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Abstract

A written accompaniment to the artist’s thesis exhibition titled Earth Tone Sigh Spell, conceived during the years 
2020-21 and installed at The Anderson Gallery, Richmond from May 1–15, 2021.

The following thesis explores themes of personal memory, geo-theory, myth, symbol, and historical event . 
The artist uses research and stream of consciousness writing methods as a way to weave these concepts together and tie them 

back to her own practice with installation, sculpture, and new media.
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1

I N T R O D U C T I O N
 April 3, 2020. 9:48 a.m.

I dream of the sound an apple makes when you take your first bite. Its thin, red, membranous skin bending, breaking beneath my teeth. 
I can feel the crisp core tremble, a bass-y vibration ripples on my tongue. I dream of the what if’s. My mind runs through the maybe’s. I 
dream of the never’s and I wake up with a feeling in my throat. A throat feeling. I toss and turn in the didn’t’s and wake up in the did’s. 
Sleep brings me stories unfinished, lines unsaid. I dream of bugs pressed on windshields and fast cars. 75 miles per hour and a whole 
constellation of laminae staring back at me. Worker bees fly into my tempered shield. Millions of midges splattered against the glass. 
An invertebrate magnum opus. An ensemble of organisms. I see Orion’s Belt in the wings of a fly. A radiating cosmos of life and death 
appears in the blink of an eye. What a way to go. I dream of their lives before the windshield. I dream of the convergence of that moment. 
The Eternal Return. I wonder what flowers they pollinated and what spring they celebrated. I wonder what winter they hid from and 
what gifts summer brought them. How would they fall? My mind runs through their maybe’s and I’m not even dreaming anymore.
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New media installation can be thought of as art that situates itself within the experiential. The experience of something. I 
find my practice in this arena, a place of provisional encounter. I use the word provisional because often in my installations 
the precise outcome is unknown. I rest easy in the undefined, because I sleep knowing that various components–environment, 
light, object–will weave together and form a constellation only possible in that space and that time. We could call this 
site-specificity. We could call it something else. Serendipity? Chance? Fortuity? Either way, this mode of making relies on 
circumstance and atmosphere. A sort of ecology, I mean that in a broad sense. Ecology can be defined as the study of the 
environment, and I use it as such, but I would like to consider that “the environment” encompasses more than the natural 
world. I would like to consider that “the environment” stretches far beyond nature into the cosmos, into our cells, into the 
fabricated web of life as we know it. Particularly because in this moment, the lines between nature and man, digital and virtual, 
have become obfuscated. It is my beliefe that new media and installation lend themselves to the blur.

In the following thesis, I will make connections between historical events, philosophies, personal memory, deep time, geology, 
embodiment, sensation, light and shadow–to name a few–in the name of the present. In the name of un-naming. In the name 
of being here, in the now. From the first explosion of the atomic bomb to the Stoics’ philosophy of cosmic connectedness, I 
seek to draw parallels between worlds, stories, myths, objects. Between those images that stay with us and those memories that 
flee us. 

How can the experience of an image fold into itself to become a memory? How can the sensation of an object make you feel the inside of 
your body? Drawing into itself. (re)coiling, (re)calling, (re)viving. Looking back to the future, from the past of the present. Threading one self 
into whole, into hole, into ground. Sucking on the same end. Growing together, apart. My voice is in your heart, your heart is in my throat. 
I can hear your muscles tensing and the fly buzzing. It lands on the window sill, time freezes for a brief moment while the fly licks its chops. 
Reorienting its tiny little body, propping itself on the chipped paint. A warm breeze outside calls the fly home. What will tomorrow bring? 
A wave folds in on itself, never the same twice. Endless waves. Pulses. Vibrations. Coarsing through the sand. The salt of the earth. The 
unsteady plates. They shift under you, as I do. 

We’re all alone, together. 

shifting in unison carrying on bu zing together having a

 la
ug

h 
en

joy
ing

 the ev
ening touching 
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P A R T   1

P o e t i c s  o f  S e n s a t i o n :  T o w a r d s  a  F r e s h  G e o a e s e t h e t i c

 
July 16, 1945. 5:29 a.m. 

The first successful explosion of the atomic bomb, also known as the ‘Trinity Test’. Following this geologically significant and world-altering 
event, scientists discovered a new mineral formed by the blast called ‘Trinitite’, or more colloquially ‘atomsite’. It possessed a light green 
color, translucent and glistening as it rained down from the combusting mushroom cloud. A rare fossil of human feat and deemed relatively 
safe to handle, many mineral collectors sought out samples of Trinitite. Post-ignition there was a sudden demand for the glassy rocks, 
making them a highly desirable and rare addition to many a collector’s treasury.

