our wal l s wi th sma l l  wooden f r ames . Then , 

a f ter the draw i ng s  had been approved i n  Was h i ngton , work 

wou ld actua l ly be undertaken i n  New York , s ince Port inari  

cou l d  f ind no s u i tab l e  s tudio in Washi ngton and mat e r i a l s  

were hard to f ind there as we l l . 44  

Dur i ng the f o l l owing week , MacLe i sh ac ted d i r ec t ly 

wi th the art i s t  t o  qui c k l y  reso lve these d i f f i cu l t i e s . I n  

order f o r  t h e  mura l s  t o  be exe c u t e d  i n  a m o r e  i d e a l  

env i ronment ,  Mac Le i sh had , b y  Sept ember 2 3 rd ,  s ecured a 

s tudio i n  the L ibrary o f  C ongre s s  that was s a t i s factory to 

the a r t i s t . Al s o  by t h i s  da t e ,  Mac Le i sh had r e c e i ved 

approval o f  the drawings f rom the Archi tect o f  the Cap i to l , 

Davi d  Lynn , and had wr i t t en a l e t ter t o  Pres ident Vargas , 

pres ent i ng the s i tuat i on in an o f f i c ial , diploma t i c  manner , 

des c r ibi ng Port inar i as s erving on a mi s s i on o f  the utmo s t  

c u l tural impor tanc e . I n  add i t ion t o  exp l a i n i ng to Vargas 

tha t Po r t i na r i  had agreed t o  a c c ep t  a mode s t  payme n t , 

MacLe i sh pra i sed Vargas for h i s  generos i ty i n  prov i d i ng 

f unds f o r  s en d i ng P o r t i n a r i  t o  Wa s h i ng t on , D . C . 4 5 

MacLei sh ' s  words were those o f  an experi enced diplomat when 

he exp r e s s ed to Vargas h i s  c e r t a i n ty that the H i span i c  

4 4  Robe r t  C .  Smi t h ,  Memorandum t o  Archiba ld MacLe i s h , 1 5 September 
1 94 1 ,  Archives of the Archi t e c t  of the Cap i t o l , Washington , D .  C .  
4 5 Arch i ba l d  MacLe i s h ,  l e t ter to Get u l i o  Varga s , 1 7  September 1 94 1 ,  
Proj eto Port inari Archives , R i o  de Jane i ro . Thi s  l e t ter was l a ter 
pub l i shed in Bra z i l  a s  part of an a r t i c l e . " A  Obra de Candi do 
Port inar i : Como 0 di retor da B i b l i o t eca do Congresso de Washington se 
refere ao grande a r t i s ta B ra s i l e i ro ,  em carta ao Pres i dente Getu l i o  
Vargas , "  Meio-pia , 4 November 1 9 4 1 :  R i o  de Jane i ro . 
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F ounda t i on mur a l s  wou l d  have bene f i c i a l  and more f a r -

r e a c h i ng c o n s equ e n c e s  than t h e  p a i n t i n g  i t s e l f . H e  

pred i c t ed that a c l o s e r  c u l tural c on t a c t  wou l d  b e  made 

between the " two great republ i c s , the Uni t ed S ta t es o f  

Bra z i l  and the Uni ted States o f  North America . ,, 4 6  

By Sep t embe r  2 5 ,  1 9 4 1 ,  Mac Le i sh heard f rom Moe that 

$ 4 0 0 0  wa s a l l o t t ed for the execu t i on of the f r e s c o e s . 

Howeve r , the manner in whi c h  the money wou l d  be hand l ed 

became an impo r t an t  a spec t o f  the arrangemen t s . Moe wa s 

me t i cu l ous in h i s  reques t s  t o  Smi th for o f f i c i a l  documen t s  

o f  approva l and l e t ters from a l l  those who par t i c ipated i n  

the pro j ec t . Furthermore , he had expres s ed to Smi th ear l i er 

that he f e l t  there was " danger in Port inari ' s  being o f f ered 

more money by the Bra z i l ian government , "  particularly s ince 

Moe be l i eved that the p a i n t e r ' s  chara c t e r  had s hown a 

" merc enary s treak . ,, 4 7  S ince the commi t t ee providing the 

needed donat ion f or the complet ion of the mural s  was i t s e l f  

funded through the Department o f  S t a t e ' s  O f f i c e  o f  Inter-

Ame r i c an A f f a i r s , the mu r a l  p r o j  e c t  evo lved i n  t o  a 

p o l i t i c a l  s i tu a t i on . F r om Moe ' s  perspec t i ve , i f  h i s  

commi ttee was responsible for the complet i on o f  the mura l s  

4 6  Archibald MacLe i sh . l et ter to Getu l i o  Varga s . 1 7  September 1 9 4 1 .  
Proj eto Portinar i  Archives . R i o  de Jane i ro . Trans . by author : " duas 

grandes repub l i ca s ,  os Estados Unidos do Bra s i l  e os Estados Uni dos 

da America do Norte . " 
4 7  Rober t  C .  Smi t h ,  Memorandum to Arch iba l d  MacLe i sh . 2 4  September 
1 9 4 1 , Archives of the Archi tect of the Cap i t o l , Wa shing ton , D .  C .  In 
the memorandum, Smi th r e l ays deta i l s  of his conversat i on wi th Moe to 
MacLe i sh . 
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under the auspi c e s  o f  the Uni ted S tates government , i t  was 

to be c a r r i ed out as an i n t er -Ameri can c u l tura l exchange 

and no t as a spec i a l  p r o j e c t  f unded by the Bra z i l i an 

government .  

Port inar i ' s  Mura l s  as an Inter -Ameri can Goodwi l l  Event 

Becau s e  Moe and the L ibrary of Congress o f f i cers were 

abl e  t o  s ecure a contrac t ensur i ng Por t i nar i ' s  accep tanc e 

o f  the money , the mura l s  increas ing ly bec ame " Go odwi l l "  

mura l s  between two Ameri c an nations . On October 1 0 t h ,  Smi th 

s en t  a memorandum to Mac L e i sh that out l i ned f u r t h e r  

reques t s  made by M o e  regard i ng t h e  $ 4 0 0 0  provi ded by the 

commi t tee . Out o f  thi s amount ,  the L i brary o f  Congress had 

origina l ly planned to pay Port i nari h i s  honorarium of $ 2 5 0 0  

and u s e  the rema inder t o  cover the c o s t s  o f  ma ter i a l s  and 

r e t urn the rema i nder to the c omm i t t e e . Howeve r , Moe 

ins t ruc t ed that the en t i re $ 4 0 0 0  was to go e n t i r e l y  to 

Port inar i , thus " ma t ching the money that the Bra z i l ians 

have put up . " 4 8  A few days l a ter , on Oct ober 1 3 , 1 9 4 1 , 

Mac L e i sh rece ived a l e t ter f rom Moe a c c ompanyi ng the 

check , in which he expressed : 

We are pleased to par tic ipate in making pos s ible the 
execut ion of the murals in the Hi spani c  Foundat i on by 
Braz i l ' s  dist ingui shed art i s t  and i t  seems to us 
appropr iate that , s ince the government of Bra z i l  has 
provided approximately $ 4 0 0 0 , that we provide a l ike 

48 Robert C .  Smi t h ,  Memorandum to Archiba l d  MacLe i s h ,  10 Oc tober 
1 9 4 1 ,  Archives of the Archi tect of the Capi tol . 



amount at out disposal through the coordinator o f  
Inter -American Af fairs . 4 9 

3 8  

A f t e r  the f inanc i a l  arrangements were made and the money 

was o f f i c i a l ly p r e s e n t ed to Por t in a r i  by MacL e i sh , the 

art i s t  expres s ed h i s  apprec iat ion to the L ibrari an for thi s  

g r e a t  a r t i s t i c opportun i ty .  He a l s o  i n f o rmed Smi th that 

Bra z i l i an s  had shown a great deal of i n t e re s t  i n  the 

mura l s . 

From the s t ar t , the publ i c i ty in Braz i l  regarding the 

mur a l s  was e x t e n s ive . Numerous a r t i c l e s  app e a r ed i n  

Bra z i l i an newspapers about Por t inari ' s  departure t o  the 

Uni ted S tates as wel l  as h i s  t ime in Washington , D . C .  Upon 

h i s  return to Bra z i l  in January , 1 9 4 2 , newspapers pub l i shed 

var i ous a r t i c l e s  and interviews with the ar t i s t  regarding 

h i s  expe r i en c e s  in the Un i t ed S t a t e s . 50 In the Uni t ed 

4 9 Henry A l l e n  Moe , l e t ter to Archibald MacLe i s h , 9 Oc tober 1 9 4 1 ,  
Archive s  o f  the Archi t e c t  o f  the Cap i t o l , Wa shington , D . C .  I t  i s  
i n t e re s t i ng that Moe ment ions the " Coordinator o f  Inter -Ame r i can 
A f f a i r s , "  ins tead o f  the " O f f i ce o f  Inter -Ameri can A f f a i r s . "  The 
" Coordinator of Inter -Amer ican A f fa i r s " was Nel son Rockefe l l e r ' s  
t i t l e . S ince Rocke f e l l er ' s  interest i n  La t i n  Amer i can a r t  and a r t  
pa t ronage w a s  exten s ive be fore he t ook o n  t h i s  pos t ,  one m i g h t  wonder 
i f  Rocke f e l l er took a person a l  interest in t h i s  proj ect and i f  he wa s 
i n s t rument a l  in i t s  a rrangemen t s , pa rt i cu l a r l y  s ince he was l a � e r  
i nvolved w i th t h e  mura l s ' i naugura t i on ceremony and a l so was a f r i end 
of Por t i na r i  and h i s  fami ly . 
50 A number o f  a r t i c l e s  f eatured photographs o f  e i ther the mura l s  or 
o f  the a r t i s t  w i th Pres i dent Vargas . Some examp l e s  o f  a r t i c l es are : 
Franc i sco de As s i s  Barbosa , " Port inar i , Pintor das Ame r i ca s , " 
piretrizes 2 9  January 1 9 4 2 . ;  " A  arte de Candido Por t inari nos mura i s  
da B i b l i oteca do Congresso d e  Washington , "piario da Noite 20 January 
1 9 4 2 . ;  " Cont r i buicao a l tamente o r i g inal para as a r t e s  ame r i cana s , " Q 
� 2 9  January 1 9 4 2 . ;  " Da faz endi nha de Brodowski a B i b1 i oteca do 
Congres s o  de Wa shing ton , "  Correio da Noite 2 February 1 9 4 2 . ;  and 
" Port inari fa1a dos Es tados Unidos , ·  piario da Noite 23 January 1 9 4 2 .  
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States , however , the pUb l i c i ty was l im i t ed unt i l  a f ter the 

mural s  were formal ly inaugurated . 

I t  i s  c l ear that Bra z i l  was s ending Port inar i a s  i t s  

" good wi l l "  ambas s ador and as the bes t  the c ountry had t o  

o f f e r . O swa ldo Aranha , B r a z i l ' s  M i n i s t e r  o f  F o r e i gn 

Af f a i r s , s ent a l e t ter o f f i c i a l ly introduc ing Port inar i t o  

Car l os Mar t i n  Pereira e Souz a ,  t h e  Bra z i l i an ambas sador in 

Washington , D . C . , as s erving on a spec i a l  art i s t i c m i s s ion 

t o  the Uni t ed States . S 1 The Bra z i l ian government ' s  pub l i c  

enthus i a sm f o r  he l p i ng t o  f i nance Port i nar i ' s  " ar t i s t i c  

m i s s i on "  c an b e  c ons trued a s  a s t rong s t a t ement o f  Pan-

Ame r i c an s o l i da r i ty . Th i s  admi n i s t r a t i o n , wh i ch had 

mai n t a ined a f r i endly and neutral s tance t oward Germany , 

was at this t ime c l oser to a s tronger and more substan t i a l  

a l l i anc e w i t h  the Un i t ed S t a t e s . Th i s  c u l tural even t 

provided an oppor tun i ty f o r  Bra z i l  t o  r ea l i gn i t s e l f 

publ i c a l ly and more f i rmly wi th the Uni ted States . 

In L ibrary o f  Congres s  documen ts da ted a f ter Japan ' s  

a t t ack on Pearl Harbor on Dec ember 7 ,  1 9 4 1 ,  which inc i t ed 

the Uni t ed S t a t e s ' e n t ry i n t o  the war , t h e r e  i s  a 

no t i ceable change in the correspondence pertaining to the 

pl anned inaugura t i on ceremony for the H i spani c  Foundat i on 

A l l  Bra z i l ian art i c l e s di rec t ly regarding Po r t inari were located in 
the c o l lect ion o f  the Proj eto Portinari Archives i n  R i o . 
5 1  Oswa 1 do Aranha , l et ter to Carlos Mar t i n  Pere i ra e Souza , 6 Augus t  
1 9 4 1 ,  Proj eto Por t i na r i  Archive s , R i o  d e  Jane i ro . Trans . by author : 
" ... Senhor Candi do Port i nari , que nomeado pelo Senhor Presidente da 

Republ i ca , vai os Estados Uni dos da America em mi ssao artistica 

especi al , . . . •  
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mu ra l s , e sp e c i a l ly i n  t e rms o f  t h e  h i gh e r  d e g r e e  o f  

f o rma l i ty . Such a change ca l l ed f o r  a c l earer expre s s ion 

of  a l l i an c e  and s o l i da r i ty with B r a z i l . The i s su e  o f  

hemi spheric s o l idar i ty was more cruc i a l  t han eve r , a s  the 

Un i t ed S t a t e s  had o f f i c i a l l y  e n t e r e d  the war a g a i n s t  

f a s c i s m ,  and Bra z i l  had n o t  y e t  c omp l e t e l y  abandoned i t s  

pos i t ion o f  neutra l i ty t o  j o in the A l l ies . 

In a memorandum on November 2 8 ,  1 9 4 1 , Hanke out l ined a 

sub s t an t i a l  i naugurat i on f o r  the mura l s  that i n c l uded a 

sma l l  luncheon and a pub l i c  open ing o f  the mura l s , f o r  

wh i ch approxima t e ly a f ew thous and i nv i t a t ions wou l d  be 

s ent t o  " Washington soc i e ty , diploma t i c  corps , art c r i t ic s , 

newpapers and o ther i n t e re s t ed persons . "  5 2 I n  addi t i on , 

Hanke sugge s ted incorporat i ng s ome mus i c , l ight beverages 

and br i e f  r emarks by the B ra z i l i an Amba s s ador , the 

L i bra r i an , and Por t i nar i . In a l a t e r  memorandum da t e d  

Dec ember 1 1 ,  1 9 4 1 , Hanke expres sed a de s i re for a more 

f o rma l unve i l ing " than origina l ly was c on t emp l a t ed . ,, 53 He 

sugg e s t ed that perhaps the Bra z i l i an ambas s ador and " some 

di s t ingui shed person connec t ed to our government "  be asked 

to g ive br i e f  t a l k s , such as the Coordinator o f  I n t e r -

Amer i c an Af f a i r s , Ne l son Rocke f e l l e r ; F i r s t  Lady , Mrs . 

E l eanor Roos eve l t ;  and Secretary o f  S t a t e , Corde l l  Hu l l . 

52 Lew i s  Hanke , Memorandum to Luther Evans , 2 8  November 1 9 4 1 , 
Archives o f  the Architect o f  the Cap i to l , Was hington , D .  C .  
53 Lew i s  Hanke , Memorandum to Luther Evans , 1 1  December 1 9 4 1 , 
Archives o f  the Archi te c t  o f  the Cap i t o l , Washington , D .  C .  
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Moreove r , Hanke submi t t ed that " due prov i s ion b e  made for 

adequate pres s  coverage and that we explore the pos s ibi l i ty 

o f  hav i ng the who l e  program broadc a s t  v i a  s h o r t - wave 

direc t ly to Braz i l . ,, 5 4 

The January 1 2 , 1 9 4 2 , inaugura t i on o f  the H i span i c  

F ounda t i on mur a l s  w a s  a f o rma l c e r emony a t t ended by 

numerous art cri t i c s  and dip l oma t s . Al though Por t i nari was 

s t i l l  in Was hington at t h i s  t ime , he did not a t t end . 5 5  I n  

the ceremony , s ta t emen t s  by Bra z i l ian Ambas s ador C a r l o s  

Mar t in s  P e r e i r a  e S ou z a , Coordinator o f  I n t e r - Amer i can 

Af f a i r s  Ne l son Rocke f e l ler , and Director o f  the Founda t i on 

Lewi s Hanke were broadcas t  short -wave to Braz i l . 

Before the mura l s ' inaugura t i on , Mac Le i sh had wr i t t en 

an important letter on January 3 , 1 9 4 2 , to Pres ident Vargas 

in whi c h  he announc ed that Portinari ' s  m i s s ion had been 

completed : 

I wish to thank you , therefore , on beha l f  o f  a l l  those 
who s ee the paint ings for your fores ight and 
genero s i ty in ini tiat ing this proj ect whose happy 
rea l i zat ion wi l l  c ement more surely than ever the 
c l ose harmony and friendship that uni tes our great 
republ ics . 5 6 

5 4 Lew i s  Hanke , Memorandum , 1 1  December 1 9 4 1 . 
5 5  The reasons why Portinari chose not to at tend are unc lear . Joao 
Candi do Por t i nar i , the a r t i s t ' s  son , has ment i oned that h i s  father 
might have been reac t i ng aga inst the forma l i ty o f  the occa s i on ; 
Port inari may a l so have reacted aga i n s t  the fact that no A f r i can 
Amer icans were inv i t ed or i n c l uded in this ceremony . Joao Candi do 
Por t i na r i , personal interview ,  2 5 January 1 9 9 4 . 
5 6 Arc h i ba l d  MacLe i sh ,  l e t ter to Getu l i o  Va rgas , 3 January 1 9 4 2 , 
Archives o f  the Archi tect o f  the Cap i t o l , Washington , D .  C .  Th i s  
l e t t e r  was tran s l a ted into Portuguese and publ i shed in Bra z i l ian 
j ourna l s . 
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Af ter t h e  i naugurat i on , Por t inar i ' s  art continued t o  

p l ay a r o l e  in t h e  c u l tural dipl omacy between t he s e  two 

coun t r i e s  as the publ i c i ty of the mura l s  i ncreased in the 

Uni ted S tates , espec i a l ly a f ter Augus t  o f  1 9 4 2 , when Bra z i l  

j o ined the Al l ies in dec laring war against the Ax i s  powers . 

