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scripted performances enacted by human beings for the purposes of ordering the world. This “world” Kaulana, Ing Michael David. The Dysfunction of Ritual in Early Confucianism. New York: Oxford University Press, 2012,
is seen as being comprised of social things such as male and female relationships; personal or

individual things such as the untaught dispositions inherent in human beings; or nonhuman things 6 7

such as rain, animals, or spiritual powers.
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27

scripted performances enacted by human beings for the purposes of ordering the world. This “worl,
is seen as being comprised of social things such as male and female relationships; personal or in-
dividual things such as the untaught dispositions inhervent in human beings; or nonhuman things 8 9
such as rain, animals, or spiritual powers.
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[noun]

a structure made from horizontal and vertical lines crossing each other to form squares.
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[noun]
a structure made from horizontal and vertical lines crossing each other to form squares.
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[noun]
a structure made from horizontal and vertical lines crossing each other to form squares.
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[noun]
the intentional and organized use of a system.
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[noun]

the intentional and organized use of a system.
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[noun] —
the intentional and organized use of a system. |
| — 20 21
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[noun]
the intentional and organized use of a system.
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[adjective]
(of a container or a space) holding or containing as much as possible or a lot.
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[adjective]

(of a container or a space) holding or containing as much as possible or a lot.
26 27
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[noun]
it transforms the invisible to visible, through the pevformance of rites at appropriate occasions,
humans make visible the underlying order. 28 29
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(running away)

_

(to A-Di)
(60 no one)

(while running)
(pointedly, to JH)

(to JH)
(shakes his head)

(pointedly)
(while walking)
(says nothing)
(looks at A-Di)

(6o Shu-Hui)
(6o A-Ho)
(teokhngGuy) A-Ho)

30

(confident)

(carefully)

Scene 5 and Scene 6 are
(pointedly)iaking place at the same

time, please marfke your

decision about which scene

(in Hokkien)(looking at Aebi'smidiisig)
(crisp, looking at Shi-Hao)

(almost yell)
(in Hokkien to Shu-Hui’s son)
(@ookiirgdip at the ceiling)

(slow, turning to look at Mei-Ling)

Eto her son)
looking at A-Ho)

(to MhgiNM$h) to her son)
(suhphlded,ngdiﬂ%w g%s%_%§§darln)
(quickly)
(calling, tdqoOH¥kly, looking at her)
(iRokAgoi st foHehen-De)

(crisp, looking at Shi-Hao)

€%8°ﬁépgsgﬁ)the watch)

Scene 5 and Scene 6 are taking place at
the same time, please make your decision

about which scene to go to.

to go to. (confident, (BgraiitniAgikianding voice)
sits in the seating) (raising voice, while moving)
. (says nothing) (looking at A-Ho)

S g 5 S (to Mei-Ling)
© 5 £33 (lifting head up to look at her)
§§§§ (lookgngtas-Bhe watches) (to A-Di) (to JH)
l§§§§ S . (in low volumn) (raising voice)
§§§§3§filowehing eyes, looking at floor) (shaking his head and
§§§§§pointing at the suitcase) §odllbENg)

(to JH with active hand gestures)

(in Hokkien) (to Mei-l.ing)

(walking in the second-floor door)
(¢meking)at the watch,
(to Shu-Hui) looking at A-Di)
(in Hokkien)
(heokdng) in the front) (facing the door)
(to A-Di) (to JH)
(lowering head)
(raising voice, looking at him) (pointing at the suitcase)
(in HokkienXtalEdng)An)
(lowering head, staring at feet)
(tonfiuked) (sitting up and asks)

walk to each scene
Ditkeywueripnipt



[noun]

interesting or exciting qualities or details-
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[noun]

interesting or exciting qualities or details-
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[noun]
a situation in which people do not understand what is happening, what they should do or who

someone or something is. 36 37
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[noun]

a situation in which people do not understand what is happening, what they should do or who
someone or something is.
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and pervforms the
They’re unlike written rules, which are visible and appear right there in the standard operating 40

procedures and can be amended or deleted.
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Tha
pro
Yi Yi: A One and A 'Two a
(2000)
Yang Edward.
JE 08%537- 09%10"
2 The Making of An Ordi-
) nary Woman (2019)
x Yen Yi-Wen.
i
9
H
i
7]
g8
s What Time Is It There?  The Making of An Ordinary 3
jlz (2001) Woman (2019) 9
s Tai Ming-Liang. Yen Yi-Wen. =
=3 9%557-12°037 Episode1 10%35"-11:00"
2|
= A Sun (2019)
5 Chung Mong-Hong.
’ 1:05%24"-1:07":50"
H
e
7]
Yi Yi: A One and A Two 56
(2000) e
Yang Edward.
16459"- 18:07"
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd

pro

?; Scene 9
7)) 9 U2 < 2uU20 I 2u29
Jf’ﬁ S S S

3’5 CAST
e

% MEI-LIN
Eh
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18

Scene 4
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd

pro
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18
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18
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walk to each scene
with your script
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd
pro
1
JE
1
?]] J A 91{2.’)8
i
3 JH
I Minerale, JH i_s a calm a_nd r(::laxed 46-year-o|<_1 guy. 16Q
o by 205TF centimeters, Min-Min's husband. He is plain, simple and r 7
e sincere, smart but never shows off. He's often considered
2 charming but he is not aware of it. Due to his work at a
Eh trading company, he travels abroad a lot, especially to Europe A . ya )
’ and America. He enjoys jazz music and often put on his v oa A
JE headphones in his office when work is too stressful.
4 P < >
7)) MEI-LING
= UFO, MEX-LENG X5 AROLDNDG HER THIRTXES AND WORKS A5 A b» v
% b_)/ [—?}ﬂ l;::ll]gg;: SECORXTY AT A LOSAL SAMXLY -20N SOMCANY | DESPXTE
JE ) THE COMPANY DFECERING A HXGH SALARY . HER BOSS
e AND THRE BOSS S WEFE TREAT HER LIKE SHE WAS
) HOUSELEERPER . SHE NEVER CONFRONTS THEM S SkE
1 NEEDS THE MONEY | SIHE"S NOT XNTERESTESMN DATING
SENCE THE ENFOMS BEXNG MELE TO ANSER TO N L -
AND DO WHATEVER SHE WANTS. AN9 A SHE DO T r
HAVE MOCKH PRIVATE TINE DUE TO | DVERLY DEMANDING
BO55 . SNE ENFOME SEXNG ALONELIORE HANSIMNG QU7
WETH FRYENDS . SROETEN CoNGDERED TOOD TNDECENDENT )
LY MER FRIENDS . HER I8 TO SAVE ENOLEN HONEY FOR L
OLENING RER O SOOKSTOHE XN THE COUNTRYSIDE 50 SHE
COAN LEAVE TAXEEX AND tIE A PEACEFLL LYFE .
p -1
- V4
L v
SHI-HAO
THE HANDSOIME SUNSHINE BOY IN THE Sporty Pro,
CLASS NEXT TO MEI-LING'S. HE HAD by Alejandro
A A CRUSH 0N MEel-LING BACH 1IN HIGH R
SCHOOL. HEg# 0N THE SWIM TERM RAND
( ( ) HE AL COMPETED IN THE SWIM
com 10NS, GIRLS IN THE SCHOOL L‘%
(V4 WdLD GATHER HEERPFOR HIM.