A post-human sheath envelopes the earth’s crust. I can hear the techno-fossils concatenating. Stratigraphic data 
00001110001010010100011001010010101011111100010101010001010101010111100010101010101001010001110010101010010101010001010
narrates our distant past and I know that the whispers of “the end” have finally come to a head. Digging deep, be it for granite or 
memory, cryptocurrency or conspiracy, has long been a human trait that I hold in both regard and contempt. I see the stones displaced 
by time– innocent, protean formations dependent upon the whims of subjectivity– and I can’t help but wonder why they don’t just...

       Act out! 
        Speak up! 
         Come here!

                    Petroglyphs1

The assemblage of object, light, and moving image proffers a sensorial atmosphere and asks what aesthetics and illusion can 
do. Material translucency plays a pivotal role in expressing qualities of “the beyond” that I am interested in, as well as the 
poetics of atmosphere. My research-based practice submits itself to the imperceptible geo, bio, techno and cosmic forces of 
the universe and seeks to shed light, literally, on the indiscernible qualities of what’s between the subject, the object and the 
experience. From the micro- to the macro- I want to draw connections that haven’t had a chance. I am exploring technologies 
and methods of extraction and pushing for equilibrium through experience. The poetics of association–human’s innate need to 
interpret–add and detract from the work. I can only take you so far.

P o e t i c s  o f  S e n s a t i o n
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I seek to draw out new sensations. Not only in subject but in object. Not only in the physical but 
in the virtual. Simultaneously radiating and retracting from one another, the entanglement of form 
and material enables deep reflection on affect and an immersion in the virtualities of life. I submit 

to process and give in to its hypocritical (in)finitude.

                   Eye’s line of sight2

In Geology of Media, Jussi Parikka argues that “the geological is like a membrane”.3 It is a mediator for the nonhuman, for 
the organic, for the temporal, material and abstract. It is a hyperobject4, viscous and intangible and ever changing. 
It indexes time and archives history through slow processes of stratification. In this way, the geological deals in new 
materialism, a recent designation of materialism that challenges the contemporary and humancentric emphasis on meaning 
and representation. Among other things, new materialism reifies that we are living with(in) a vast and complex system of 
materials that are “nonreducible to linguistic signification”.5 In effect, new materialism proposes that we de-emphasize 
meaning and refocus our attention on sensation, perception, and sensibility. These are the tools that will unearth the secrets 
packed in the soil beneath our feet. They are the tools that will dust off the primordial glyphs inscribed in the geological.

Parikka suggests that we “think like new materialists, archaeologists-cum-geologists excavating how the stratified participates 
in the contemporary bio-political sphere”.6 We need to dig deep and look up–to project and retroject–and unfurl the 
potentialities of the vast and untapped intelligence in nonlinear, stratified histories. We need speculative fictions that 
reconsider our past(s) and “imagine alternative futurities”.7 What would it be like to go forward and look back? Can we have 
memories of the future? From this perspective, it is vital to consider the role of fossils as indicators of human and nonhuman 
life– as fragments of a past unwitnessed. Fossils preserve life within death. They memorialize epochs and archive inconceivable 
scales of the geological. We have seen prehistoric fossils– organisms mineralized and pressed into sediment. Bones, shells, and 
skeletons imprinted in rock strata. But what of fossils of the future? What are they composed of? Parikka writes of future 
fossils “narrativizing a future-present in which media and residues of waste might be the only monuments we [leave] behind”.8 
Perhaps in this future imaginary we can begin to develop a “planetary, geo-centered perspective”.9

P o e t i c s  o f  S e n s a t i o n

My future fossils look like translucent stones filled with putrescent apples. Their rot oozing out 

of small air pockets, leaking onto rotating pedestals and filling the air with aromas of Ambrosia, 

Fiji, Red Delicious and Granny Smith. A worker bee’s paradise. What will these apple cross 

sections divulge to curious future descendants? My future fossils look like gelatinous chunks 

of bio-plastic containing toothpaste tubes and oyster shells and cherry blossoms. In this post 

apocalyptic imaginary, small desk lamps cast light on the spinning stones, writing shadows on the 

wall, recalling the paintings at Lascaux. An eternal evanescence, undecipherable and transient. 

The environment imparts an affect of both hope and doom. Stalks of lavender, adorned with 

viscid membranes, press into lumps of red clay and catch the dim light, throwing unintelligible 

silhouettes around the room. What afflicts these blooms? Spiral luminaries are strewn about and 

reflected in the acrylic panels positioned against upturned platforms, prompting thoughts of the 

space beyond. Neither here nor there. It ’s all a matter of (deep) time.

P o e t i c s  o f  S e n s a t i o n
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Trace elements permeate our blood,

our blood soaks into the dirt,

the dirt hardens into the stones that become the foundations of 

our malls and memorials. 

The bones of those before us start our cars and power our engines. 

Midges fly into our windshields. 

Atomic residues set in the silt. 