One o f  the mura l s , Entry i n t o  the Fore s t  ( F i g . 4 ) , wa s 

f e atured i n  a November , 1 9 4 2  F o r t un e  maga z i n e  s t ory 

ent i t led " Bra z i l : The New Al ly , " and was des c r ibed a s  a 

s c ene " c omparab l e  t o  the open i ng o f  our We s t . "  5 7  I n  

addi t i on ,  a v i ew o f  the L ibrary o f  Cong r e s s  mura l s  was 

inc l uded in the ar t i c l e  " Wa r t ime Was h i ng t o n , "  in the 

S e p t embe r , 1 9 4 3  edi t i on o f  The Na t i on a l  G e ogr aph i c  

Maga z ine . Thi s  v i ew was fea tured as " Sc enes Common to a l l  

the Amer icas " ( F ig . 1 ) . 5 8 Many other magaz ines and j ournal s  

pub l i shed revi ews and reproduc t i ons o f  t h e  H i span i c  

Foundat i on mural s  i n  which they frequent ly referred to the 

f a c t  tha t Braz i l  had become an a l ly . 5 9  La ter in 1 9 4 2 , 

Gus tavo Capanema , Braz i l ' s  Minis ter o f  Education , awarded a 

5 7  " Br a z i l :  The New Al ly , " Fortune 2 6 . 5  ( November 1 9 4 2 ) : 1 0 7 . 
I n c l uded in this a r t i c l e  were o ther reproduct ions of ear l i e r  works by 
Portinari as we l l  as a reproduc t i on of a movi e  s t i l l  from Di sney ' s  
Sa ludos featuring cartoon characters Dona ld Duck and Ze Car i oca . 
5 8 Ni cholas , Wi l l i am H .  " Wa r t ime Washing ton , "  The National Geograph ic 
Maga z i ne 8 4 . 3  ( September 1 9 4 3 ) : 2 6 9 . 
5 9  An examp l e  i s  Chandler de Brossard , " Braz i l ian Mur a l s  a t  
Was h i ngton , D .  C . " The Studio ( November 1 9 4 2 ) : 1 6 2 . In the 
i n t roduc t ion , de Bros sard s t a ted : " I t  i s  f i t t i ng that The Studio 
shoul d  be enabl ed to pay t r i bute to our newe st Al ly- Bra z i l - by 
reprodu c i ng work of one of i t s  mos t  promi nent a r t i s t s  . . . . .. 
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commi s s ion t o  George B iddl e  and Helen S ardeau t o  decora t e  

t h e  wa l l s  o f  t h e  Na t i onal L i brary i n  R i o  d e  Jan e i ro w i t h  

mural and r e l i e f  pane l s , thus seal ing the cul tural exchange 

between Bra z i l  the Uni t ed S tates . 60 

Port inari ' s  H i spani c  Foundat i on murals evo lved wi thin 

the po l i t i c a l l y  charged a tmosphere of Pan -Am e r i c an i sm . 

Furthermore , the inaugura t i on o f  the mura l s  p l ayed a r o l e  

w i t h i n  diploma t i c  re l a t i ons be tween t h e  Uni ted S t a t e s  and 

B r a z i l . I n  an e f f o r t  to e s tabl i s h  the s e  Pan - Ame r i c an 

documents in a more inclus ive art his torical framework , the 

mura l s  wi l l  be re - examined in
· 

the f o l l owing perspec t ives : 

a s  t rans i t i onal f o r  Por t inari ' s  art i s t i c  deve l opmen t ;  in 

the c ontext o f  a l arger Pan - Ame r i c an mur a l  movement ; as 

re f l ec t ive o f  the art i s t ' s  s o c i a l i s t  agenda ; and as works 

of art which , in the context of Pan - American i sm ,  wou ld be 

rece ived as a uni f i ed an t i - Fa s c i s t  expres s ion of a Pan -

American ident i ty .  

60 See Aracy A .  Amara l ,  Arte para que? A preocupacao social na arte 
brasileira, 1930-1970 ( Sao Pau l o : Nobe l , 1 9 8 7 ) : 6 3 . See a l so " H i red 
by B ra z i l , "  Art Pigest July 1 9 4 2 : 1 8 . 



Chapter I I I  

A Re-Examination of Portinari ' s  

New World Murals 

In Oc tober , 1 9 4 1 ,  a f ter Port inari s tarted to paint the 

mur a l s , he spoke to Rober t  C .  Smi t h  about the expr e s s ed 

cur i o s i ty in Bra z i l  regarding the mura l s ' subj ec t ma t te r . 

Because o f  t h i s  h e  wi s hed t o  s end phot ographs o f  s ome 

prel iminary sketches to 0 Jorna l , one o f  the mos t  popu lar 

newspapers in Rio de Jane iro . He also asked Smi th t o  wr i t e  

an a c c ompany i ng s ta t ement about t h e  mur a l  pro j ec t  that 

would be pub l i shed with the s e  pho tographs . In a memorandum 

to Mac Le i sh ,  Smi th related Port inari ' s  wi shes and at tached 

h i s  prepared statement for the Librarian to revi ew , adding , 

" I  hope that you wi l l  approve the idea becaus e  I think i t  

i s  important that the Bra z i l i ans know r ight away how we 

f e e l  a n d  wha t w e  h a v e  d o n e . " 6 1  Smi th ' s  s ta t ement 

incorpora ted his hope for the mural s '  future Pan-Ameri can 

s igni f icance : 

In these murals the Hi spanic Foundation wi l l  have an 
instrument for cul tural understanding between the 
American republics as powerful as a l l  i t s  wr i t t en 
works o f  l i t erature and his tory and one composed in 
a language c lear to a l l  who come to vi s i t  i t . 
Art i s tical ly , these rooms wi l l  pos sess a va lue which 
in our t ime public bui l dings decorated by Mexi can 
art i s t s  f irst enj oyed and which in the past was given 

61 Robert C .  Smi t h ,  Memorandum to Archiba l d  MacLe i s h , 2 4  October 
1 9 4 1 ,  Archives o f  the Archi tect of  the Capi t o l , Washington , D .  C .  The 
memorandum found in Washing ton , D .  C .  was not comp l e t e ; the other 
hal f  o f  Smi th ' s  memorandum, his actual s tatement o f  the same date , 
was located by the author i n  Rio de Jane i ro . 

44 



to churches and pa laces o f  Europe as theatres o f  
immortal paint ing . 62  

45  

Smi th ' s  s t at ement i ndi cates the f ormidab l e  task that 

P o r t i na r i  f a c e d  when h e  was a s k e d  t o  c r e a t e  a l l  

encompas s i ng scenes o f  c o l on i za t i on that would f unct ion a s  

a n  " ins t rument for c u l tural unders tandi ng . "  H i s  awarene s s  

o f  the impor t  o f  thi s  task i s  indicated by h i s  reference to 

the c omm i s s i o n  a s  " th e  g r ea t e s t  r e s p on s i b i l i  ty o f  my 

l i f e . " 63 The charge t o  repre s ent Lat i n  Amer ican cul ture In 

the New Wor l d  was c e r t a i n ly a cha l l enge for the Bra z i l i an 

ar t i s t , and one that c l ear ly i n f luenced the mura l s ' s tyl e . 

The s e  New World mura l s  reveal h i s  a t t empt t o  create f orms 

wh i c h  could c onvey the univer s a l i ty n eeded f or such an 

art i s t ic treaty . 

As di scussed in the preceding chapters , the Library o f  

Cong r e s s  mural s  func t i oned as a n  inter -Ame r i can cul tura l 

c o l l abora t i on dur ing the i n t en s e l y  pol i t i c a l  era o f  Pan-

Ame r i c an i sm . In an e f f o r t  t o  be t t er unde r s tand and 

e s t abl i sh Por t inari ' s  mura l s w i thin a more inc lus ive a r t  

h i s t o r i c a l  framework , thi s  chap t er wi l l  further examine 

t he s e  mu ra l s  a s  1 )  s ty l i s t i c a l l y t r a n s i t i on a l  f o r  

Port inari ' s  art i s t ic deve lopment ,  2 )  part o f  a greater Pan-

62 Robert C .  Smi th . Memorandum to Archi ba l d  MacLe i s h .  24 Oc tober 
1 9 4 1 .  Pro j eto Port ina r i  Archi ves . Rio de Jane i ro . 
63 Cand ido Por t i nari . l et ter to Archiba l d  MacLe i sh .  2 3  October 1 9 4 1 .  
Archives o f  the Arc h i t e c t  o f  the Cap i to l . Port inar i  wrote to MacLe i s h  
to acknowledge receipt o f  t h e  money t h a t  had f ina l ly been s ecured 
through the Ameri can government . 
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Ame r i c an mura l  movement ,  and 3 )  r e l ated not only t o  Pan -

Amer i c an i sm , but t o  the predomi nant po l i t i c a l  curren t s  o f  

Marx i sm ,  Communi sm and ant i - Fasc i sm .  

F o l lowing an i nt roduc tory des c r ipt i on o f  Por t inar i ' s  

New Wor l d  mura l s , t h i s  s t udy w i l l  d i s c u s s  the ar t i s t ' s  

s ty l i s t i c  background and worki ng me thods i n  c onne c t i on t o  

the s e  works . Thi s  chap t e r  w i l l  then eva l u a t e  the l a r g e r  

mural movement that was already we l l  es tabl i shed wi thin the 

Ame r i c a s , addr e s s ing the predominant pol i t ic a l  i de ol og i es 

o f  many art i s ts at this t ime . 

A f t e r  c o n s i de r i ng t h e s e  p e r s p e c t i v e s , t h i s  r e -

examinat i on o f  the L ibrary o f  Congre s s  mura l s  wi l l  analyze 

and i n terpret each of the f our works . Thi s s e r i e s  o f  

i nv e s t i g a t i o n s  w i l l  i n c o r p o r a t e  s t y l i s t i c  a n d  

i c onograph i c a l  i n t erpre t a t i on s  o f  both the p r e l iminary 

s tudi e s  and f in i shed mura l s  in l ight of the pres c r i bed 

themes and Port inar i ' s  past imagery . 

Port inar i ' s  New Wor ld Mural s  

Af ter a number of prel iminary sketches and discuss ions 

w i th MacLe i s h  and Smi th , Por t inari prepared four gouache 

s t u d i e s  that were approved by the L i bra r i an and the 

Arc h i t e c t  of the C ap i t o l . The over a l l sub j e c t  ma t t e r  

c oncentrated o n  t h e  beg inn ings o f  Latin Ameri c an h i s tory , 

c ove r i ng three bas i c  h i s t o r i c a l  theme s : d i s covery and 

c onque s t ; educat i on ; and economic deve lopment .  Moreover , 
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the s e  s cenes app l i ed not o n l y  to Braz i l ,  but a l s o  t o  o ther 

a r e a s  o f  C e n t r a l  a n d  S o u t h  Ame r i c a . Ex e c u t e d l n  

approxima t e l y  s even weeks f rom the midd l e  o f  Oc t ober t o  

early Dec ember , 1 9 4 1 ,  i n  t h e  two ve s t ibul e s  t h a t  prec ede 

the mai n  vau l t ed reading room ( Fi g . 2 ) , Portinar i ' s  s c enes 

o f  the c o l on i za t i on o f  Lat i n  Amer ic a  begi n  with D i s c overy 

o f  the Land , ( 1 0 1 / 2  x 1 0  1 / 2  f t . ,  F i g . 3 ) , and Entry into 

the Fore s t ,  ( 1 0 1 / 2  x 14 1 / 3  f t . ,  F i g . 4 )  The s e  s c en e s  

g r e e t  v i ewers enter i ng the H i span i c  Founda t i on . I n  t h e  

s ec ond ve s t i bu l e  are t h e  t w o  s l i gh t l y  l arger mur a l s :  

Teaching o f  the I ndi ans ( 1 5  3 / 4 x 1 5  1 / 4  f t . , F i g . 5 )  and 

M i n i ng o f  Gold ( 1 5 3 / 4 x 1 5  1 / 4  f t . ,  F i g . 6 ) . Por t inari 

cho s e  to paint the mur a l s  as frescoes , applying tempera on 

dry p l a s t er , or a secco , because this  approach a l l owed him 

more freedom for experimentat i on . 

Portinari ' s  Styl i s t i c  Background and Working Methods 

As i s  the c a s e  w i th many L a t i n  Ame r i can modern 

a r t i s t s , it is d i f f i c u l t  to c l a s s i fy Por t i nar i ' s  work 

wi thin any predominantly modern s tyl i s t i c  movement . S ince 

he has been h i s t o r i c a l l y  recogn i z ed as a La t i n Amer i can 

mura l i s t , the ar t i s t  has been genera l ly re f erred t o  a s  a 

Soc i a l  Rea l i s t . However ,  h i s  works throughout the 1 9 3 0 s and 

e a r l y  1 9 4 0 s  d i s p l ay s u c h  modern i s t  i n f l u e n c e s  a s  



4 8  

s u r r e a l i sm ,  expr e s s i on i sm ,  a n d  pr imi t iv i sm . 6 4  A l  t ho u g h  

there i s  a recogn i z ab l e  Soc ial Rea l i s t  content and style i n  

Por t inar i ' s  1 9 3 6 - 3 9  M i n i s t ry o f  Educ a t ion s e r i e s  C i c l o s  

E c onom i c o s  B r a s i l e i ro s  ( F i g . 7 ) , t h e  ma j or i ty o f  h i s  

p a i n t i n g s  throughout t h e  1 9 3 0 s a n d  e a r l y  1 9 4 0 s w e r e  

experimental and diverse in both s tyle and techn i que . 

The L ibrary o f  Congre s s  mura l s  were trans i t ional f or 

Port inar i ' s  art i s t i c  deve lopment in the use o f  an increased 

monumental scale and incorporat ion o f  a number o f  s tyl i s t i c  

devices preval ent in h i s  work o f  the 1 9 3 0 s and early 1 9 4 0 s . 

The s e  inc l ude the s chema t i z a t i on and d i s to r t ion o f  human 

f i gure s , as in h i s  1 9 3 3  Morro ( F i g . 8 )  surrea l i s t  and 

s ome t imes metaphys i c a l  l andscapes as in the o therwor ldly 

a tmospheres tif Espantalho ( Fi g . 9 )  and Cru z �o do Sul ( F ig . 

1 0 ) , both o f  1 9 4 0 ; and an expert u s e  o f  l i ne e i  ther t o  

indicate movement a s  in the 1 9 4 0  Return from the Fair ( F ig . 

1 1 ) , or to contrast l inear and painterly e l ements as in his 

1 9 3 5  Por t ra i t  o f  Pau l o  Ros s i  Osir ( F i g . 1 2 ) , wh i c h  1 S  

inf luenced by the art o f  Amedeo Modigi l iani . 

6 4  Thi s  categor i za t i on o f  Port inari as a " Braz i l ian Diego R ivera " i s  
o f ten found i n  wr i t i ngs by North Amer i can h i s t o r i ans and c r i t i c s . 
Perhaps t h i s  approach i s  rooted in the tendency o f  U .  S .  a r t  
c r i t i c s  a n d  h i storians dur ing t h e  l a t e  1 9 3 0 s  and 1 9 4 0 s to view t h e  
Bra z i l ian a r t i s t  as a r e f reshingly non - d i da c t i c  Lat in Amer i can 
mural i s t . Al though Eva Cockcro f t  has di scus sed this c r i t i c a l  reac t i on 
in the U .  S . , she ca tego r i z e s  Por t i na r i  as a " na t iona l i s t i c  real i s t . ·  
See Cockcro f t , The Latin American Spirit , 1 9 1 . See a l so Dawn Ade s , 
Art in Latin America: The Modern Era. 1820-1980 ( New Haven : Ya l e  
Un iver s i ty Pre s s , 1 9 8 9 ) . Ades cata logues Portinari wi thin a chapter 
on " I ndi genous Soc i a l  Rea l i sm . " 
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I n  t e rms o f  h i s  w i de rang i ng t e c hn i qu e s ,  i t  i s  

nec e s s ary t o  acknowl edge Por t i nar i ' s  s tudy a t  the E s c o l a  

Nac i onal de Belas Artes ( ENBA ) in R i o  de Jan e i ro during the 

1 9 2  O s ,  a t ime in whi c h  the academ i c  tradi t i on o f  neo -

c l a s s i c i sm s t i l l  preva i l ed .  6 5 Thi s  academ i c  a tmosphere was 

c o n s e rva t i  ve in c ompar i s on t o  the work of such e a r l y  

Bra z i l i an modern i s t s  i n  Sao Pau l o , s u c h  a s  Tars i l a do 

Amara l , who in 1 9 2 4  was c reat i ng such modern i s t  p i ec e s  a s  

E s trada d e  Ferro Central do Bras i l  ( Fig . 1 3 ) . An exampl e  o f  

the ENBA ' s  i n t o l erance for any s tyl i s t i c  exper iment a t i on 

o c cu r r ed t h i s  s ame yea r , when the S a l on o f  the ENBA 

r e j e c t ed Por t i nar i ' s i mpr e s s i on i s t  work , Ba i l e  na Roca 

( F i g . 1 4 ) , as too exper imen t a l  and c rude in i t s  s tyl e . 6 6  

Port i nari ' s  background i n  thi s academi c  trad i t i on provided 

him w i th s o l i d  techn i ca l  s k i l l s  wi th whi ch to experimen t ,  

and r e a c t  aga i n s t ,  i n  h i s  s ea r c h  f o r  n ew f o rms o f  

expres s ion . 