(7 -\\L d
(
L v \\

Scene 2
-~ L 4

L -

S 2SS



[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
Thd

pro
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e
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
The
p?’O«
INT. A-DI’s HOTEL WEDDING VENUE 1 SHI-HAO rolls on the floor away from Mei-Ling.
JE The sound of guests clapping and cheering to welcome the bride and the groom. § MEI-LING
e (crisp, looking at Shi-Hao)
7]] MEI-LING, 30, wearing|a ponytail and in her white blouse, walks in the door of il SEC-‘?ETbu”
H the venue and s into the seat beside Shu-Hui right before all the lights g S
s are turned off to welcome the couple. She just got out of her work. Her boss’s SHI-HAO
I wife asked her to buy vitamins for her boss even though it is Saturday. (looking up at the ceiling)
P A SECRET.SECRET.
7] A-DI and his wife walk in. JH, A-Di’s brother-in-law, around his middle-age, in a (slow, turning to look at Mei-Ling)
Bl grey suit and grey tie, walks right in front of Mei-Ling with another middle-aged LET (ME TELL YOU ANOTHER ONE.
’ guy to take photos of the couple with his old film camera.
Ik MEI-LING looks in the front and nods.
1 GUY
71] (to JH) SHI-HAO turns his face away from Mei-Ling.
= o Your wife’s brother is some guy! Not
N o A many weddings with the bride so very SHI-HAO
jg  uoypoopy pregnant! (quickly)
i;'] S | SCATTER.
_gmauny  MEI-LING rolls her eyes hearing this conversation.
A MEI-LING
1 k3N puts down his camera, and turns his head to look at the guy. (crisp, looking at Shi-Hao)
W
s H
SAOIESAVNI (to the Guy) SHI-HAO
sl e That’s the way he is! He put off the (impatiently, raising voice)
puﬁfﬁ;}"\?‘fﬁffé edding for months because this is the | SCATTER WHEN PISSING. LIK
» SISy luckiest day of the year in the almanac. A SPRINHKLER. NOT LINERR. |
oy . ' _ _ DOM'T KNOWJ WHY. MAYBE THE
wmmoooy ~ A-DI and his wife walk on the stage. The voice of the mistress of ceremonies HOLE IS TOO BIG.
A0 says cheers.
SHI-HAO turns his body to face Mei-Ling, and points his finger at her.
- MEI-LING takes a big sip of wine. She looks around the table. Everyone in
-K;Zg;;g her high school friend group is here, except Yue-Jen. She takes another big SHI-HAO
zoquaoag  sip of wine. (calling)
DOMN'T TELL ANYBODY.
MEI-LING
THE PAST INT. THE-LATE NIGHT HIGH SCHOOL STADIUM 2 (smiling)
CAXR. X TELL MO A JECRET OF
MEI-LING, a 17-year-old with classic student short hair, in an oversized T-shirt MENE YOO,
and loose jeans, is sitting with crossed legs on the stadium floor.
SHI-HAO
SHI-HAO, a handsome and outgoing 17-year-old in the class next to Mei-Ling. He’s OHAY.
on the swimming team and popular at school, just finished his swimming workout, J
casually lying on the floor on Mei-Ling’s left side. MEI-LING suddenly stands up and runs away.
SHI-HAO SHI-HAO
(confused) (sitting up and asks)
HAT ON EARTH DO YOU WANT ME WHERE ARE YOU GOING?
0 SAY? Scene 2 (’\

56 57



[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
The
p?’O«
MEI-LING SHI-HAO
(running away) (looking at her, smiling)
3 DOMNT SOME NERE. IT'STHE WWORST EXCUSE 'VE

s EVERHERRD. L,
SHI-HAO
2 HLEV? MEE-P4KE

WHATY EXCUSES

JE MEI-LING opens the door to the second-floor stadium seating and runs upstairs.
13 SHI-HAO
7] MEI-LING TO REFUSE SOIMEDNE. NEXT
g8 (while running) TIME | MEET YUE-2HEN, I'LL
’ DO Some HERE. ¥ can TELL HER I'm GRY TO0OO.
JE ONLY FELL MOU) LYEE THXS., DomN'Y
3 COME MHERE. MEI-LING
@ SELXEVE XV O NOY, A5 VOO
= MEI-LING walks out the door on the second floor. WA
jg MEI-LING SHI-HAO
i (while walking) (quickly, looking at her)
gjjj XOTNRENE VMOS-Z2HEnN XS 1MERY NXEDE. | DOM'T BELIEVE THIS.
1 SHI-HAO MEI-LING looks at him for couple of seconds and lowers her eyes. A definition of KISS from the Dic-
THERE IS NO YUE-ZHEN ISN'T IT? o Edveationas Researh
SHI-HAO stands up and moves toward the second floor. 1%;%:?;%",,{;}52;;,,,,t;,ey
MEI-LING ot Weem peopiei ooy
THERE X5, SME LIKES YOU. SHI-HAO AT
sits in the seating) (raising voice, while moving)
WJHY DID YOU STILL DATE ME? WHY DID
SHI-HAO YOU STILL HOLD mY HRND? WHY DID YOouU
(1ifting head up to look at her) STILL WJANT ME TO HISS YOU?
AND?
MEI-LING
MEI-LING (raising voice)
(lowering eyes, looking at floor) X ALWMAMS TRODSHT XF X KXS5ED A
XM WERY KIND TO MOE-ZMEN. SO, TREN X WASNTT A LESEXAN.
HELLS MER A LOV. WENT TO TNHE
SWEMNENG COOL COR MOL WETN SHI-HAO
HER. SENT LOVE LETTER TO Yoo (walking in the second-floor door)
FOR NER. TOOK THE CONSELLENDES HOW ABOUT YOU AND THE P.E. TEACHER?
O NER. X OWAS ALWMAMS NELCINSG
HER. BEOALSE X REALLY LIKE NER. MEI-LING
(looking in the front) (facing the door)
SO X TMINE. ¥ LIKE SXRLS. HE FUST MAL A SAD LOSK. X
(lowering head) ASKED NEM XE MNE WANTED VO KXSS
(raising voice, looking at him) ME TOO. 5
XTS5 XMNPOSSXEELE FOR MNE TO <
LXKE YOL, SHI-HAO walking down the stairs, sitting beside her.
(lowering head, staring at feet)
YOO ARE A REALLY NXCE LPELSON. SHI-HAO
SO GAMNNG RORT YOO, WERH. MAYBE, AFTER HISSED R BOVY, U
myg I'T FEEL YOU'RE R LESBIAN. TT\
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
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[phantom rules] [phantom scripting]

rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. phantom acts on the stage following the script discussing the phantom rules, and performs the
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H

e

7)) & oua0§

!

H

e

4 *

s

) SHU-HUT 3

?; Zapfino /4 C dssmale /I/fu L[/// ////4//4 i in / / s(/{‘[‘/ A

=8 0y Linotype

) §/¢ s mz{uf/z/ ////////er/u/» »/u/[ o a A | verice. %f[(’{

E /u /"1(Ma\7r€(/11 W/ a [/ /A/t /////U/ 2 {///%{7 //A/// //
’ /a

;”3 /U //(sr({/// [{////W/ §/¢ z{*//s/;ﬂ/\ /(/»t/ a per7ht ///M/ %
iy

(i »/zcam/(//ﬂ/z\f wife r/z/ d///// Ler soiT acce 42’////// {/¢ most

) L rrdted et lomentary skl il 2

Bl um(m anq ff/(/u //(1’/{[( elementary schee /{//// ves (o

/ Ldre (/ {/M\ /{A/{/ ru/// a /{*(‘ZKL% ////»(/ mon.

FANG-AN II
Exposure, Fang-An works as a Dental A531s> for %e than 10 years.
by 205TF She is senior to all of the other asssitant. She speaks succinctly *
nd works efficiently. She enjoys working on her live streaming
e-commerce that is targeted to mothers.

CHEN-DE
HALIBUT, Cheng-De, a quiet, reserved guy 11/2()]u\z‘gf()z‘dnm(ed}‘mm his
by wife. He was a loner when he was in high school. He doesn’t
collletttivo

socialize with others unless someone takes the initiative to

talk with him. /% ‘ / o

|
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CHEN-DE, who just got divorced wearing a strip bow tie sits on the
left side of Fang-An.

IE

o SHU-HUI’S SON poked Chen-De with his toy car while Chen-Dé eats.
7]

e £ s CHEN-DE

[ (in Hokkien to Shu-Hui’s son)

FE are vou doing?

P
) SHU-HUT
RS (to her son)
PRESENT INT. A-DI’s HOTEL WEDDING VENUES 3 L Ser T
e (in English to her son) suomsasfoidourd o
i SHU-HUI, one of Mei-Ling’s high school classmates, brings a 6-year-old kid with M/f[ m/” manners! e
Z her, sits on the right side of Mei-Ling. (1n Tai Zfdamn) fpp}fffifﬂf,%;fﬁ'ﬁ{?
5 el bt dr A o
1 SHU-HUI /[/{{/ ' 9q1q1;nzmn‘nu]1u03
jg YA(p 01nted1y) /
i vw nod want & Ag )@M7/4ra SHU-HUT’S SON
7] / wf %M/Z/? (in English to Chen-De)
) Sorry.
MEI-LING
\to Shu-Hui) SHU-HUI
XM JOST O WETNH THE FLOW. (to her son)
.
MEI-LING picks up her chopsticks and has her first bite of food. o Mei- Llng)
L Burandsap 5 f{f /% é‘/ g //%ldé’
uaaumquaa‘[;uz}u SHU HUI y / {/L[( f /77 l{ /Ml”i{/
uazjo “afy Jo A 7/
r,,,,”;’,w,;_,'ﬁ;,, (to Mei-Ling) s {// /
u,;}u% /gmfazunlf‘ Z]’ CAd 1/ U Y7uré /L 7L U
v 4 pevmyon 2 / 2
Jd,l{;]m:q/t%w];gdzz [(f /(/
ysnoyap wwaaysdn e Y. /s .
”Z;“;f;;j;;z{{j a7z / SHU-HUI picks up food for her son. MEI-LING concentrates on

Qoymposawys 10y [{J’é’/ a fam / eating her food.