Oil and blood and calcium are the air of the Anthropocene.

Deep breath in. Exhale. Dust. 

The breath of life. 

This mesh, the fabric of being, 

weaves itself through me and into the dirt. 

It digs deep into the stones and the lava. 

It heats the earth and returns through shifting plates. 

This is the geological.

Obscure crystallizations in rocky formations anticipate past events and 

fold futurities into a present that we have to yet to encounter. 

My mind is tectonic.

P o e t i c s  o f  S e n s a t i o n

 July 16, 1945. 5:32 a.m.

The detonation echoed around the world. A radiating divergence, spiraling out and drawing in. 33°40’38’’N 106°28’31’’W. Those glassy rocks 
rained from the sky, drumming on the dirt, dawning a new geologic time. The same dust still kicks up from the blast. The quarryman lug 
rocky bones from the bottom of the pit, unearthing deep time, conjuring new materialities. I am called to document and expose. The bits 
and pieces fit together in a myriad of ways, none right and none wrong. 
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P A R T   2

G ė  G r a p h i a :  A  M y t h  I s  J u s t  a  B r a i d e d  D r e a m

The word geography translates from Latin gē (earth) and graphia (writing) to come to mean earth writing. Inscription on 
the earth, writing in the dirt, muddy messages from the past. 

The cave. The body. The cosmos. The seed. These antediluvian sites of earth writing have persisted through time, providing a 
home for history to lay its head. Protean formations of object, image, and language dance with the viscera of minerals and 
memory–a crystalline emergence, a constant becoming. Deleuze and Guattari define assemblage as a ‘constellation’ of disparate 
elements coming together to form provisional entities; human and non-human, organic and inorganic, technical and natural. 
Its aggregates are not fixed or stable, but rather fragile and contingent, symbolic of our world today. Assemblage nurtures a 
potentiality of relation and acts as an encompassing through line, elastic and mesh-like. I think of the drawings on the caves 
at Lascaux and how their stories still hold true. I think of labyrinthian passages, written in stone, sinking back down toward 
the earth’s core. I think of massive stalactites, and dinosaur bones, and bits of plastic, being unearthed after eons of rest. I 
think of memory. I think of history coruscating from the collective unconscious, writing itself into the atmosphere like vapors 
emanating from cracks in the earth, heating the atmosphere.

         Various labyrinthian patterns10

G ė  G r a p h i a
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Ab Ovo: Solfeggio’s 1’s and 2’s, 2020
Single channel video, sound, lava rocks, faux rocks
08:11 (loop)

W o r k

PLEASE CLICK HERE FOR FULL VIDEO

Installation views, Ab Ovo: Solfeggio’s 1’s and 2’s, 2020, FAB gallery, Richmond



48 49

Stone Notes (Jasper), 2020
Animation, sound

3:22 minutes

EXCERPT

W o r k

Stone Notes (Septaria), 2020
Animation, sound

3:04 minutes

EXCERPT

Stone Notes (Chalcedony), 2020
Animation, sound

3:15 minutes

EXCERPT

https://vimeo.com/423794240
https://vimeo.com/423790326
https://vimeo.com/481483208
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 17 Image: 1977. Bushman rock paintings. Place: Peabody Museum of Natural History. https://library.artstor.org/asset/AYALE_PEABODYIG_10313459561.
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 23 Grosz, The Incorporeal: Ontology, Ethics, and the Limits of Materialism, 43.

 24 Tusk bracelet. Place: Peabody Museum of Natural History. https://library.artstor.org/asset/AYALE_PEABODYIG_10313283615.

 25 Image: 1982. Left, asymmetrical ground stone ax, found by Clark Moore on the surface of the Pradel 1 site; right, eared butt of a stone ax, found by Clark   
 Moore on the surface of the Anse-a-Milieu 1 site. Place: Peabody Museum of Natural History. https://library.artstor.org/asset/AYALE_PEABODYI   
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 26 Merleau-Ponty, Maurice, Eye and Mind: The Primacy of Pereception (Evanston, IL: Northwestern UP, 1964), 159-190.

 27 Horseshoe crab cast, 2021, Free-form Air, part of a larger cast/mold series, Courtesy of the artist.

 28 Limulus (Mesolimulus) walchi, fossil horseshoe crab. Place: Peabody Museum of Natural History. https://library.artstor.org/asset/AYALE_PEA   
 BODYIG_10313278835.
 
 29 c. 1978-1979, Image: 12-Jan-2007. Ball, Ae84 Profile. Place: UBC Museum of Anthropology, Raija Warkentin Collection. https://library.artstor.org/asset/  
 AWSS35953_35953_38237193.
 
 30 Stone ball. Ground Stone. Place: Peabody Museum of Archaeology and Ethnology. https://library.artstor.org/asset/AWSS35953_35953_38630979.
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