6 5 In 1 8 1 6 , a year a f te r  Bra z i l  had been e l evated f rom the s tatus o f  
co lony to kingdom , Dom Joao s e n t  a French a r t i s t i c  m i s s ion to Braz i l ,  
wh i ch i n  1 8 2 0  e s tabl i shed the F rench - s t a f fed Academia de Be las Artes , 
w i t h  such i n s t ructors as Jean Bap t i s te Debret , a former pup i l  o f  
Jacqu e s - Lou i s  David . See Wa l ter Zani n i , ed . ,  Hist6r ia Geral da Arte 
no Brasil vo l .  1 ( Sao Pau l o : I n s t i tuto Wa l ther More i ra S a l l e s , 1 9 8 3 ) 
3 8 3 - 3 8 7 . 
6 6 A f t e r  the 1 9 2 4  pa i n t ing wa s r e j e c t ed by the S a l o n , Por t i n a r i  
qu i c k l y  s o l d  t h e  work ,  never s e e i ng i t  again t h e  r e s t  o f  h i s  l i fe .  
The a r t i s t  reg r e t t ed s e l l ing h i s  f i r s t  paint i ng wh i c h  port rayed a 
scene o f  the Bra z i l ian i n t e r i o r . However ,  years a f ter h i s  dea th , the 
work was d i scovered by the a r t i s t ' s  son and the Pro j eto Port i na r i . 
Furthermore , t h i s  p a i n t i ng i s  a l so s i gn i f icant because i t  was one o f  
h i s  ear l i e s t  works to f eature a n  Afr ican Bra z i l ian f i gure . 
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A s  a c on t i nua t i on o f  a grea ter s earch f o r  a modern 

Bra z i l i an cul tural i dent i ty ,  i n i t i a t ed by an ear l i e r  wave 

o f  Bra z i l ian modern i s t s  such as Tars i l a do Amara l ,  Lasar 

S ega l l , and Emi l iano d i  C a l vacant i ,  Por t inar i f oc u s ed on 

the unique e thni c  cul tures of Braz i l  a s  a de f in i ng qua l i ty 

o f  the country . I n  h i s  p a i n t i ng s  o f  the 1 9 3 0 s , Por t inar i 

extens ively exp lored Bra z i l i an themes , par t i cularly through 

a numb e r  o f  p o r t raya l s  o f  B r a z i l ' s  p o o r  w o r k e r s , 

empha s i z i ng the i r  dive r s e  e thn i c  backgrounds . Throughout 

this decade , Port inar i concurrently deve loped a mural s tyle 

i n  wh i c h  he c r e a t ed recogn i z ab l e  and a lmo s t  arche typal 

f i gures of Bra z i l i an worker s  a s  can be s een i n  h i s  1 9 3 5  

Ca f e  ( F i g . 1 5 )  a s  we l l  a s  i n  the 1 9 3 6 - 3 9  s e r i e s  o f  the 

e c onom i c  cyc l es of Bra z i l  for the M i n i s t ry of Educa t i on 

( Fi g . 7 ) . 

Port inar i ' s  emphas i s  on e thni c  diver s i ty cont inued in 

h i s  mural work f o r  the L i brary o f  Congr e s s , bu t i n  a 

d i f f erent manner than in h i s  Minis try o f  Educa t i on s e r i e s . 

Through numerous preparat ory s tudi e s  f o r  t h e s e  twelve 

f re s c o e s , the ar t i s t  e s t ab l i shed c e r t a i n  c ompo s i  t i on a l  

f rameworks for monument a l  dep i c t i ons o f  f i gure s . I n  thi s  

s e r i e s  o f  mura l s , the f ocus i s  on care f u l l y  a r ranged 

f igures of workers , enhanced by the incorporat ion o f  mos t ly 

f l a t  backg rounds . The s ty l e  o f  th i s  s e r i e s  c a n  be 

c las s i f i ed as Soc ial Rea l i s t  in i t s  idea l i zed portrayal s  of 

Braz i l i an workers as we l l  as in i t s  s tyl i s t i c  s im i l ar i t i es 
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t o  o ther mur a l i s t s  a t  the t ime . For examp l e ,  the M i n i s t ry 

o f  Educ a t i on series l S  reminiscent o f  Di ego R ivera ' s  scenes 

of Mexi can peasan t s  of the late 1 9 2 0 s . Rivera ' s  paint i ng s  

exh ib i t a c ommo n  s imp l i c i ty a n d  arrangement o f  s t a t i c  

f igures , such a s  his Dance i n  Tehuantepec ( 1 9 2 8 )  ( Fi g . 1 6 ) , 

a ver s i on o f  h i s  " La Z andunga " fresco in the Secretary o f  

Pub l i c  Educa t i on Bui lding i n  Mexico C i ty . However , unl i ke 

Rivera , who i ncrea s i ng l y  incorporated cubi s t  compo s i t i ons 

wi thin h i s  mura l s , comp l i cating h i s  mul t i -planar narrat ives 

w i t h  an increased number of f i gures and s c enes , Por t inari 

reta ined a s imp l i c i ty of c ompo s i t i on and minimum number of 

f i gures i n  his subs equent mura l s ,  i nc luding the Hi span i c  

Foundat ion scenes . 

Por t inari began working on a l l these co l on i a l  s c enes 

by directly re f erring to previous pieces . In part icular , he 

mined pas t  compos i t i onal f rameworks and f i gural proto typ e s  

from h i s  Mini s try o f  Educat ion s eries . T o  varying degree i n  

a l l  t h e  Library o f  Congre s s  scenes , Port inari drama t i ca l ly 

a l t ered h i s  format f rom h i s  i n i t i a l  sketches t o  the f our 

f i n a l  c o l o r gouache s tu d i e s  that were submi t t ed f or 

approva l .  Thes e  changes in compos i t i on resul ted primar i ly 

f rom the a r t i s t ' s  s earch f o r  f orma t s  po s s e s s i ng more 

de f i n e d  backgr ounds in wh i c h  t o  p l a c e  h i s  f i gura l 

arrangements . 

Port inari dev e l oped a more expe r imen t a l  approach 

within this new envi ronmen t as he increas ingly recogn i z ed 
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t h e  d i f f e renc e s  o f  c o n t e x t  b e t w e e n  t h e  M i n i s t ry o f  

Education and the L ibrary o f  Congre s s . I n  add i t ion to being 

a sked t o  execute monumental s c enes on a l arger s c a l e  than 

he had previous ly done , Por t i na r i  was a l s o  f a c ed wi t h  a 

very di f ferent archi tec tural f ramework than the Mini s try o f  

Education in Rio . 

As part o f  the Bra z i l ian government ' s  greater que s t  

for modern i ty ,  the Mini s t ry o f  Educat i on Bui lding had been 

cons t ru c t ed through a c ommi s s i on of l e ad i ng B ra z i l i an 

a r c h i  t e c t s , and b a s e d  o n  a p r e l i m i n a ry p l an by L e  

C o rb u s  i e r . 6 7 B y  c o n t ra s t ,  t h e  H i span i c  Room ' s  Span i s h 

Renai s sance archi tectural environment presented an ent i rely 

d i f f e r e n t  s e t t i ng , a f a c t o r  i n  Por t i na r i ' s s ty l i s t i c  

c ho i c e s . H i s  i n c r e a s e d  a t t e n t i on t o  backgr ound , f o r  

examp l e , w a s  a n  a t t empt t o  achi eve a mor e  t radi t i onal , 

i l lus i on i s t ic s e t t ing for the ep i s odes o f  coloni zation , s o  

t h e  s c enes m i g h t  be t t e r  corre spond w i t h  t h e  trad i t i onal 

archi tec tural s tyle o f  the Hi spanic Room . 

As part o f  an incorpora t i on o f  h i s  previous pa int i ng 

s tyles o f  the 1 9 3 0 s , Port inari focused his at tention toward 

the dep i c t ions o f  backgrounds in the Hi span ic Founda t i on 

s c enes . For the 1 9 3 6 - 3 9 Min i s t ry o f  Educa t ion s er i e s , he 

had composed mo s t ly f l a t  backgrounds , organ i z ed by a f ew 

i n t e r s e c t ing p l ane s , and only de s c r ip t ive enough t o  

6 7 Th i s  bu i l ding i n  Rio de Jane i ro i s  now des i gnated a s  the " Pa l a c i o  
d a  Cul tura . "  
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empha s i z e the f igural dep i c t i ons . However , I n  the L i brary 

of Cong re s s  s c en e s , there i s  i n c r e a s e d  a t t en t i on t o  

s p a c i a l  depth , d e s c r i p t i v e  de t a i l s , and a s e n s e  o f  

atmosphere . An espe c i a l ly surrea l i s t i c  qua l i ty pervades the 

backgrounds of Entry into the Fore s t  ( F ig . 4 )  and Teaching 

o f  the Indians ( Fi g . 5 ) , conveying a non- spec i f ic and more 

universal atmosphere . 

Ano ther i nnova t i on i n  the L ibrary o f  Congre s s  mur a l s  

i s  Port i nari ' s  repres entations o f  human f igures . Unl i ke the 

u n i f o rm , r e a l i s t i c  repr e s e n t a t i on s  o f  p e op l e  in t h e  

M i n i s t ry o f  Educ a t i on mur a l s ,  the chara c t e r s  o f  the 

H i s p an i c  F ounda t i on mu r a l s  vary i n  t he i r  s ty l i s t i c  

por traya l s ,  a s  s ome f i gures are more abs trac t ed in the i r  

fac i a l  f ea tures and overal l form . Through a combina t i on o f  

r ea l i sm a n d  abs t r a c t i o n , P o r t i na r i  worked t o  b o t h  

genera l i z e  a n d  i n d i v i dua l i z e  h i s  f i gu r e s  i n  a l l  f ou r  

c o l o n i a l  s c enes . Furthermore , t h e  art i s t  a l s o  emp l oyed a 

contra s t  o f  textures i n  both h i s  f i gure s and background 

that is not s een i n  the Min i s try of Educa t i on s e r i e s . As 

wi l l  be des c r ibed , h i s  cont ras t s  be tween sketchy , two ­

dimens iona l e l emen t s  and s o l i d ,  sculptural forms s erved to 

enhanc e his narra t ive , indicat ing the varying l eve l s  o f  

emphas i s  and h i erarch i c a l  s igni f i cance o f  h i s  charac ters 

and s e t t ings . Such depa r t u r e s  i n  the ar t i s t ' s  f o rma l 

approach to mural painting a l tered the content the L ibrary 

o f  Cong r e s s  s c en e s , reve a l i ng an a t t emp t at a mo re 
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u n i ve r s a l  r epre s e n t a t i on o f  L a t i n  Ame r i c a  and a mo r e  

individual f orm o f  art i s t ic expres s i on . 

A Pan-American Mural Movement :  Common Goa l s  and Ideologi es 

By the late 1 9 3 0 s , mural painting in the Uni ted S tates 

had become an accepted modern art form . In both Regiona l i sm 

and Soc i a l  Rea l i sm ,  i t  had become a means for c l a iming and 

de f i n i ng thi s country ' s  i den t i ty .  Vi ewed by many as a s  

Un i t ed S t a t e s  ar t i s t i c  rena i s s anc e , mural s  were cons i dered 

a way in whi ch to narrate , to c r i t ic i ze , and even to create 

t h i s  na t i on ' s  h i s t o ry . In t h i s  s earch for an u n i qu e l y  

na t i ona l i s t i c  imagery , s ome impo r t an t  contr ibutors were 

Thomas Hart Ben t on , John S t euart Curry , Reg inald Mar s h ,  

S tuart Davis , and Ben Shahn . 

Even though the d i r e c t  i n f l uence and examp l e  o f  the 

earl ier Mexi can mural renai s sance has been acknowl edged in 

p a s s i ng as the mod e l  for the deve l opment of government 

fundi ng o f  the arts in the Un i t ed S ta t e s , the " Amer i can " 

mura l  movement was ac tua l ly " Pan-Ame r i c an " a t  i t s very 

incept ion . 68 

The mural movement that took root in Mexico and spread 

to the Un i t ed S ta t e s  had an impac t that extended beyond 

Central and North Ame r i c a . Ju s t  as the art i s t s  of the 

6 8  I n  a 1 9 3 3  proposal to Rooseve l t  for a government sponsored pub l i c  
a r t  program , George B i dd l e  direc t l y  re ferred to the examp l e  tha t had 
been set by the Mexican government . See Cockcro f t , The Latin American 
Slllti..t. , 1 8 9 . 
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Un i t e d  S t a t e s  l o o k e d  t o  t h e  M ex i c a n  mura l i s t s  f o r  

inspirat i on f o r  such government sponsored programs a s  the 

Works Progre s s  Adm i n i s t ra t i on ( WPA ) , s ome S ou t h  Amer i c an 

count r i e s , such a s  Bra z i l ,  l o oked t o  both the Mex i can 

mura l i s t s  and the Uni t ed S tates government art programs as 

exampl e s  o f  modern paint ing . In 1 9 3 4 , concurrent w i th the 

beg i nn i ng s o f  the WPA program , Por t i na r i  s ta t e d  in an 

i n t e rv i ew for the Braz i l ian j ournal D i a r i o  de Sao Pau l o  

that h e  thought modern pa inting tended towards mural i sm and 

he c r i t i c i z ed the government o f  Braz i l  for no t taking an 

ac t ive intere s t  in art : 

In Mexico and in the Uni ted States [ i t ]  has al ready 
been many years [ in which ] thi s tendency i s  a rea l i ty ,  
and i n  o ther countries the same movement works . . .  to 
ins t i l l  the painting [ wi t h ]  its sense o f  the 
masses . . . .  Natura l ly ,  in Braz i l , [ a ]  country in 
formation ,  the art i s t  has no poss ibi l i t ies . . . .  
Everything here remains to be done , with only a f ew 
except ions . And the cause o f  a l l  this i s  [ that ] 
the government i s  s t i l l  obs tinate at not having , as 
can be observed i n  Mexico , a direct intere s t  
in mat ters o f  art . 6 9 

6 9 " Expos icio de p i n tura Candi do Portinari , "  D i 4 r io de Sio Paulo 2 1  
Nov . 1 9 3 4 . Thi s  s ta t ement by Por t i na r i  was located by the author i n  
Portinari : vou pintar aquela gente com aquela roupa e com aquela cor .  
( Br a s i l :  Proj eto Port i nar i : Marva l , n .  d . ) 9 0 . Trans . by author : "No 

Mexi co e nos Estados Uni dos ja. ha. mui tos anos essa tendenci a e uma 

real i dade , e noutros paises se opera 0 mesrno movirnento , que ha. de 

i mpor a pi ntura 0 seu senti do de massa ... Natural mente , no Brasi l ,  

pais em forma�ao, 0 arti sta nao tern possib i l i dades ... Tudo aqui esta. 

por fazer , havendo apenas al guns casos excepci onais . E a causa di sso 
tudo e a i nda 0 governo, que se obsti na a nao ter , como no Mexi co se 

observa , i nteresse direto pelas coi sas da arte . . . .  " In July o f  the 
f o l l owing year , Port inari was contracted to teach mural and easel 
pa int i ng for the newly formed univers idade D i s t r i to Federal i n  R i o . 
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Beginn ing i n  the 1 9 3 0 s and extending throughou t the 

1 9 4 0 s , a Pan-Amer i can mura l  movement evo lved into a v i ab l e  

means o f  express i on for art i s ts in nat i ons throughout Latin 

America whi ch were s earching for a modern iden t i ty .  Art i s ts 

such a s  Eduardo R i o f r i o  K ingman and Osva l do Guayas am i n  o f  

Ecuador , Hector Poleo o f  Vene zuel a ,  and Antonio Berni o f  

Argent i na were a l l  a f f ec t e d  by Mex ican mura l s , and were 

i n f l u en t i a l  in t h e  deve l opmen t  o f  mu r a l s  in t h e i r  

respect ive countries . 7o 

Al though the pol i tical contexts , cul tural backgrounds 

and a r t i s t i c  intere s t s  dur ing the 1 9 3 0 s and 1 9 4 0 s  var i ed 

great ly throughout d i f f erent nations o f  North , Central and 

South America , i n i t i a l ly there were common goa l s , s imi l ar 

a r t i s t i c  s ou r c e s  and i n f luences , a s  we l l  a s  po l i t i c a l  

ideo logies shared by many ar t i s t s  throughout the Americas . 

For examp l e , there was the shared interes t  i n  creat ing a 

pub l i c  a r t  tha t ,  a s  Por t i nari s ta t e d , cou l d  in s t i l l  a 

" s ense o f  the masses . "  Crosscurrents o f  moderni s t  s tyles o f  

Europe and t h e  Amer i c a s , combined with t h e  r i ch tradi t i on 

of the I t a l ian Rena i s s anc e , provi ded s imi l ar s ourc e s  and 

i n f l u enc e s  f r om wh i c h  to propag a t e  new Pan - Ame r i can 

imagery . In addi t i on t o  re f l ec t ing wha t  wa s the common 

int e l l e c tual and inc ipi ent po l i t i cal atmosphere of Marxi sm 

at thi s t ime , a general ly acknowledged neces s i ty for publ ic 

7 0 See Cockcro f t ,  The Latin American Spirit , 1 9 1 - 2 0 1 . See a l so Luc i e ­
Smi th , 6 9 - 7 7 . The i n f l uence o f  Mexican mura l i sm o n  other Lat i n  
Ame r i can a r t i s t s  i s  di scus s ed by these two art h i s t o r i ans . 
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art reve a l ed a f ur ther de s i re throughout the Ame r i c a s  t o  

e s t abl i s h  a cul tural h i s t o ry , or t o  create , a s  Robe r t  C .  

Smith expres sed , " theatres o f  immortal paint ing . "  Thi s  far-

reaching obj e c t ive for pub l i c  a r t  r e f l e c t e d , a s  can be 

p e r c e ived i n  Por t in a r i ' s  L ibrary of Congr e s s  mura l s , a 

c ommon Pan -Ame r i c an que s t  f o r  a modern cul tura l iden t i ty 

apart f rom Europe . 

One o f  the pr imary s ources f or many o f  the s e  modern 

mura l i s t s , and par t i cu l arly for Port inar i in his Library o f  

C o n gr e s s  s c ene s , w e r e  t h e  e a r l y  I t a l i an Rena i s s a n c e  

pa i n t e r s , e spec i a l ly f r e s c o e s  b y  s u c h  1 4  t h - and 1 5 t h -

c en tury art i s t s as P i ero de l la Franc es c a ,  G i o t t o  and Fra 

Ange l i c o . Al though such painters had l ong been con s i dered 

" I t a l i an p r i m i t iv e s , "  c e r t a i n  a r t i s t s  o f  t h e  l a t e  

n i ne t eenth c en tury and early twen t i e th c en tury , through 

apprec i a t i on and app l i c a t ion of early I ta l i an Rena i s s ance 

s tyles , he lped to catalyze a revival o f  this art . 7 1  The s o -

ca l l ed pr imi t ive qual i ty o f  e a r l y  I ta l i an Rena i s s ance art 

c o r r e l a t e d  wi th the growing i n t e r e s t  i n  p r i m i t iv i sm , 

p ar t i c u l a r l y  i n  t h e  mod e rn i s t  exp l o ra t i o n o f  two -

7 1 As a r t  h i s tor i ans such as Bruce Cole have pointed out ,  l a t e  
n i neteenth century painters such as Seurat and Cezanne , i n  a search 
for a greater organi z a t ion i n  paint i ng , prompted a red i scovery and 
new appre c i a t ion for P i ero de l l a Francesca . Cole a l so pointed out 
that Pi ero ' s  highly ordered works wou ld have an impac t  on the 
deve l opment of Cubi sm and thus the art of the twen t i e t h  century . He 
further acknowledged the i n f l uence of  early 2 0 th century publ i c a t i ons 
by Bernard Berenson and Roberto Longhi on the I ta l ian a r t i s t . See 
Bruce Co l e ,  Piero della Francesca · Tradition and Innoyation in 
Renaissance Art ( New York : HarperCo l l ins Pub l i sher s ,  1 9 9 1 ) 1 5 3 - 1 5 6 . 
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dimen s i ona l , abs trac t f o rms . The work o f  2 0 th c en tu ry 

mura l i s t s  r e i n f or c e d  th i s  reviva l , and an i n c r e a s e d  

a t t en t i on t o  the mur a l  movement s  contr ibu t ed t o  a greater 

intere s t  i n  the art o f  the early I ta l i an Rena i s sance w i thin 

the f i e l d  o f  Amer i c an art . 7 2 

I n  P o r t i nar i ' s L i brary o f  Congr e s s  mura l s , f o r  

examp l e ,  there appears t o  be a more direct re f erral t o  the 

s ty l e s  o f  e a r l y  I t a l i an pa i n t i ng than the a r t i s t  had 

d i s p l ayed be fore , par t i c u l a r l y  t o  the art of G i o t t o  and 

P i ero de l l a  France s c a . For examp l e , Por t i n ar i ' s  l im i t ed 

number o f  posed f igures and drama t i c  u s e  o f  ges ture f ound 

in Entry into the Fore s t  ( F ig . 4 ) , as we l l  as in Mining o f  

G o l d  ( F i g . 6 )  are r em i n i s c en t  o f  G i o t t o ' s  narrat i ve 

f r e s c o e s  o f  the 1 4 th c entury . A l s o , i n  Entry i n t o  the 

Fores t ,  one can sense the presence o f  Pi ero de l la Francesca 

i n  the s ta t i c  qua l i ty of Por t i nar i ' s  posed f igures wh ich 

a r e  p l a c e d  w i t h i n  h i gh l y  o r g an i z e d b a c k g r ou nd s . 

Add i t i ona l l y ,  throughout the L i brary o f  Congre s s  mura l s , 

the e f f e c t  o f  dry f re s c o ' s  c o l o r  and l umino s i ty sugges t s  

7 2 I n  a n  examinat i on o f  the c i t a t i ons o f  Piero de l l a Francesca , Fra 
Ange l i co and Giotto ( i nc luding reproduc t i ons ) found l i s ted i n  T he  Art 
� becween January 1 9 2 9  and September 1 9 4 1 ,  a l l  three art i s t s  were 
c i ted regu larly in many publ i cat ions , and predominan t l y  in the 
f o l l owing : American Magaz i ne of Art , Art Digest , Art News , � 
Bulletin ,  ill;l.QJ.lQ , Bur lington Magaz i ne,  and Connoisseur .  The t o t a l  
number o f  c i t a t i ons for e a c h  a r t i s C  dur ing t h e s e  years i s  a s  
f o l lows : G i o t to , 9 2 ; P i e ro , 5 5 ;  and F r a  Ange l ic o ,  5 3 . 
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t h e  work o f  G i o t t o  as we l l  as tha t o f  o ther e a r l y  I ta l i an 

Renai s sance painter s . 7 3 

As scholars such as Fabr i s  have d i s cus sed,  Port inari ' s  

common s tyl i s t i c  s ources w i th the Mexican mura l i s t s  are t o  

be f ound not o n l y  i n  the r e a lm o f  e a r l y  I ta l i an mur a l  

p a i n t i ng , bu t a l s o  o c c u r  I n  the i r  c ommon i n t e r e s t  I n  

European cont emporary modern i sm . Al though s ome Mex i c an 

mu r a l i s t s ' works , s u c h  a s  tho s e  of R i vera , were more 

d i r e c t ly Cub i s t  in the i r  c omp o s i  t i on s  t han tho s e  o f  

Port inar i , the a r t  o f  many European modern i s t s  such a s  

G i orgio D i  Chi r i c o , Marc Chaga l l , Amedeo Modi g i l iani , and 

Henri Mat i s s e  were integrated into a " Pan-American " s tyle . 

Another important s imi lari ty among many prac t i t ioners 

of t h i s  g r ea t er Pan - Ame r i c an mur a l  movement are the i r  

s trong pol i t ical ideolog i e s . Throughout the 1 9 3 0 s ,  Marx i s t  

i de o l ogy i s  t o  be f ound i n  t h e  a r t  o f  many Ame r i can 

ar t i s t s , par t i cu l ar ly i n  the i r  que s t  for a popu l i s t  art . 

Mex i c an art i s t s  such a s  Di ego R ivera and Dav i d  A l f a r o  

S i qu i er o s  w e r e  membe r s  o f  the Commun i s t  p a r t y  a n d  had 

worked w i thin Mex i co and abroad to e s t abl i sh pro l e t a r i an 

mural scenes , o f ten indic t ing the capi tal i s t  imperial i sm of 

thei r  t ime . The Mexi can mural i s t s ' ideological influence on 

mural i sm throughout the Americas was s ign i f i cant in that i t  

7 3 Other a spec t s  i n  a cons idera t i on o f  the Bra z i l ian a r t i s t · s 
i n c l i na t ion towards an early I ta l ian Rena i s sance sens i bi l i t y  could be 
further r e l a t ed to Por t i nar i · s  t r i p  to I t a l y  between 1 9 2 9 - 1 9 3 1 ,  and 
a l so tha t he was the chi ld of I ta l ian immigrant paren t s . 



6 0  

es tabl i shed a connec t i on be tween a r t  and po l i t i c s  that s e t  

a s tandard f o r  expr e s s ion throughout the Uni ted S t a t e s  and 

Latin America . 

Through organ i z a t ions ln the Uni ted States such as the 

Art i s t s ' Uni on , w i th i ts publ icat ion , Ar t Front , as we l l  as 

the exhib i t i ons and pub l i c a t i ons f o s t ered by the Amer i c an 

A r t i s t s  C on g r e s s ,  a r t i s t s  worked towards a g r e a t e r  

p o l i  t i c a l  awarene s s , o f t e n  s t r e s s ing the i r  C ommu n i s t  

i d e o l o gy and thus c o n t r i bu t ing t o  a g r e a t e r  s o c i a l  

cons c i ence o f  the t ime . 74 

Among La t i n Ame r i c a n  mur a l i s t s , P o r t i n a r i  h a s  

c o n s i s t e n t l y  b e e n  i gn o r e d  i n  c o n s i de ra t i on s  o f  t h e  

preva l en t  po l i t i ca l  i de o l og i e s  f ound wi thin t h e  ar t i s t i c  

commun i ty o f  this t ime . Port inari ' s  a r t  and i t s poss i b l e  

po l i t ical imp l icat ions have apparently been re-conce ived to 

corre l a t e  w i th the po l i t i c a l  agenda of Pan -Amer ican i s m . 

Thi s  i s  perhaps related to the way in which the ar t i s t  was 

predominan t ly perc e ived in the early 1 9 4 0 s , when he had 

gained much recogn i t i on in the Uni ted States . The ma j or i ty 

o f  North Ameri can art c r i t i c s  vi ewed his work as a we lcome 

L a t i n  a l t erna t ive to the more po l i t i c a l ly a s s e r t ive and 

propagand i s t i c works o f  the f amous Mexi can mura l i s t s  

R ivera , Oro z c o  and S iqu ieros . I n  h i s  c a t a l ogue e s say for 

7 4 I n  par t i cul a r , the Art i s t ' s  Union w a s  a n  outgrowth of  t h e  John 
Reed c l ubs and had many l eaders who were Communi s t s . 



6 1  

Por t i n a r i  ' s  MOMA exhi b i t i o n  o f  1 9 4 0 , Robe r t  C .  Smi t h  

a f f irmed t h i s  vi ew o f  Port inar i : 

Unl ike R ivera and the Mexicans he has no didac t i c  
social message to expound . But what h e  has observed he 
s tates w i th sympathy and dign i ty ,  untouched by 
propaganda . Upon such a f i rm bas i s  Bra z i l i an paint i ng 
should cont i nue to grow in importance and to p l ay an 
increas ingly s igni f ic ant rol e  in the future art o f  
Pan-America . 7 5  

Dur ing the 1 9 3 0 s  and early 1 9 4 0 s , Po r t inari d i d  not 

work i n  e i ther a cul tural or i deol og ic a l  vacuum , but among 

the w i despread i n f luence s  o f  Marx i sm and Commun i sm w i thin 

the f i e ld of  art . The art i s t  c r e a t ed s o c i a l ly c r i  t i c a l  

p a i n t i ng s , which , w i th i n  the s oc ia l i s t  curren t s  o f  a Pan-

Amer i c a n  mur a l  movemen t ,  we r e  po l i t i c a l l y  r e l evan t . 7 6 

Furthermore , throughout thi s period , Por tinari was ac tive ly 

i n t e re s t ed i n  wha t  a r t i s t s f rom o ther coun t r i e s  we r e  

crea t i ng . 7 7  

7 5  Rober t  C .  Smi th , " The Art o f  Candido Port i nar i , · Portinari of 
B r a z i l  ( New York : The Museum o f  Modern Art ,  1 9 4 0 )  1 2 . Smi th ' s  
a s s o c i a t ion o f  Port inar i ' s  propaganda - free style wi th a " f i rm ba s i s "  
for Pan -Amer i can a r t  sugges t s  that the a r t i s t ' s  work was percei ved a s  
be ing capable o f  f u l f i l l ing t h e  need for a cul tura l ly uni fying art i n  
t h e  Wes t e rn Hemi sphere . 
7 6 A l t hough Fabri s  has acknowl edged a common i n t e l l ectual atmosphere 
of Marx i sm among the a r t i s t s  of North and South Ame r i ca , she has 
des i gnated Portinari ' s  paint ings a s  be i ng soc i a l ly c r i t i c a l , and not 
po l i t i ca l . Fabr i s  has presented t h i s  eva l ua t i on i n  che context of the 
Mexican mura l i s t s , who worked f rom a very di f ferent h i s to r i c a l  
perspe c t i ve and po l i t i c a l  envi ronment than a r t i s t s  i n  Bra z i l .  I n  her 
s t udy , Fabr i s  certainly discusses the a r t i s t  i n  the context o f  modern 
Bra z i l i an cul ture , but t here i s  l i t t le cons idera t i on of the a r t i s t  
w i th i n  the h i s t o ry o f  Bra z i l ian a r t . Fabr i s , 7 9 - 8 1 .  
7 7  I t  should not be forgotten tha t h i s  f r i end and f requent 
cor respondent Rockwe l l  Kent was an a c t i ve Commun i s t , i nvo l ved i n  
va r i ous pol i t i ca l  art organ i zat ions o f  c h e  1 9 3 0 s . Furthermore , 
Por t i nar i ' s  f r i end Florence Horn o f ten kept the Bra z i l ian a r t i s t  



6 2  

F a c t o r s  t o  c o n s i de r  i n  a r e - eva l u a t i o n  o f  h i s  

par t i c ipat i on i n  a pol i t i ca l ly permeated Pan-American mural 

movemen t  bordering on Marx i sm are his dec l ared s o l idar i ty 

wi th common goa l s  o f  the mural movement s  in Mex i c o  and the 

Uni ted S tate s , a v i sual s ty l e  bas ed on themes o f  Bra z i l ian 

worke r s , whi ch c an b e  c o n s  trued a s  depi c t i o n s  o f  a 

Bra z i l i an pro l etar i a t , and a commi tment to portraying the 

e thn i c  divers i ty of B r a z i l , e spec i a l l y  va l i da t ing the 

contribu t i ons o f  A f r ican Bra z i l i ans wi thin thi s country ' s  

deve l opment . 7 8 As such , h i s  Library o f  Congress mura l s  need 

to be cons idered in l i ght of these pol i t ical influences and 

upda ted on i s sues per t a i ning to Ame r i can a r t . In l e t t e r s  to the 
ar t i s t , she occ a s i ona l ly ment i oned c a t a l ogues and mag a z i nes she 
i n tended to ma i l  t o  h i m .  In a l e t t e r  i n  1 9 3 9 ,  Horn s a i d  that " I  am 
a l so sending you a c a t a l ogue of Thomas Benton ' s  show , and some 
reproduct ions in c o l o r  o f  modern paint ings i s sued by the museums . . . .  " 
F l orence Horn , l e t t e r  to Candido Por t i na r i , 2 9  May 1 9 3 9 ,  Pro j e t o  
Por t i na r i  Archives , R i o  d e  Jane i ro . I n  another l e t te r  o f  1 9 3 9 , she 
wrote that " I  am sending you today , by ship , the copy of the New York 
i s sue [ Fortune ? ) cont a i ning some marve l ous color reproduc t i ons o f  
modern U .  S .  painter s . ( I  am going t o  send you things l i ke t h i s  
whenever they a r e  ava i lable because I know you want t o  s e e  wha t other 
men are do i ng ) . "  F l orence Horn , l e t t e r  to Candido Por t i na r i , June 
1 9 3 9 ,  Proj eto Por t inari Archive s ,  R i o  de Jane i ro . 
7 8 One pos s i b l e  reason for h i s  not a t tending the inaugura t i on o f  the 
Li brary of Congress mur a l s  was to protest against the absence o f  
A f r i can Ame r i cans a t  the ceremony . I t  should be added that the 
a r t i s t ' s  work was exh i b i t ed at Howard Univers i ty ' s Art Ga l l e ry i n  the 
Spr i ng of 1 9 4 1 . Alonzo J .  Aden , who wa s the the curator of the 
Ga l l e ry ,  wrote to Por t inari a year earl ier recogn i z i ng the a r t i s t ' s  
" i nterest i n  i s sues . connected to the que s t s  o f  the negro . . .  , "  and

' 

expressed h i s  thanks for " the uncommon interes t " that Port inari 
" demon s t ra t ed towards the Art Ga l l e ry at Howard Univers i ty . . . .  " 
Alonzo J .  Aden , l e t t e r  to Candi do Por t i na r i , 2 2  November 1 9 4 0 ,  
Proj eto Por t i na r i  Archives , Rio de Jane i ro . Thi s  letter was quoted 
wi thin Portinari ' you pintar aquela gente corn aquela roupa e corn 
aquela cor , ( Bras i l : Proj eto Port i nar i , Marva l , n .  d . ) 1 2 1 . Trans . by 
author : " . . .  seu interesse por assuntos l igados a questas do 

negro ... interesse incomum que 0 senhor demonstrou pela Gal eria de 

Ar c e  da Universidade de Howard . .. " 
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i de o l og i e s  that were preva l en t  w i t h i n  a g r e a t e r  Pan-

American mural movement .  

A l s o , as e s tabl i shed in the prec eding chap t e r s , the 

Library o f  Congress murals were created wi thin an agenda of 

Pan-Amer icanism and were Pan - Amer ican works by v i r tue o f  

the i r  commi s s ion and sub j ec t  mat te r . Furthermore , during 

the t ime surrounding Wor l d  War I I ,  the a tmosphere of Pan ­

Ame r i c a n i sm was i n c r e a s i ng ly para l l e l ed by a growing 

current of ant i -Fas c i sm ,  which a l l owed f o r  comprom i s e  and 

a l l iances between the ideo logies of Marx i sm , Commun i sm and 

cap i t a l i sm .  

C o n s i d e r ing t he s e  p r eva l e n t  po l i t i c a l  c u r r e n t s  

surrounding the H i spani c  Foundat i on mura l s , Por t inari ' s  

wo rks requ i re r e - exami n a t i on through two s i gn i f i c an t  

contexts : f i rs t ,  a s  a n  express ion o f  the artist ' s  socia l i s t  

perspec t ive , which was a cont i nuat i on o f  a predominan t l y  

Marx i s t  i n f luenc ed Pan - Ame r i c a n  mu r a l  movemen t ;  and , 

second , as speaking to the Pan-American spi r i t  o f  the t ime , 

be ing received not only as a cul tural reinforcement o f  Pan­

Ame r i cani sm , bu t a s  a hemi sph e r i c  un i ty that oppo s ed 

Fas c i sm .  

The Hispanic Foundation Mura l s : Analys is and Interpretation 

One o f  the mo s t  s t r i k i ng aspec t s  o f  Port ina r i ' s 

interpretations o f  the colonization o f  Lat in America is the 

a t t empt to present a perspec t ive o f  his tory tha t does not 
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h e r a l d  a spec i f i c h i s t o r i c a l  occurrenc e ,  bu t reve a l s  a n  

i n f o rma l l o o k  a t  c o l o n i a l  c u l t u r e . W i t h o u t  a n y  

g l o r i f i c a t i on o f  European c o l on i z a t i on , t h e  monumen t a l  

scenes pos se s s  a n  epi c  and hero ic qual i ty i n  a narrat ive o f  

t h e  common man . Moreover , they are t e s tament s t o  a diverse 

Pan - Ame r i c a n  pr o l e t a r i a t  and t r i bu t e s  t o  t h e  e t hn i c  

divers i ty o f  workers i n  the Americas . 

Addi t i ona l ly , Por t inari painted four mura l s  which , in 

the i r  f ocus on e thn i c  r epr e s en t a t ion , r e f l e c t  a grea t e r  

que s t  for a Pan-Amer i c an mu l t i - e thnic i den t i ty that wou l d  

di f f eren t iate the divers i ty o f  peoples in the Americas from 

a relat ive homogene i ty o f  Europeans . 

Discovery of the Land 

In Discovery o f  the Land ( Fig . 3 ) , a work dominated by 

a drama t i c  sense o f  movement and enhanced by a geome t r i c  

compo s i t i on o f  inters e c t i ng di agonal and vert i c a l  forms , 

the focus i s  on the two s a i lors in the foreground who are 

manning the ship , not on the ac tual discovery s een in the 

background . By h i s  p l a c emen t of the s e  powe r f u l  f i gure s , 

Port inari indi cated that the h i s torical event o f  d i scovery 

i s  o f  s e c ondary imp o r t ance in h i s  narr a t ive . As a r t  

h i s torian C l arival d o  Prado Va l l adares has commented , thi s 

p l a c ement " i nve r t s  the h i e r archy in re l a t i on t o  the 
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impo r t an c e  o f  the p a i n t ing . "  7 9  O f  a l l  f ou r  mura l s , the 

f i gures of the anonymou s  s a i l o r s  mo s t  c l e a r l y  r e s emb l e  

Port i nari ' s  ear l i e r  idea l i zations o f  Bra z i l ' s  poor workers . 

There are two preparatory s tudies for this mura l . The 

f i rs t ,  a sma l l  penc i l  sketch ( Fi g . 1 7 ) , portrays a has t i ly 

drawn group o f  s h i p s  and l S  not r e l a t ed t o  the f i n a l  

c ompo s i t ions o f  e i ther the gouache s tudy or the f in i s hed 

mur a l . I n  his s earch for a s c enar i o  dep i c t ing the arriva l  

o f  c o l on i a l  exp lorers ,  the f i r s t  epi sode faced by vi s i tors 

t o  the H i span i c  Room , Por t i nari qu i ck l y  d i s ca rded t h i s  

s e t t ing in f avor o f  a s c ene focus ing o n  the perspect ive o f  

the everyday worker . 

I n  the second s t udy ( F ig . 1 8 ) , Por t inari es tabl i shed 

the c ompo s i t i o n  o f  the two name l e s s  s a i l o r s  in the 

f oreground , who mirror each other as they ho i s t  the ship ' s  

s a i l . Va l ladares has pointed out a par t i c u l arly Bra z i l i an 

det a i l  wi thin this sketch : the f aint out l ine o f  Rio ' s  Sugar 

Loaf mount a i n  in the d i s tant hor i z on of the d i s c overed 

l and . 8 0  

The l oos e ,  curvi l inear qua l i ty that Port inari employed 

for thi s  gouache was further subs tant iated in the f i ni shed 

mural t o  convey a windy atmosphere .  H i s  use o f  l ine a l s o  

7 9  C l a r i va l  do Prado Va l l adares . Analise Iconogra f ica da Pintura 
Monumental de Portinari nos Estados Uni dos  ( Ri o  d e  Jane i r o : Museu 
Nac i onal de Belas -Artes , 1 9 7 5 )  4 .  
8 0  Va l l adares , 4 .  Va l l adares ' study i s  useful prima r i ly because o f  
h i s  breakdown o f  the sub t l e  Bra z i l i an e l emen t s  and re f erences tha t 
Por t inari i ncorporated into the s tudies and mura l s  
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s erves t o  d i f feren t iate between the movemen t  o f  the sai l ors 

and the s ta t i c  series of f i gures i n  the background , further 

enhanc ing the s i gn i f i c ance of the s a i l o r ' s  work . In h i s  

sma l l e r  pa i n t i ng s , Por t inari created a s im i l ar drama t i c  

f lu i di ty o f  l ine , but h e  had never be fore managed t o  create 

such an e f f e c t  on a monumental s c al e . I n  thi s mura l , one 

g e t s  the impres s i on that the art i s t  en larged predominant 

f ea tures o f  his c o l or sketch , such as the incorpora t ion of 

un f in i s hed and ou t l ined f o rms , i n  order t o  enhance the 

s c ene ' s  i n f o rma l i  t y . Fur thermore , thi s i n f orma l qua l i  ty 

e f f e c t ively contras t s  w i th the c l a s s i c a l  and contro l l ed 

f orma l i ty of the arch i t e c tural context of no t only the 

H i spanic Room , but of the Library o f  Congre s s . 

Ano ther impor tant e l ement wi thin t h i s  s c ene i s  the 

empha s i s  on the central f igure ' s  e t hn i c i  ty . Por t inar i ' s 

concent rat i on on e thn i c  f e a tures i s  a u n i f y i ng e l ement 

throughout a l l  f our mura l s  and had been for a ma j or i ty of 

his previ ous works . As Fabr i s  has po inted out , the f igure 

that dominates this compos i t ion is " not whi te , or European , 

bu t a b l ack man , whi ch s e ems t o  rea f f i rm the i n t r i n s i c  

connec t i on that Port i nari es tabl i shed i n  h i s  previous works 

be tween the land of the Americas and the s t rugg l e  of the 

black man . ,, 8 1 Va l l adare s  has expressed a more Bra z i l i an 

81 Fabr i s , 54 . Trans . by author : "nao e branco , 0 europe u ,  mas urn 
negro, 0 que parece rea firmar a l i ga�ao i ntrinseca que Por t i nari 

estabel ecera , ja nas obras an teri ores , entre a terra americana e 0 

esfor�o do negro . " 
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interpreta t i on o f  thi s art i s t ' s  predominant portrayal o f  an 

Afri can American by sugges t ing that " Portinari wan t ed . . .  the 

face o f  Braz i l ,  through the face o f  i t s  d i s c overy , t o  be 

the same as it i s  in all of its des t iny . ,, 82  

O f  the four mura l s ,  Discovery o f  the Land contains the 

mos t  her o i c  portrayal through the protagon i s t  ( F i g . 1 9 ) , 

who s e  s t r e n g t h  i s  p r o n o u n c e d  through t h e  i n c r e a s e d  

proport ions and sculptural qual i ty o f  h i s  arms and feet . I n  

1 9 4 3 , Smi th described this enlarged and sculptural emphas i s  

o f  th i s  worker ' s  hands and f e e t  a s  a s ty l i s t i c  e f f ec t  

emp l oyed t o  contra s t  with the looser l inear qua l i ty o f  the 

res t  o f  the piece . 8 3  

T h e  u s e  o f  exaggera t i on w a s  a n  impor tant s tyl i s t i c  

e l ement wi thin Port inar i ' s  previous portrayal s  o f  Bra z i l ian 

workers . Thi s  t endency to exaggerate the arms , hands and 

feet of his f i gures , can be s een in his works of the 1 9 3 0 s , 

such as the 1 9 3 4  0 Lavrador de C a f e  ( F i g . 2 0 ) , 1 9 3 5  C a f e  

( F ig . 1 5 )  and the numerous drawings o f  the l a t e  1 9 3 0 s  for 

the Mini s t ry o f  Educ a t ion mura l s  in R i o  de Jane iro . For 

examp l e , in a prepara tory s tudy f o r  a mur a l  s c ene o f  

t obacco p l anters , exaggera t i ons can be seen i n  the r i ght 

f igure wh ich c l asps a dr inking ves s e l  with upr a i s ed arms 

8 2 Va l l adares , 4 . Trans . by author : " Por t i nari qui s  por a face do 

Bras i l ,  na face de sua descobert a ,  assim como ela e em t odo seu 

des t i no. " 

8 3  Robert C .  Smi th , Murals by Candido Portinari in the Hispanic 
Foundation of the Library of Congress ( Washi ngton , D .  C .  : Un i ted 
S t a tes Government P r i n t i ng O f f i ce , 1 9 4 3 ) 1 2 - 1 3 . 
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( F i g . 2 1 ) . Thi s par t i c u l ar portrayal o f  a worker i n  t h i s  

M i n i s t ry o f  Edu c a t ion s ke t c h  an t i c ip a t e s  t h e  s a i l o r  l n  

D i s c overy o f  the Land . I n  an ear l i er s ketch for thi s s ame 

t obacco s c ene ( F i g . 2 2 ) , one can s e e  a s imi lar name l e s s  

prototype for Port i nari ' s  future protagon i s t  s a i l or . 

I n  Braz i l ,  Por t i nari was in fact o f ten r i di c u l ed in 

the press a s  the " pa i n t e r  o f  big f e e t . "  A l a ter c a r toon 

c a r i c a ture of 1 9 4 2 , among o ther i n t e r e s t ing s a t i r i c a l  

deta i l s , dep i c t s  the art i s t  a s  having big feet hims e l f ,  a s  

h e  pa i n t s  in h i s  s tudio ( F i g . 2 3 ) . 8 4  The ar t i s t  exp l a ined 

t h e  a r t i s t i c  t endency a s  a homage t o  h i s  c h i l dh o o d  

r emembranc e s  o f  wor k e r s  on the c o f f e e  p l an t a t i o n s , 

rec a l l i ng them a s  hav i ng f e e t  " that have s u f fered wi th 

many , many k i l ometers of marching . F e e t  that only s a i n t s  

have . " 8 5 

P o r t i n a r i ' s  i n c l i n a t i o n t o wa r d s  e xp r e s s i v e  

exaggera t i on reinforced a sense o f  power i n  his f igures o f  

Br a z i l i an o r  Pan-Ame r i c an worke r s . Furthermo r e , thi s 

s tyl i s t i c  feature had also been employed by other mura l i s t s  

working i n  the 1 9 3 0 s  such as Thomas Hart Benton ' s  A f r i can 

84 " 0  P intor PORTINARI numa c a r i catura de A1varus , "  vamos Ler 5 
November 1 9 4 2 :  1 8 . 
8 5 Trans . by author : " Sofr i dos com rnui tos e rnuitos qui1 8rnetros de 
rnarcha . Pes que s6 os san t os t ern. " Candido Port i nar i .  Portinari. 0 

menino de Brod6squi; retalhos de mi nha vida de inf&ncia I n t ro . by 
Joao Candido Port i nar i . ( Rio de Jane i ro Livroar te , 1 9 7 9 )  5 2 - 3 . Th i s  
quote was l ocated by the author i n  Port nari : vou pintar aque1a gente 
com aguela roupa e com aguela cor ( Bras 1 :  Proj eto Por t ina r i : Marva l , 
n .  d . ) l l O . 
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Amer i c an f igure i n  h i s  1 9 3 2  p a i n t ing Ar t s  o f  t h e  South 

( Fig . 2 4 ) . 

Fabr i s  has d i s c u s s ed P o r t i nar i ' s emphas i s  on the 

Bra z i l ian worker through his f igures ' a rms and f e e t  as a 

va l id compar i s on t o  be made wi th s imi lar methods emp l oyed 

by the Mex i c an mur a l i s t s , e s p e c i a l l y D av i d  A l f a r o  

S i qu i e ro s , i n d i c a t i ng a s im i l ar i de o l o g i c a l  o r i en ta t i on 

between the two arti s t s : 

. . .  Siqu i eros empha s i z ed the arm and hand o f  his 
f i gures to see i n  them a symbol o f  the dign i ty o f  
manual l abor . Port i nari wou ld do the same i n  the 
maj or i ty of his paintings o f  a soc ial nature , 
empha s i z i ng , through an expres s ive de f ormat ion , the 
force of the Braz i l i an worker . . .  8 6  

I n  t h i s d i s c u s s i on ,  Fabr i s  c l a r i f i e s  t h i s  u s e  o f  

" expr e s s ive de f orma t i on "  a s  not j us t  an approp r i a t i on on 

Portinari ' s  part , but a re f l ec t i on of s imi lar inte l l ec tual 

atmospheres and evidence of a grea ter social and pol i t i c a l  

consc ience o f  arti s t s  throughout the Americas at thi s t ime . 

Entry into the Forest 

F o r  the s ec on d  e p i s o de of Por t i na r i ' s c o l on i a l  

narrat ive , the prescr ibed subj e c t  mat t er wa s the ep i c  o f  

c onqu e s t i n  La t i n  Ame r i c a . Por t i na r i ' s Entry i n t o  the 

8 6  Fabr i s , 7 9 . Trans . by author : n • • •  Siquieros enfatiza a brac;:o e a 
mao de suas figuras par ver neles a simbolo da dignidade do trabalho 

manual . Portinari fara a mesmo na maioria de suas pinturas de cunha 

social , enfatizando, atraves da deformac;:ao expressiva , a forc;:a do 

trabalhador brasileiro . . . •  
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F o r e s t  ( F i g . 4 ) , a dep i c t i on o f  c o l on i a l  exp l o re r s , 1 S  

p a r t i a l ly ba s e d  o n  t h e  we s tward e xp a n s i o n  o f  t h e  

bandei ran t es . I n  the s even t eenth and e i ght eenth centu r i e s  

there was a great deal o f  wes tward expans ion in Braz i l  that 

u l t ima t e l y  c l a imed a c o l o s s a l  area of South Ame r i c a  where 

t h e r e  were groups c a l l ed b a n d e i r a s . The i r  membe r s , 

bande i ra n t es ,  were the adventurous exp l orers , o f ten f rom 

varying rac i a l  backgrounds , who f ound a certain f r eedom i n  

the i r  expl o i t s  t h a t  moved them wes t i n t o  t h e  i n t e r i or , 

mainly by f oo t  and canoe . 8 7 In a l e t ter to Port inari be fore 

he arr ived i n  the Uni ted S t a t e s , Smi th had sugges ted that 

the subj e c t  of Bra z i l ' s  " bande i ra movement "  wou l d  prov i de 

an i d e a l  way o f  p o r t raying the ep i c  o f  t e r r i t o r i a l  

conquest . 8 8  

I n  c o n t ra s t  t o  the i n t en s i ty o f  movement i n  the 

mura l ' s  s cene o f  colonial d i s covery , Ent ry into the Fore s t  

i s  s ta t i c . Four f i gures are art i f i c ia l ly posed t o  reinforce 

the s t rong hor i z on tal s and ver t i c a l s  making up the f o r e s t  

background . O f  these f our men , a red bearded exp l orer 

8 7 F o r  more i n f ormat ion o n  t h i s  pa r t i cu l a r  a spec t  o f  Bra z i l i an 
h i s tory , see E .  Bradford Burns , A H i story of Braz i l , 3 rd ed . ( New 
York : Columbi a  Univer s i ty Pre s s , 1 9 9 3 ) 5 5 - 57 . 
8 8  Robert C .  Smi t h ,  l et t er to Candi do Port inar i , 1 3  May 1 9 4 1 ,  Pro j e to 
Por t inari Archive s ,  Rio de Jane i ro . I t  was an idea l top i c  because i t  
exc l uded the poss ib l e  necess i ty o f  dep i c t i ng the more bl oody 
conques t s  o f  the Span i s h  " conqu i s tadores . "  A f t er the mura l s  were 
comp l e t e d ,  Smi th was the f i r s t  to ment ion thi s mural i n  an es say in 
r e l a t ion to Bra z i l ' s  bande i ra movement . Another wr i ter , Mar i o  
Pedrosa , c a l l ed t h e  mur a l s  a s  Bandeiran t es i n  h i s  1 9 4 3  a r t i c l e  o n  the 
mura l s . Consequent l y ,  t h i s  t i t l e  has occa s i ona l ly been used to 
s i gn i fy this part i cu l a r  wor k ,  espec i a l ly in Bra z i l i an publ i c a t ions . 
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s tares out a t  the v i ewer , one o f  the f ew human f i gures t o  

d o  s o  i n  the en t i r e  s e r i e s . Perhaps t h e  l eader o f  t h i s  

bande i ra , h e  wears the typ i c a l  a t t i re o f  the bandei ran t e ,  

loose c lo thing , broadbrimmed hat , and a gun clutched t o  h i s  

s i d e . 8 9 F u r t he rmor e , h i s  d e t a i l ed f a c e , c l o t h e s  a n d  

contrappos to s tance serve to di f ferent iate h im f rom the two 

s tand i ng men , whos e  faces are only par t i a l ly v i s i b l e  and 

the f oreshor tened f i gure on the ground dr inking wate r . A 

f u r ther po i n t  o f  c o n t r a s t  i s  the s t range env i ronment i n  

whi ch t h e s e  exp l o r e r s  a r e  pau s ing . Al though there a r e  

natural i s t i c  deta i l s  i n  the port raya l o f  the anima l s ,  the 

red earth ( typi c a l  in the i n t e r i o r  of Braz i l )  is covered 

w i t h  patches of vege t a t i o n  s ig n i f i ed only by dabs o f  

c o l o red p a i n t  ove r l a i d  w i th curvi l inear drawings that 

repre s en t  grass and f l owers . To a c e r t a i n  degree , thes 

s ke t chy qua l i ty o f  Por t inari ' s  deta i l s  is remi n i s c ent of 

the s ty l e  of F r a  Ange l i c o , spec i f i c a l l y  the I t a l i an 

a r t i s t ' s  use o f  shor t , l ight s trokes o f  pa i n t  t o  dep i c t  

gra s s  and f l owers i n  h i s  Annunc i a t i on fresco ( F ig . 2 5 ) at 

San Marco , F l orence . A l s o , the contras t s  o f  l inear s ty l e  

and textural e f fect g i ve a s trange , o ther -worldly qua l i ty 

t o  the p i ec e  creat ing a space whi ch appears to be both 

cartoon i sh and natural i s t i c . 

8 9 Burn s , 5 6 . 
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The two prel iminary s tudies for Entry into the Fores t ,  

a r e  s imi l ar i n  c ompo s i t i on . A s  i n  the two s a i l o r s  o f  

D i s c overy o f  the Land , both the i nk sketch ( F i g . 2 6 )  and 

the gouache s tudy ( F i g . 2 7 ) , have two s im i l ar c e n t r a l  

ban d e i r a n  t e  f i gu r e s  f a c ing i n  oppo s i  t e  d i r e c t i o n s  and 

p l a c ed in the f oreground . Al though the background in the 

f in a l  mural rema ins c l o s e  to the surreal ambience of the 

s t u d i e s , t h e r e  i s  a n o t i c e ab l e  change I n  type and 

arrangement of f igures . The ar t i s t  r e t a i ned the prone , 

foreshortened f igure and the outward fac ing explorer from 

the two prel imina ry s tu d i e s , but he added two s t anding 

pro f i l e  f i gures which Va l l adares has shown to be l egac i e s  

o f  h i s  ear l i er work in t h e  l a t e  1 9 3 0 s  f o r  the Min i s try o f  

Educ a t ion . 9 0  A s im i l ar arrangement o f  two pro f i l e  f igures 

i s  found in the 1 9 3 6 - 3 9  Ciclos Economicos Bras i l e i ros ( F ig . 

7 )  f rom the Mini s try ' s  s e r i e s  in which two f igures s tand 

guard in the second s cene f rom the l e f t , ent i t led 0 Gado , 

which depicts the cat t l e  farmers o f  Braz i l . A prototype for 

the l e f t  f igure o f  Entry into the Fore s t  can be s een in a 

nude f i gure draw i n g  ( F i g . 2 8 )  , wh i c h  wa s made i n  

preparation for the Mini stry o f  Education mura l s . 

9 0  Va l l adares , 5 - 6 . He a l so points out further Bra z i l ian sources for 
thi s mura l ,  such as the background l andscape be i ng derived f rom a 
des i gn Port inari did as a decora t i on for a f r i end ' s  house in Ri o ,  the 
bande i rante from a s t udy i n  wri ter Ma r i o  de Andrade ' s  col l ec t ion and 
the f igure who drinks wa ter f rom the st ream was inspi red f rom a 
pa i n t i ng a t  R i o ' s  Museu de Belas -Artes , Bandeirantes by Hen r i que 
Bernarde l l i . 
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The s imp l e  recurrence o f  the s e  two f i gu r e s  l n  the 

f in a l  mura l  add a c omp l ex i  t y  of mean ing t o  the s c en e . 

Though these f i gures are posed away f rom the v i ewer , the 

d i r e c t ion they do face is more i n t r i gu i ng , e spec i a l ly i n  

the context o f  terri torial  expans i on . D o  they conf ront the 

f u ture o f  L a t i n  Ame r i c a ' s  expans i o n ?  Furthe rmo r e , upon 

cons idering s imi lar pas t  dep i c t i ons by the a r t i s t ,  the two 

pro f i l e  f igures of Entry into the Forest are recogn i z ably 

A f r i c an Ame r i can , c o n t r a s t ing w i th the wh i t e  b e a r de d  

ban d e i ra n t e ,  and cont i nu ing P o r t i na r i ' s  emphas i s  on t h e  

ethnic diver s i ty wi thin these co lonial scenes . In addi t ion , 

t he i r  anonym i ty e c h o e s  t h e  two name l e s s  s a i l o r s  i n  

D i s c overy o f  the Land and s e rves as a further tes tament by 

the a r t i s t  't o  the work and c on t r ibu t i on s  o f  A f r i can 

Amer icans for the h i s torical deve l opment o f  Lat i n  Amer ica . 

A l s o , the p r e s e n c e  o f  the s e  A f r i c an Ame r i can f i gur e s  

cont inue Port inar i ' s  soc ial i s t  idea l i zat ion o f  the workers ,  

r e i n forc ing an a l l  inclus ive port raya l o f  a Pan -Amer i c an 

people . 

Teaching o f  the Indians 

I n  Teaching o f  the Indi ans ( F ig . 5 ) , which faces the 

r e ad i ng r o om , P o r t i n a r i  c o n t i nu e s  h i s  reve r s a l  o f  

convent i onal interpretations . Dif fering from Entry into the 

Forest ( Fig . 4 ) , the compos i t i on is central ly focused wi th 

s tatues que na t ive women rather than men domi na t i ng the 
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p i e c e  I n  a c l a s s i c pyram i d a l  a r r an g emen t .  The he avy 

s culptural qua l i ty o f  the nat ive women i s  s imi l ar to Pablo 

P i c a s s o ' s  c la s s i c a l l y  inspi red s c u lptural f igures of  the 

1 9 2 0 ' s ,  such as his 1 9 2 1  Three Women at the Fountain ( F i g . 

2 9 ) . In the center o f  Teaching o f  the Indian s , a s ea t ed 

p r i e s t  mode s t l y  addr e s s e s  h i s  s tuden t s  f rom a turned , 

pro f i le pos i t ion , whi l e  another pr iest s t ands t o  the r i ght 

ho lding a nat ive chi l d . The a r t i s t ' s  prominent p lacement o f  

the pos ed natives in the c enter f oreground o f  the s c ene i s  

s imi l ar t o  Discovery o f  the Land in i t s  unexpec ted shi f t  o f  

f o c u s , maki ng p r o t ag on i s t s  o f  name l e s s  and previ ou s l y  

ignored characters o f  h i s tory . 

Having also been referred t o  as " Catechism , " " Cul tural 

Beg innings , "  and " Educ a t i on of the Indians , "  thi s mural ' s  

des ignated theme i s  the mos t  appropr iate f or the context o f  

t h e  L i b r a ry o f  C on g r e s s  b e c a u s e  i t  s i g n i f i ed t h e  

e s t abl i shment o f  educat i on in the New World . I t  was a l s o  

t h e  mur a l  for which Por t i nari requ i r ed f our prel iminary 

s tudies : two in ink , one in penc i l ,  and a f inal color s tudy 

in gouache . 

As was the case wi th the pre l iminary s tudi e s  for a l l 

the mura l s ,  Por t i nari began the prepara tory proc e s s  for 

this paint ing with a pre - conce ived and trad i t i onal idea o f  

colonial catechi sm . In his f irst sketch o f  this topic ( F ig . 

3 0 ) , he re f erred to earl ier s tudies o f  the same theme which 

he had proposed to the Minis try of Educ a t i on , such as a 
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f in i shed charcoal drawing o f  1 9 3 6 - 7 ( F ig . 3 1 )  9 1  Thes e  two 

s tudi e s  have a s imi l ar c ompo s i t i on wi th a s ea ted pr i e s t  on 

t h e  r i gh t  addr e s s i n g  a g roup o f  n a t i v e s . P o r t i na r i  

abandoned thi s idea i n  the next three draw i ng s  f o r  the 

H i span i c  Founda t i on mura l s , a l l of which have a centra l ly 

composed group o f  f igures w i th priests more integrated wi th 

n a t ive women . He i nduced a more human i s t i c  and humb l e  

qua l i ty i n  h i s  p o r trayal o f  the pr i e s t s  i n  the s e  three 

s tudi e s  by p lac i ng one i n  the l owered , middle pos i t i on and 

another carrying a child to the right of the central group . 

In the second ink ( Fi g . 3 2 )  and the third penc i l  ( F ig . 

3 3 ) ske tche s , Por t i na r i  began t o  make a more pronounc e d  

d i f f er en t i a t i on be tween the f i gures o f  pr i e s t s  a n d  t h e  

f i gures o f  nat ives than h e  had dep i c ted i n  past works . I n  

both these dep i c t i ons , the nude nat ives , who cons i s t  mos t ly 

of women and chi l dren , contra s t  w i th the robed p r i es t s . 

Averag i ng s even f i gu r e s  I n  e a c h  o f  the s e  draw i ng s , 

Por t inar i e s t abl i shed the f ramewo rk o f  a s ea t ed p r i e s t  

surrounded by three l arge nat ive women . Add i t iona l ly ,  i n  

the s e  two drawings , h e  began t o  d i f feren t i at e  between the 

European priests and the Ameri can natives through a s l ight 

s chema t i z a t ion o f  the nat ive ' s  facial  f eatures . Por t i na r i  

9 1  Port inari prepared a number o f  s tudies f o r  a n  unrea l i zed mural 
s cheme o f  the same theme wh ich Va l l adares , i n  h i s  1 97 5  s tudy , 
men t i oned . Before tha t , Smi th had des c r i bed them as bea r i ng a 
" cu r i ous resembl ance to those o f  the Mex ican Jose C l emente Orozco ' s  
frescoes i n  the Dartmouth Co l l ege L i brary . "  See Robe r t  C .  Smi t h ,  
Murals by candido Portinari , 1 9 4 3 , 1 4 . 
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had previous l y  exe c u t ed numerous s tu d i e s  exp l o r ing the 

ethn i c  f ea tures of the var i ous races i n  Braz i l , a s  i n  h i s  

Study o f  an I ndian o f  1 9 3 8  ( Fig . 3 4 ) , but not t o  the degree 

f ound in this mura l . 

By the t ime Por t i na r i  arrived a t  the c o l o r  gouache 

sketch ( Fi g . 3 5 ) , the only f eature that rema ined f rom the 

Min i s t ry of Educ a t i on s tudy was a f igure carrying a basket 

of f r u i t  on i t s  head . Ano ther change made i n  the c o l o r  

s tudy from the ear l ier drawings was putt ing c l o thing o n  the 

n a t ive s . A l s o , Por t i na r i  e s t ab l i shed the s e t t ing o f  a 

coas tal s e t t lement wi th the d i s tant background o f  an ocean , 

a schema t i zed dep i c t ion o f  mountains , and the cons t ruc t i on 

o f  a bui l ding . In previous drawings the art i s t  had inc luded 

a sma l l  repre s en ta t i on of a church , whi ch is l e f t  out o f  

the c o l o r  s tudy . I n  f ac t ,  there are n o  over t  Chr i s t ian 

symbol s  o f  any kind i n  e i ther the gouache work or the f inal 

mura l ,  except f or the p r i es t s . However , i n  thes e  s c ene s , 

Va l l adares has p o i n t ed out a l lus ions t o  the J e su i t s  who 

went to Bra z i l  in the s ixt eenth century on a mi s s i on t o  

educ a t e  a n d  c onve r t  the nat ive popu l a t i on o f  B r a z i l . 

Through h i s  por t raya l s  o f  the pr i e s t s  wi th c h i ldren , 

Por t i nari spec i fi c a l ly referred to the Bra z i l i an r e l i g i ous 

f i gure s Sao J o s e  and Santo An t on i o . 9 2 I n  f ac t , he had 

pa i n t ed s imi lar imagery be fore as seen in hi s 1 9 4 0 - 4 1  � 

9 2 Va l l adares , 6 - 7 . Va l l adares men t i oned other Bra z i l ian imagery 
such as the caba �a ,  or gourd , and the pil ao ,  the wooden c rusher to 
the r i ght of the l adder . 
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Anthony ( Fig . 3 6 ) , which was part o f  a series he painted in 

his family ' s  house in Brodowski . 

Por t inari ' s  dec i s i on not t o  u s e  Chr i s t ian i c on s  and 

symbo l s  in a s cene depic t ing c o l on i a l  catech i sm re f l e c t s  a 

s oc i a l i s t  approach to providing an art f or the mas s e s , free 

of didac t i c i sm and rel i gious imp l icat ions . Furthermore , the 

r e f erence to the l iberal and more secularly minded Jesui t s  

i s  appropr i a t e  i n  c o n s i de r a t i on o f  Po r t i na r i ' s p a s t  

humani s t ic expres s i ons i n  h i s  pa intings o f  s o c i a l  concern . 

A l s o , i n  a Pan-Amer i c an i s t  reading o f  the mur a l ,  the 

a r t i s t ' s  lack of s p e c i f i c r e l i g i ou s  s ymbo l s  c o u l d  be 

c on c e i v e d  as a r e i n f o r c emen t o f  t h e  Un i t e d  S t a t e s  

government ' s  tenet o f  religious tolerance . 

I n  the f in i s he d  mura l ,  Por t i nar i ' s s t r e s s  on the 

e thni c i ty o f  the nat ive f igures became even more s tyl i z ed 

than in the prel iminary works . The pronounced d i spar i ty 

between the d e l i neated features o f  the s tanding p r i es t ' s  

worried expr e s s i on and the a lmos t  obl i tera t ed f ea tures o f  

t h e  n a t ives ' f a c e s  ( F i g . 3 7 ) l eaves t h e  v i ewer w i th 

ques t i ons abou t Port inari ' s  intended imp l ications . Through 

a s ty l i z a t ion border ing on caricature , the art i s t  appeared 

t o  be c r i t i c i z i ng the s ubj e c t  ma t t er he was a s ked to 

represen t ,  espec i a l ly in l ight of the overa l l  human i s t i c  

qua l i ty that connec t s  the f our mura l s . The s e  de l ibera te 

exaggera t ions in the portraya l s  o f  the nat ive peop l e  
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d i f f e r  grea t ly from wha t  had been Port inar i ' s  cus t omary , 

ideal i z ed approach t o  r epresent i ng the var i ou s  r a c e s  o f  

B r a z i l . I n  T e a c h i ng o f  t h e  I n d i a n s , P o r t i n a r i ' s 

inc orpora t i on o f  contra s t  be tween abs tract and r e a l i s t i c  

f a c i a l  dep i c t i ons o f  h i s  f igur e s  revea l ed the a r t i s t ' s  

d i s c o v e ry o f  v a r y i n g  p o s s i b i l i t i e s  f o r  f i g u r a l  

repre s en ta t i on ,  an e l ement exp l ored i n  these mur a l s  and 

c on t i nued i n  h i s  works o f  the 1 9 4 0 s and 1 9 5 0 s  when he 

developed a more individual i s t i c  and personal expres s i on . 

Teaching o f  the Indians reveals Por t inari ' s  depar ture 

into new forms o f  expr e s s i on and hi s intere s t  in becoming 

l e s s  i l l u s t r a t i ve and more r e p r e s e n t a t i on a l  in h i s  

p r e s e n t a t i on . For examp l e , through a n  i n c orpora t i on o f  

abs tracted human f i gures and more surrea l i s t i c  backgrounds , 

Por t inari ' s  mura l s  do not s o  much dep i c t  a recogn i zable 

s c ene , as they appear to symbo l i z e and univers a l i ze a non­

spec i f i c envi ronment .  H i s  increased exper imen t a t i ons wi th 

abs trac t ion , surrea l i sm and s tyl i s t i c  contras ts , espec i a l ly 

in the more archi tectural ly integrated murals o f  the s econd 

ves t ibu l e , indicate a change in h i s  ar t i s t i c  deve l opment 

and , perhaps , the beg i nn ings o f  a trans i t ion in the Pan­

Amer ican art world away from an intent i ona l ly popu l i s t  art 

towards a more individual i s t ic art i s t ic expres s ion . 

As Eva Cockcro f t  has pointed out , the 1 9 4 0 s  s igna l l ed 

a move away from Soc i a l  Rea l i sm wi th a l l  i t s  extremi s t  

po l i t i cal impl icat ions , and a new emphas i s  o n  abs trac t i on 
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I n  a r t , e sp e c i a l l y  I n  t h e  Un i t e d  S t a t e s . 9 3 A l t h ough 

Por t inari ' s  art exi s t s  s omewhere ou t s i de of the polar i z ed 

art h i s t o r i c a l  rea lms of po l i t i c a l ly extreme content and 

abs trac t , experimental f orm , his  Hi spanic Foundat i on mural s  

were perhaps indicat ive o f  such changes . 

Mining o f  Gold 

Of the f our mura l s , M i n i ng o f  G o l d  ( F i g . 6 )  was the 

mos t  experiment a l  work for Por t i na r i  i n  terms of both h i s  

move towards abs trac t i on and h i s  a t t empt t o  arrive a t  new 

c ompo s i t i onal f o rma t s . As i n  D i s c overy o f  the Land ( F ig . 

3 ) , Por t inar i f avored a s t rong s e n s e  o f  movemen t ,  even 

though there are n o  s t a t i c  f i gu r e s  in th i s  work t o  

c oun t erac t the k i ne t i c  energy wh i ch enc i r c l es the s even 

f igures . Divided i n t o  s epar a t e  rea lms , the f i gures are 

interconnected through thei r  ges tures and the central boa t ,  

which de f ines the spac i a l  depth i n  the piece . Furthermore , 

the c onne c t i on be tween the boa t ' s  central f i gure and the 

two miners i n  the foreground f orm a triangul ar arrangement 

wh i ch ,  a s  Fabr i s  h a s  n o t e d , e c h o e s  t h e  pyram i d a l  

c ompo s  i t i on o f  the c en t r a l group i n  Teaching o f  the 

Indians . 9 4 

93 Cockcro f t . 1 94 - 2 0 1 . 
9 4 Fabr i s . 5 6 . Fabr i s  a l so notes the correspondence between the 
ver t i c a l  f o rms o f  Discovery of the Land and Entry into the Forest . 
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The econom i c  theme o f  g o l d  m i ning w a s  a par t i c u l ar l y  

Bra z i l i an t o p i c  a n d  I n  P o r t inar i ' s dep i c t i o n  o f  the s e  

workers , provided what was probably the mos t  contemporary 

expr e s s i on f ound i n  the mur a l s . I n s t ea d  of a s c en e  

c e l ebra t i ng the e c onom i c  s uc c e s s e s  o f  L a t i n  Ame r i c a , 

Port inari chose one whi ch imp l i ed the economic hardships o f  

the New World . 

L ike the theme o f  c o l o n i a l  c a t e chi sm , the topic o f  

gold mining had been expl ored by the art i s t  be fore . I n  h i s  

ink sketch f o r  this mural ( Fig . 3 8 ) , Port inari directly re­

incorporated the compos i t ional format of Garimpo , the third 

s c ene f rom the l e f t  in the 1 9 3 6 - 3 9  Min i s try o f  Educa t i on 

s e r i e s  ( F i g . 7 ) . S i nc e  thi s  f i r s t  f o rmat wa s r e j ec ted , 

Po r t i na r i  created an en t i re l y  di f f erent arrangement o f  

s even f igures for the color gouache s tudy ( F ig . 3 9 ) . I n  the 

color s tudy , he estab l i shed almost the exact format for the 

f i n i shed mura l . The c omb i na t i on of f i gu res and u s e  o f  

rhythm i c  l i nes s ugg e s t  uni f i ed movemen t  and a s en s e  o f  

int erac t i on throughout the piece . For the f ini shed mural , 

thi s s cheme al lowed Port inari to experiment with the fac ial 

f eatures o f  the f i gure s , d i scovering further ways in which 

to enhance the frenz i ed atmosphere of the gold miners . 

Port inari ' s  f igures in Mining o f  Go ld cont i nue t o  

a f f i rm the impor tance o f  ethni c  divers i ty in the Americas , 

but here h i s  rec ogn i z ably non- European f i gures are no t 

l imi t ed by any idea l i z ed portraya l s  o f  a spec i f i c race or 
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the occupat i on o f  g o l d  mining . I n  D i s c overy o f  the Land , 

the c ommon s a i l or i s  represented anonymou s ly as a type o f  

" Pa n - Am e r i c an w o r k e r . "  Howeve r , i n  M i n i ng o f  Go l d ,  

s c h e ma t i z e d  f a c i a l  f e a t u r e s  o f  t h e  f i g u r e s  a r e  

representat ive o f  a greater hybr i di z a t i on o f  the peop l e  o f  

the Ame r i c a s  and a n  expr e s s ed s t rength o f  the e th n i c  

divers i ty wi thin the New World . 

Thi s  di f f erence in f igural representa t i on c an be s een 

in a compar i s on between a deta i l  of the s a i lor ( F i g . 1 9 ) 

in Dis covery o f  the Land and a det a i l  o f  a garimpeiro ( F ig . 

4 0 )  f rom M i n i ng o f  G o l d . Th i s  d i f f erence demons t r a t e s  

P o r t i n a r i ' s  u s e  o f  a new c omp l ex i t y o f  p o s s i b l e  

r ep r e s en t a t i on s  f o r  t h e s e  w o r k e r s  o f  the Ame r i c a s . 

A l t hough Por t i nari was not a t  a l l  l imi ted t o  rea l i s t i c  

p o r t r aya l s  i n  pas t  works , h i s  u s e  o f  abs trac t i on f o r  

expre s s ive e f fect wi thin a mural scheme was a s igni f i cant 

trans i t i on wi thin h i s  art i s t ic devel opment .  The par t i cu l ar 

use o f  geometric abs trac t i on for dramat i c  e f fect in Mining 

of Gol d ,  such as in the f igures ' triangular noses , would be 

incorpora t ed �n future works as can be s een in a deta i l  

from h i s  1 9 4 2 - 4 3  murals for the Radi o  Tupi Bu i lding i n  Rio 

de Janeiro ( Fig . 4 1 )  and in a pa int ing from his famous 1 9 4 4  

Serie Re tirantes ( Fig . 4 2 ) .  

Of a l l  the f i gures in Mining of Gold , the miner in the 

r ight f oreground , wi th h i s  checkered shirt and drama t i c  
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f a c i a l  expr e s s i on , helps t o  r e i n f or c e  and c omp l e t e  the 

L ibrary of C ongr e s s  mura l s . Throughout E n t ry i n t o  the 

Fores t ,  Teachi ng o f  the I ndians and Mining o f  Gold , there 

is a corresponding v i sual int erp l ay between the checkered 

shi rts o f  this miner , the bandeiran t e  and one of the nat ive 

women . Furthermore , the miner ' s  expr e s s ion of unc e r t a i n ty 

echoes the pr i es t ' s  wor r i ed expres s i on i n  Educat ion o f  the 

I n d i a n s  ( F i g . 3 7 ) , and draws a t t e n t i on back to the 

s t rang e l y  de f i ant and c ocked s tare o f  the bandei ran t e  in 

Entry into the Fore s t  ( F i g . 4 ) . Through thi s c onnec t i on , 

there i s  a reinforcement , i n  t erms o f  the mura l s ' hero i c  

and grand s c a l e , o f  the hon e s ty and i nherent s trength o f  

the s e  Pan - Ame r i can worke r s . F u r t h e rmo r e , t h e r e  i s  a 

combined cont emporary expre s s i on o f  a greater s o l i da r i ty 

and universal i ty ,  perhaps i n  face of the volat i l e  pol i t i cal 

s i tuat ions o f  twen t ieth c entury Europe . 

Through focusing on such elements as the contributions 

o f  workers , the s t rength of e thn i c  divers i ty ,  a lack o f  

h i s to r i c a l  spec i f i c i ty ,  and a n  abs enc e o f  tradi t i ona l , 

European icons , the ar t i s t  was abl e  to attain a s oc i a l i s t  

expre s s i on whi ch para l l e l ed the Marxi s t  concerns o f  the 

t i me . Furthermor e ,  in the c o n t e x t  of a Pan-Amer i c a n  

commi s s i on ,  Port inari ' s  depict ion of a n  a l l  inclus ive Pan­

Ame r i c an pro l e t a r i a t  wa s very l i ke l y  int e rpr e t ed as a 

un i f ied express ion of a Pan-Amer ican ident i ty ,  one that was 
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e n c o u r a g e d  du r i n g  t h i s  e r a  o f  P a n - Am e r i c a n i sm a n d  

reinforced by the prevalence o f  ant i - Fas c i sm . 



Summary and Conclusions 

In a 1 9 4 3  review o f  Port inari ' s  L i brary o f  Congre s s  

mur a l s ,  E dward H on i g  eva l ua t ed t h e  Bra z i l i an a r t i s t ' s  

contr ibutions i n  the f o l l owing way : 

When he f ini shed , he s i gned an accomp l i shment in two 
sma l l  rooms , more durable and more ins truc t ive w i th 
historic ins ight than any army o f  dipl omats has been 

able to rat i fy in a do zen treaties . 9 5  

Honig ' s  response l S  reve a l ing o f  the environment o f  Pan -

Ame r i c an i sm and o f  a p e r c e i ve d  c u l t u r a l  n e e d  f o r  

Po r t i na r i ' s  ar t i s t i c  treaty . In s ubs equent h i s t o r i c a l  

evalua t i ons o f  Por t inari and o f  the s e  mura l s ,  the impac t 

that h i s  art had upon the t ime i n  whi ch i t  was created i s  

a n  impor tant cons i de ra t i on wh ich h a s  c on s i s t e n t l y  been 

i gnored , if not c omp l e t e ly f orgo t ten . Problems i nvo lving 

the categorizat ion o f  Por t i nari and o f  h i s  work frequent ly 

have been rooted in a cont inuing tendency to evaluate Lat in 

Ame r i can ar t i s t s  apart from the social  movemen ts o f  the i r  

t ime . Throughout t h i s  s tudy , a n  a t t empt h a s  been made t o  

unders tand Por t i nari and h i s  Hi span i c  Founda t i on mura l s  

within the predominant s oc i a l , po l i t i c a l , and h i s torical 

movements in  which he l ived and worked , inc luding a 

9 5  Edward Honig . " Port inari ' s  New Wor l d  Mura l s . "  The New Mexico 
Quarterly Reyiew 8 . 1  ( 1 9 4 3 ) :  5 .  
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c on s iderat i on o f  the range o f  pos s ib l e  meanings that the 

mural s  assumed for people of the t ime . 

I n  t h i s t h e s i s , C an d i do P o r t i n a r i ' s  L i b r a ry o f  

Cong r e s s  mural s  have been re- exam ined through a number o f  

per spec t ives i n  a n  e f f o r t  t o  b e t t e r  under s tand the a r t  

h i s t o r i c a l  s i gni f i cance o f  the s e  works , a s  we l l  a s  t o  

promo t e  f ur ther unde r s t anding o f  t h i s  twent i e th - c en tury 

c en tury art i s t . As has been demons t rated , the deve l opment 

o f  the Hi spanic Foundation mural s was a compl icated process 

wh i c h  evo lved over a per i od of t ime and made po s s ib l e  

through t h e  par t i c ip a t i o n  o f  c e r t a i n  memb e r s  o f  the 

governmen t s  o f  the Uni t ed S t a t e s  and Bra z i l . Throughout 

this i n t er -Ameri can " goodwi l l "  c o l l abora t ion between the 

Uni ted S tates and Bra z i l , Por t inar i s erved as a " cul tural 

ambas sador . "  

Wi thin thi s  context o f  Pan-Amer i can i sm , the Hi span i c  

Founda t ion mura l s  were s ty l i s t i c a l ly trans i t i on a l  f o r  

Port inari ' s  art i s t ic deve lopment . The works also shared the 

common s ty l i s t i c  and ideo logical concerns of a grea ter Pan­

Ame r i c an mu r a l  movemen t .  Furthermo r e , t hr ough the i r  

dep i c t ions o f  the c o l on i z a t i on o f  the New World , they 

ref l e c t ed a s earch for a Pan-Ameri can iden t i ty apart from 

Europe . 

In a d i s cus s i on o f  the social  and h i s torical cont ext 

of Pan -Amer i cani sm , this s tudy approached this era through 

cons iderat ions of the Uni ted S tates government ' s  po l i t ical 
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i n t e re s t s  i n  the na t i ons o f  La t i n  Ame r i c a , s p ec i f i c a l ly 

Braz i l . A l s o , a br i e f  eva lu a t i on of the i mpac t of Pan ­

Amer ic an i sm on the arts i n  the Uni ted States was pre s en t ed 

in order t o  be tter c omprehend the envi ronment i n  whi ch the 

commi s s ion for Por t inari ' s  mural s  originated . 

I n  a presen t - day apathy t owards po l i t i c a l  s t ruc tures 

and the pos s ib l e  e f f e c t s  and bene f i t s  o f  art for s o c i e ty ,  

this era o f  Pan-American i sm ,  a l though only s ome f i f ty years 

ago , s e ems an e tern i ty away . However , the vas t  cat egory o f  

the h i s tory o f  Pan -Ame r i c an i sm i s  a n  area that requ i r e s  

further research . A greater unders tanding o f  i t s  his torical 

deve lopment i s  neces sary , especi a l ly now that there i s  s ome 

h i s torical d i s tance between the tumu l tuous events of Wor l d  

War I I  and a f ter , such as the Holocaus t ,  the C o l d  War , and 

the C ivi l Rights movement ,  to name j u s t  a f ew whi ch have 

dramatically a l tered the twenti e th century . 

A further area o f  interest wi thin thi s context o f  Pan ­

Ame r i c an i sm wou l d  b e  a g r e a t e r  c o n s i de r a t i o n  a n d  

inve s t i ga t i on o f  d i f f e r e n t  L a t i n  Ame r i c an h i s t o r i c a l  

p e r s pe c t i v e s  and i n t e rp r e t a t i ons o f  Pan -Am e r i c an i s m ,  

pa r t i cu l a r l y  i n  the c o n t e x t  o f  the a r t s  and popu l a r  

cul ture . 

Pan -Amer ican i sm has been predominan t ly d i s cu s s ed from 

the perspec t ive o f  the intere s t s  o f  the Uni t ed S t a t e s . 

However ,  i t  i s  c l ear , through res earch presented i n  this 

thes is , that Pan-American i sm ,  as expres s ed through cul tural 
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arena s , was not s o l e ly a one -way obj e c t ive on the part o f  

the Uni ted S tates . The Bra z i l ian government ' s  i n i t i a t ive in 

sending Por t inar i to the Un i t ed S t a t e s , a s  we l l  a s  the 

gove rnmen t ' s  enthu s i as t i c pub l i c i z ing of the event i n  

Bra z i l , perhaps r e f l e c t s  the c u l tura l , po l i  t i c a l  and 

economic concerns of a South Ameri can nation in s earch o f  a 

modern iden t i ty . 

Through a presen t a t i on o f  var ious d i s c ourses i n  whi ch 

t o  fur ther eva l u a t e  the work o f  Por t inar i , thi s thes i s  

a imed t o  r e - examine the Bra z i l i an a r t i s t ' s  L ibrary o f  

Congre s s  murals through di f f erent perspe c t ives in order to 

be t t e r  unde r s t and the h i s t o r i c a l  s i gn i f i c ance of the 

mura l s , a s  pai n t i ng s  whi ch spoke t o  the part i cular era o f  

Pan - Amer i c an i sm ,  a s  we l l  a s  wh i ch reve a l  e l emen t s  o f  

c e r t a i n  po l i t i c a l  current s  o f  the t ime . Addi t i ona l l y ,  i t  

was s hown that the s e  mura l s  can b e  i n t e rpre t ed a s  a 

s oc i a l i s t  expr e s s ion r e f l e c t ive o f  the common obj ec t ives 

and the pervas ive inte l l ec tual a tmosphere of Marxism that 

exi s t ed within a larger Pan-American mural movement .  

Por t i nari ' s  L i brary o f  Congre s s  mural s ,  as part o f  

th i s  Pan -Ame r i c an mural movement , were created wi thin a 

predominant po l i t i cal atmosphere o f  Marx i sm and , as a Pan ­

Americ an collaborat ion between the Uni ted States and Bra z i l  

un i t ed aga i n s t  Fasc i s m ,  spoke t o  a perce ived need for a 

cul tural ly uni fying art that could re-de f ine a Pan-American 

iden t i ty apart from Europe . 



Fig . 1 " Braz i l i an Murals in the Library o f  
Congress Portray Scenes Common to Al l 
the Americas " Nicholas , Wi l l iam H .  
" Wart ime Washington , "  The Nat iona l 
Geographic Magaz ine 8 4 . 3  ( September 
1 9 4 3 ) : 2 6 9 

8 8  



Fig . 2 

L I B R A R Y  OF C O N G R E S S  S E C O N D  F L O O R  P L A N  

" Library o f  Congres s  Second F loor Plan , " 
see two vest ibules that l ead into H i spanic 
Room in Southeas t Sec t i on 

8 9  



Fig . 3 Discovery o f  the Land , by Candido 
Port inari , 1 9 4 1 . Mural , The H i spanic 
Founda t ion , Library o f  Congress , 
Washington , D .  C .  

9 0  



Fig . 4 Entry into the Forest , by Candido 
Port inari , 1 9 4 1 . Mural , The Hi spanic 
Foundat ion , Library of Congres s ,  
Washington , D .  C .  

9 1  



Fig . 5 .  Teaching o f  the Indians , by Candido 
Port inari , 1 9 4 1 . Mura l , The Hi spanic 
Foundation , Library o f  Congress , 
Washington , D .  C .  

9 2  



Fig . 6 
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Mining o f  Go l d ,  by Candido Port inar i , 1 9 4 1 . 
Mural , The H i spanic Foundation ,  Library 
of Congress , Washington , D .  C .  



Fig . 7 .  

9 4  

View o f  Cic los Economicos Bras i leiro s , by 
Candido Portinari , 1 9 3 6 - 3 9 . Mura l s ,  l e f t  to 
right : Cana ; Gado ; Quro ; Furno ; Algodao . 



Fig . 8 .  Morro , by Candido Port inari , 1 9 3 3 . The 
Museum of Modern Ar t ,  New York . 

9 S  
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Fig . 9 .  Espantalho , by Candido Port inari , 1 9 4 0 . 



Fig . 1 0 . Cruzao do Sul , by Candido Port inar i , 1 9 4 0 . 

9 7  



Fig . 1 1 . 

9 8  

Re turn from the Fair , by Candido Port inar i , 
1 9 4 0 . 



Fig . 1 2 . Portrait o f  Paulo Ros s i  Os ir , by Candi do 
Port inar i , 1 9 3 5 . Museu de Arte 
Contemporanea da Univers idade de Sao Paulo 
( MAC -USP )  . 

9 9  



Fig . 1 3 . 

1 0 0  

Estrada de Ferro Central do Bras i l , by 
Tars i l a  do Amaral , 1 9 2 4 . Museu de Arte 
Contemporanea da Universidade de Sao Paulo 
(MAC-US P )  . 



Fig . 1 4 . Ba i l e  na Roca , by Candido Por t inari , 1 9 2 4 . 
Image Courtesy o f  Proj eto Port inari 
Archives , Rio de Janeiro . 

1 0 1  



Fig . 1 5 . Ca f e , by Candido Port inari , 1 9 3 5 . Museu 
Nac iona l de Belas Artes , Rio de Janeiro . 

1 0 2  



Fig . 1 6 . Dance in Tehuantepec ( Vers ion o f  " La 
Zandunga " Fresco in the Secre tar ia de 
Educac ion Publica ) by Diego Rivera , 1 9 2 8 . 
Co l l ect ion I BM Corpora tion , Armonk , 
New York . 

1 0 3  



Fig . 1 7 . Sketch f or Discovery o f  the Land , by 
Candido Port inar i ,  1 9 4 1 . Penc i l  on paper , 
S 1 / 4 " x 5 1 / 2 . "  Prints and Pho tographs 
Divi s i on ,  The Library of Congres s ,  
Washington , D .  C .  

1 0 4  



Fig . 1 8 . 

1 0 5  

Sketch for Discovery o f  the Land , by 
Candido Port inari , 1 9 4 1 . Gouache on paper , 
1 1  1 / 2 " x 1 1  1 / 4 . " Prints and Photographs 
Divi s i on ,  The Library of Congres s ,  
Washington ,  D .  C .  



Fig . 1 9 . Discovery o f  the Land ( black and whi te 
detai l )  . 

1 0 6  



Fig . 2 0 . o Lavrador de Ca f e ,  by Candido Por t inar i , 
1 9 3 4 . 

1 0 7  



Fig . 2 1 . Sketch for Furno , by Candi do Port inar i ,  
1 9 3 6 - 3 9  Study for Ciclos Econ6micos 
Bras i le i ros , Min i s t ry o f  Educat ion , Rio de 
Jane i ro . 

1 0 8  



Fig . 2 2 . 

1 0 9  

Sketch f o r  Furno , by Candido Port inar i ,  
1 9 3 6 - 3 9 . Study for Cic los Economicos 
Bras i l e iros , Minis try o f  Educat i on , Rio de 
Janei ro .  



Fig . 2 3 . "0 Pintor PORTINARI numa caricatura de 
ALVARUS , "  1 9 4 2 . Vamos Ler 5 November 
1 9 4 2 : 1 8 . 

1 1 0  



Fig . 2 4 . 

1 1 1  

Arts o f  the South ( black and white deta i l ) , 
by Thomas Hart Benton , 1 9 3 2 . The New 
Britain Museum o f  Ameri can Art . 



Fig . 2 5 . Annunc iation,  by Fra Angel ic o ,  ca . 1 4 3 8 -
1 4 5 2 . The Dominican Priory o f  San Marco , 
Florence . 

1 1 2  



Fig . 2 6 . Sketch for Entry into the Fores t ,  by 
Candido Port inar i , 1 9 4 1 . Ink on paper , 
1 1  1 / 2 " x 1 1  1 / 4 . "  Prints and Photographs 
Divi s i on ,  Library of Congres s ,  
Washington , D .  C .  

1 1 3  



Fig . 2 7 . 

1 1 4  

Sketch for Entry into the Forest , by 
Candido Port inari , 1 9 4 1 . Gouache on paper , 
1 1  1 / 2  " x 1 1  1 / 4 . " Pr ints and Photographs 
Divi s i on ,  Library of Congres s ,  
Washing ton , D .  C .  



F ig . 2 8 . Figure s tudy , by Candido Port inar i ,  
1 9 3 6 - 3 9 .  Nude drawing for the Mini s t ry o f  
Education , R i o  de Janeiro . 

1 1 5  



Fig . 2 9 . Three Women at the Founta in , by Pablo 
Picasso , 1 9 2 1 . The Museum of Modern Ar t ,  
New York . 

1 1 6  



Fig . 3 0 . Sketch for Teaching o f  the Indians , by 
Candido Portinari , 1 9 4 1 . Ink on paper , 
1 1  1 / 2 " x 1 1  1 / 4 . " Pr ints and Pho tographs 
Divi s ion , Library of Congres s ,  
Washington , D .  C .  

1 17 



Fig . 3 1 .  Charcoal sketch by Candido Port inari , 
1 9 3 6 - 3 9 . Study for the Mini s t ry o f  
Education , Rio de Janeiro . 

1 1 8  



Fig . 3 2 . Sketch for Teaching o f  the I ndians , by 
Candido Port inari , 1 9 4 1 . Ink on paper , 
1 1  1 / 2 "  x 1 1  1 / 2 . "  Prints and Pho tographs 
Divi s i on ,  Library o f  Congress , 
Washington , D .  C .  

1 1 9  



Fig . 3 3 . 

1 2 0  

Sketch for Teaching o f  the Indians , by 
Candido Port inari , 1 9 4 1 . Penc i l  on paper ,  
1 1  1 / 2 " x 1 1  1 / 4 . " Prints and Photographs 
Divi s i on ,  Library o f  Congres s ,  
Washing ton , D .  C .  



Fig . 3 4 . 

1 2 1  

Head o f  an Indian , by Candido Port inar i , 
1 9 3 8 . Study for the Mini s t ry o f  Educat ion . 



Fig . 3 5 .  

1 2 2  

Sketch for Teaching o f  the Indians , by 
Candido Port inari , 1 9 4 1 . Gouache on paper , 
1 5  1 / 2 " x 1 5  1 / 2 . "  Pr ints and Pho tographs 
Divi s i on ,  Library of Congres s ,  
Washington , D .  C .  



Fig . 3 6 . 

1 2 3  

St . Anthony ,  by Candido Port inari , 1 9 4 0 - 4 1 . 



Fig . 3 7 . Teaching o f  the Indians ( detail ) .  

1 2 4  



Fig . 3 8 . 

1 2 5  

Sketch for Minina o f  Go ld , by Candido 
Portinari , 1 9 4 1 . Ink on paper , 1 1  1 / 2 " x 1 1  
1 / 2 . "  Prints and Photographs Divi s i on , 
Library o f  Congres s ,  washington , D .  C .  



Fig . 3 9 . 

1 2 6  

Sketch for Mining o f  Go ld , by Candido 
Port inari , 1 9 4 1 . Gouache on paper , 15 1 / 2 "  x 

1 5  1 / 2 . "  Pr ints and Photographs Divi s i on , 
Library o f  Congress , Washington , D .  C .  



Fig . 4 0 . Mining o f  Gold ( detai l ) . 

1 2 7  



Fig . 4 1 . De tai l f rom Chorinhos , by Candido 
Port inar i , 1 9 4 2 - 4 3 . Mura l , Radio Tup i 
Bui lding , Rio de Janeiro ( destroyed by 
f ire ) . 

1 2 8  



Fig . 4 2 . Detai l o f  Re t i rantes , by Candi do 
Port inar i , from Serie Ret irantes, 
1 9 4 4 . Museu de Arte de Sao Paul o  
( MAS P )  , Sao Paulo . 

1 2 9  
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Appendix 

Chronology of Candido Torquato Portinari 

Born December 2 9  on a cof fee farm/plantat ion 
near the sma l l  interior town of Brodowski in the 
s tate of Sao Paulo .  He is the s econd of twelve 
chi l dren to I ta l ian immigrant parents ,  Giovan 
Bap t i s ta Port inari and Dominga Torquato . 

Port inari moves to Rio de Janeiro and s tudi e s  at 
the Liceu de Artes e O f i c ios and wi th Jus t ino 
Migue z ,  a Portuguese who decorated cafes and 
bars in Rio . 

Enro l l s  as a f ree s tudent at the Escola Nac i onal 
de Belas Artes ( ENBA ) , s tudying f i gure drawing 
under Luc i l io de Albuquerque . 

In February , the revolutionary Week o f  Modern 
Art ( Semana de Arte Moderna ) takes place in Sao 
Pau l o , marking the centenary o f  the independenc e  
o f  Braz i l . Port inari , working in a dif f erent , 
very neo - c la s s ical academic environment ,  
exhibi t s  for the f irst t ime in November in the 
ENBA ' s  annual Salon ( Salao Nac ional de Be las ­
Artes ) and receives an honorable mention for a 
portra i t . 

Awarded a bron z e  medal in the annual Salon for a 
portra i t  o f  Pau lo Mazuche l l i . H i s  name beg ins to 
be c i ted in the press . 

I n  Augus t ,  submi t s  Ba i l e  na R o�a , to the annua l 
Salon , his f irst paint ing wi th a Braz i l ian 
theme . The paint ing is rej ected . 

Participates in the Spring Salon wi th two 
portrai t s  and gives his f irst intervi ew . In 
August , is awarded a sma l l  s i lver medal in the 
annua l Salon , qual i fying him to compete for 
the European trave l pri z e . 

Presents two portraits in the annua l Salon , 
compe t ing for the Trave l p r i z e  and i n s t ead wins 
the large s i lver medal pri ze . 

In the 3 5 th annual Salon , 1 2  o f  his works are 
exhibi ted , and he wins the Travel pri z e  for a 
portra i t  of the poet Olegario Mariano . 

1 3 0  
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1 9 2 9 / 3 0 : Leaves for Europe i n  June , temporar i ly s e t t l e s  
in Pari s  and decides not t o  a t t end t h e  Academ i e  
Jul i e n ,  which was the cus tom o f  previous 
winners . Dur ing this period trave l s  to London , 
Madr id , Tol edo , Sevi l l e  and Lourdes . Port i nari 
mos t ly v i s i t s  museums , occa s i onal ly attends 
s tudio c la s s e s , but paints next to nothing . H i s  
inact iv i ty concerns h i s  friends and col l eagues 
in Braz i l , who expect him to return wi th a 
unique work to be acqu ired by the nat ional 
museum . He mee t s  his future wi f e , Maria Victoria 
Mart inel l i , an Uruguayan woman who i s  in Par i s  
wi th her f ami ly . They spend Chr i s tmas in I taly , 
v i s i t ing F l orence and P i s a . Dur ing thi s period , 
Port inari wri tes l e t ters expre s s ing h i s  
overwhe lming des ire and intention to paint h i s  
native l and upon his return to Braz i l . 

1 9 3 1 : In January , re turns with wi f e  Mar i a  and s e t t l e s  
i n  Rio , intensely resuming h i s  paint ing . Upon 
re turn , f inds a new art i s t ic environment in Rio , 
due to the changes that the Revolution o f  1 9 3 0  
had brought about through Pres i dent Getu l i o  
Vargas . The ENBA , under new l eadership has a 
" Revolutionary Salon " , on whose planning 
comm i s s i on Por t i nari s erved and for which there 
was no j ury or awards , resul t ing in an open 
exhibit ion o f  diverse works . He a l s o  exhibi t s  in 
this Salon . The As sociat ion o f  Bra z i l i an Art i s t s  
sponsors a n  individual expo s i t i on o f  Por t inari ' s  
work , at the Palace Ho tel , which cont inues 
annual ly unt i l  1 9 3 6 .  

1 9 3 2 : Shows in exposi tion at the Palace Hote l , with 
more than 60 works deal ing with Bra z i l ian 
themes . 

1 9 3 3 : In July , exhibi ts at the Palace Hotel . In 
November ,  sends 6 works to Sao Paulo for the 
Second Expo s i t i on of Modern Art of SPAM , 
Sociedade Pro-Arte Moderna . 

1 9 3 4 : In July , exhibi t s  more that 3 0  works at the 
Palace Hotel which emphas i ze s tronger social 
themes . Has his f irst individual exhibi t i on in 
the c i ty o f  Sao Paul o .  His paint ing , Mes t i �o ,  is 
acquired by the Pinacoteca o f  the S tate o f  Sao 
Paulo , the f irst ins t i tut ion to inc lude 
Portinari in i t s  collect ion . 
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I n  June has another individual exhibi t i on a t  the 
Palace Hote l . In July is contracted to teach a 
course in mural and easel paint i ng at the 
Univers i ty of the Federal Di s tr i c t . ( UDF ) H i s  
work cafe wins the Second Honorable Men t i on a t  
the Third Interna t i onal Carnegi e  Exhibi t i on in 
P i t tsburgh in October . 

In January , at the Palace Ho tel , i s  the f ir s t  
exhibi t ion o f  works by Por t inar i ' s  s tudents 
f rom the UDF . H i s  work , Ca fe tours in the Uni ted 
States . Port inari paints four l arge mural s  for 
the Monumento Rodovi ari o , on the h ighway between 
Rio and Sao Paulo . Gus tavo Capanema , the 
Minis ter of Educa t i on ,  i nvi tes Por t inar i to 
paint a series o f  mural s  for the Minis t ry of 
Education . In July , the last individual 
exhibi t i on a t  the Palace Hote l ,  organ i z ed by the 
As s oc i a tion of Braz i l i an art i s t s  takes place . 

Port inari dec ides to execute in fresco the 
murals for the M in i s t ry o f  Educat i on and beg i n s  
the f i r s t  s e t  o f  tho s e  thi s  year . Sends 2 5  works 
to the May Salon in Sao Paulo . On the 1 0 th o f  
November ,  there i s  a coup d ' etat and the Es tado 
Novo is e s tabl i shed by Vargas . At the end o f  
the year , Amer i can art i s t  Rockwel l  Kent vis i t s  
Bra z i l  and be f r i ends Port inar i , who pa ints h i s  
portra i t . 

Vargas c l oses the UDF and Port inar i ' s  j ob as 
professor is gone . In January , his son Joao 
Candido i s  born . Fri endship forms w i th F l orenc e 
Horn , Amer i c an j ourna l i s t  for For tune maga z ine . 
Paints three murals for the Bra z i l i an Pavi l i on 
for the Wor ld ' s  Fair i n  New York . Three o f  
Port inar i ' s  paintings , are sent t o  New York to 
be photographed for Fortune magazine and are 
seen by Alfred Barr who becomes interes ted 
in inc luding them in a show . One of the works , 
Morro , i s  acqu i red by the Museum o f  Modern Art . 
In November , there i s  a l arge exhibi t i on o f  2 6 9  
works at the Museu Nac i onal de Belas -Artes , 
sponsored by the Minis try of Educat ion . 



1 9 4 0 : 

1 9 4 1 : 

1 9 4 2 : 

1 9 4 3 : 

1 9 4 4 : 

1 3 3  

I n  March , n i ne o f  Por t i nari ' s  works are shown in 
a Washington D .  C .  exhibi t i on f ea tur i ng the art 
o f  He l ena Rubinstein ' s  col lect i on . Has a s o l o  
exhibi t ion a t  the Pan American Union i n  
Washington , D .  C .  His  works a r e  f ea tured in a 
Ju l y  exhibi t i on o f  modern Lat i n  Amer i can art at 
New York ' s  Riverside Museum , whi ch was an 
i t inerant exhibi t ion . In August , there i s  an 
individual exhibit ion at the Detro i t  I ns t i tute 
o f  Art . Has a solo exhib i t i on ,  " Port inari of 
Braz i l "  i n  October a t  the Mus eum of Modern Art , 
for whi ch Por t i nari trave l s  to the Uni t ed S ta t e s  
for the f ir s t  t ime . In the Uni ted S tates , the 
Univers i ty o f  Chicago Pres s  publ i shes Rockwe l l  
Kent ' s  Por t inar i : H i s  L i f e  and Art . I l l u s t r a t e s  
A Mulher Aus ente by Adalgisa Nery . 

I n  Apr i l , h i s  work i s  featured i n  an exhibi t i o n  
at Howard Univers i ty Ga l l ery o f  Art . Trave l s  t o  
the United S tates to execute mura l s  for the 
Hi spanic Foundat ion of the Library of Congre s s  
in Washington , D .  C .  In December , U .  S .  enters 
the second wor l d  war , and Por t i nari dec ides to 
s tay in the U .  S .  for a whi le ,  encountering 
later di f f icult ies in bei ng abl e to leave . 

Library o f  Congress mural s  are inaugurated in 
January . Trave l s  to New York to paint a portra i t  
o f  Ne lson Rocke f e l ler ' s  mother . Whi l e  in New 
York , he s ees Picasso ' s  Guerni ca ,  which has a 
tremendous impac t  on his work . Back in Bra z i l , 
s tarts a series o f  mural s  for the Radio Tupi 
bui l ding in Rio de Jane i ro . I l lus trates a 
chi ldrens ' book , Maria Rosa, by Ver'a Kel s ey . 

Continues the mura l s  for Radio Tupi . Executes 
new mural s  for the Ministry of Education and 
des igns the t i l es , or " azulej os " for the 
bu i lding . I l lus trates Memo r i as Pos tumas de Bras 
Cubas by Machado de As s i s . H i s  mura l s  for Rad i o  
Tupi , Seri e Bibl i ca ,  are inaugurated . 

Pa ints the famous Seri e R e t i ran tes . Begins to 
paint the mura l Sao Franci sco for the chapel i n  
Pampu lha , B e l o  Hor i z onte . In Oc tober , Portinari 
fini shes another mura l , Jogo Infan t i s ,  for the 
Ministry of Education . 
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Paints Vi a Cru c i s  f or the chapel i n  Pampulha , 
Belo Hor i z onte . Port inari j o ins the Communi s t  
Party o f  Bra z i l  and becomes a candida t e  f o r  the 
pos i t i on of f ederal deputy for the s ta t e  of Sao 
Paulo and does not get e l ected . 

Executes a series o f  drawings ent i t l ed ,  Seri e 
Men i n os de Brodosqu i . Rece ives an invi tat i on 
f rom Germain Baz in to exhibit in Pari s . I n  
Apr i l , the Ins t i tute o f  Architects o f  Bra z i l  
promotes a n  exhibi t ion t o  bene f i t  Spani sh ant i ­
fasc i s t  guer i l la f ighters , t o  which Port i nar i 
contr ibutes two works . In October , the 
Charpent i er Gal l ery in Par i s  ho l ds an exhibi t i on 
o f  Port inari ' s  art , wi th 8 4  works represented . 
One o f  the Seri e R e t i ran t e s ,  Crian9a Morta , i s  
acqu i red by the Museum o f  Modern Art in Pari s .  

Runs for o f f ic e  again as a candidate for s enator 
but loses by a sma l l  margin . In May , Bra z i l ' s  
Superior Electoral Tribunal cance l s  the 
regi s tra t i on o f  the Communi s t  Party . " Port i nar i 
o f  Braz i l " exhibit ion is shown at the Pan ­
Ameri can Union , which would be the last 
exhibi t ion in the Uni t ed States to f eature 
Port inar i ' s  work for twelve years , due to the 
art i s t ' s  po l i t ical s tance . In May , goes to 
Argent ina , where in Buenos Aires , at the Salon 
Peuser , there i s  an exhibi t ion of his work . In 
August , he goes to Montevideo , where there is 
another exhibi t ion of h i s  work at the " Sa l on de 
Nac ional de Belas Artes . "  

In Montevideo , paints A Primei ra Mi ssa no 
Brasi l .  Has an exhibi t ion at the the Museum o f  
Art i n  Sao Paulo . I l lus trates 0 Alienista by 
Machado de As s i s  and Z e  Bra s i l  by Monteiro 
Lobato . Begins s tudies for the large panel 
Tiraden t es ,  commi s s ioned for the Cataguases 
Col l ege in Minas Gerais and des igned by Oscar 
Niemeyer . 

The Tiraden t es panel i s  executed and inaugurated 
in November . Travel s  to France with h i s  fami ly . 
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Port inari i s  commi s s i oned for a panel o f  
" azulej os " f o r  the Conj unto Res i denc i a l  do 
Pedregu lho , in R i o . Trave l s  to I ta l y  and v i s i t s  
Chi ampo , the hometown o f  h i s  f a ther . Trave l s  t o  
France agai n ,  paints Os Pescadores . Returns to 
I taly , where he represents Braz i l  in the 
2 5 th Venice Bi enal e .  

Works are exhibi ted in a special room for the 
f i r s t  Sao Pau l o  B i ena l . Par t i c ipates in the 5 6 th 
Annual Nat i onal Salon in Rio . He had not 
exhibi t ed w i th the ENBA s ince 1 9 3 2 . A monograph 
on Port inari ,  i s  organi zed and introduced by h i s  
f r i end Eugeni o  Luraghi and i s  pub l i shed 
in M i l an . 

Port inari executes the pan e l  Chegada de D .  Joao 
VI ao Brasi l ,  commi s s ioned by the Banco de 
Bahia . In h i s  home town of Brodowski , he pa i n t s  a 
s e r i e s  o f  works f o r  the Mat r i z  Ca thedral i n  the 
nearby town of Batata i s . In Oc tober , is asked to 
begin work on the War and Peace Mural s  for the 
Uni ted Nat ions in New York , intended as a g i f t  
by the Bra z i l ian government . 

The decora t i ons at Batatai s are inaugurated with 
great fanfare and many people o f  the region 
attending . Suf f ers f rom an inte s t inal 
hemorrhage ,  his f irst serious hea l th problem 
invo lving l ead poi s oning , due to years o f  
paint ing . I n  Augus t f ini shes h i s  second Vi a 
Sacra , to accompany the o ther decorations at 
Batatais Cathedral .  At end of Apri l ,  has an 
exhibi t ion at the Museum of Modern Art in Rio . 

Has an exhibit i on in February at the Museum o f  
Art in S a o  Paulo . I s  represented at the Venice 
Bienale . 

In February , the contrac t i s  s e t  for the Uni t ed 
Nat i ons pane l s . Par t i c ipates in the 3 rd B i enal 
of Sao Pau l o , where his s tudies for the War and 
Peace mural s  are shown . One work o f  Por t inari ' s , 
Espan t a l h o ,  i s  featured in the June show " Art in 
the 2 0 th Century " at the San Franc i sco Mus eum o f  
Art . O  Descobrimen t o  do Bra s i l i s  inaugurated i n  
October a t  the Banco Portugues d o  Bra s i l  in Rio . 
Portinari wins a Go ld Medal from the 
International Arts Counc i l  of New York as the 
bes t  painter of the year . I l lus trates A Sel va ,  
by Ferreita de Cas tro . 
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Pres i dent Kubits chek inaugurates an exhibi t i on 
for the War and Peace pane l s , be fore the works 
were sent to the Uni ted Nat i ons . Trave l s  t o  
I taly and then I srael , exhibi t i ng in Tel Avi v ,  
Ha i f a  and E i n  Harod . Executes numerous s tudi e s , 
such as the Seri e Isra e l  and Seri e Dom Q u i xo t e . 
Awarded the Solomon Guggenheim Foundat ion Pri z e . 

1 9 5 7 / 6 0 : Receives the Hal lmark Art Award in 1 9 5 7 . 

1 9 5 9 : 

1 9 6 0 : 

1 9 6 1 : 

1 9 6 2 : 

Parti c ipates in various national ( Braz i l )  and 
interna t i onal exh ibi t i ons . He i s  represented a t  
the f irst Inter -American Art Bi ennial in 1 9 5 8 , 
he ld in Mexico C i ty . That same year , his works 
are in a Brussels  exhibit ion , " 5 0 Years o f  
Modern Art . " 

Part i c ipates in the 5 th Bienal do Sao Paulo . 
I l lus trates Menino de Engenho by Jose L ins do 
Rego . Solo exhibi t ion at the Wi l dens tein Gal l ery 
in New York C i ty . 

I l lus trates the French edi t i on o f  Graham 
Greene ' s  The Power and the Glory . Executes 
pane l s  for the Banco de Bos ton in Sao Pau l o . He 
and his wi f e  Mar ia separate a f ter 3 0  years of 
marr iage . I n  June , there i s  an exhibi t ion o f  h i s  
work in Brno , C z echo s l ovakia , which then trave l s  
t o  Prague and Bra t i s lava . 

I l lus trates Terre Promi se and Les Roses de 
Septembre by Andre Mauro i s . In Rio , Port inar i 
has the last individua l exhibi t ion during h i s  
l i fetime , which takes place at the Galeria 
Bonino . Trave l s  to Europe . 

The ar t i s t  d i e s  o f  l ead poi s on i ng on the 6 th o f  
February . 
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