(ﬁz;’%{;’%ﬁz FANG-AN, another classmate of Mei-Ling, in a hot pink blouse, is sitting on the SHU-HUI

smayauo  left side of Mei-Ling scrolling on her phone. (to Mei- 1ng)

/ z‘z)b 7 Lster @

‘uonuIY gL Ypm — FANG _AN “spuaund
wayy Supyopm Jo vaguve 2y7 2ut022q
pgmzr(]o‘ua;lfo Egto Shu-H u]_) / é spy vpnutiof qupjui 1of

spm upw Sunod’ . i . 4apmod paspq-yjiuL 10f
V "2040] 2150y 1all1’1g had a ]()b L(}iff 174 lé uy}op};zs}umpn pjo
UY "aul] suljLvls i mw

5@6/” / / ) , alezypj;[[mb]/fgimﬁo’:]

D ISy
uoyrwsoJur - FANG-AN rolls her eyes and keeps scrolling on her phone.
The people on the table starts to pop in the conversation, shar'eQ
Fulounapy siaipjos SHU-HUI about their experience of getting their kids into reputated schools.

Yy quaLnd ayy

15Wwsy Apm 41y (t o Fan g- A n)

1ySnol GSurspaoun

B Ll A Lfgc/g@ an't ol a [}ﬁ'ﬂ/{ MEI-LING puts down her chopsticks, notices A-Di’s sister MIN-MIN and
B MH L o5 brother-in-law JH rush out of the venue looks nervous. She looks
;,%%%fﬁffﬁ v J around and finds A-Di is still on his way tossing one-by-one to

som Cu0ps 1 - zwm/ tered every table. He looks very drunk. [’\
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u
A
o
b
7]
i
1 ' N MIN-MIN
JE U"égf‘fl Y JH's wife, A-Di's elder sister. As a first-born, Min-min feels
P _ by strongly responsible for her brother who is a mess. She always
7] %’;7”2% gives financial support to A-Di and deeply believes A-Di is
H% smart and canable but st doooed by misfortime. She's a
Silidai L aiil "“r allic Duc ‘ub; ULOO (@) L: LuSIOrcuULiC, JIiE 5 a
j,lz manager at a chemical plant who is admired and relied on by
iy her colleagues. She's proud of her daughter who was admitted
7}3 N to the best high school in Taipei with her excellent grades and
= § has a son who has a free soul. She always puts all her effort
’ \ into supporting the family and her work, but often feels empty
?J;j ‘ despite the hustle and bustle of her life.
) A-DI
B 8 v i70-01n 8 gowzger brocher. er-Lizg s 22597 scAool
o ) o 5 5 9
N CIESSMIATE. HE 1S /W35S ENEXGETIC 2213 £27/05S 2221789
LECPIE Fron2id 22i7l. A-0I A2S MI2Y Freams ana 1S
N SlP3GS ROT AESTITINT TO ICciere A17s dreans, &ut
N 20T HET sulcceeded, Mlow 1S pIlarn?iiziy orn derelcprziy 56
; ta Q18 owrn brand to SEN TAE l0w-cOST ITCAES —
Minerals N . . ;
by 205TF o § mported rrom CAhing, but 2due to lack of fundizig,
e o Ze 1s now pearrg beside the road His grririend 1s [~~
2 Yy S pregrant, so ze picked the Yest day of the year to 8 |
. S5 8% get married | oo
S8 | re I
‘ 23 =3 I e I
© S
5E8% P
PR RS l I 5
v & <
S S I A
53588 I |
L p— —am o o

|
v

En
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time, please marfe your

decision about which scene
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INT. IN FRONT OF THE ELEVATOR AT THE HOSPITAL 4 JH

(in Hokkien)

3 JdH, still in his grey suit and a pink flower lapel pin, walks into the elevator What was so strange is why
re ahead of his wife MIN-MIN, he holds the evevator door open for Min-Min and was she downstairs.
7]] presses the fifth-floor bottom.
H The loud voice of a group of guys
s I JH talking. JH looks at his left and walks
JE (to no one) fast forward, raise his arms, and points
e This hospital also misses the fourth floor. his finger at the front.
7))
Bl MIN-MIN A-DI walks toward JH. He is loud, drunk,
’ | (pointedly, to JH) has two guys with him, all wearing suits.
ElS JOf course there’s no fourth floor in the
1 - hospitais. What are you talking aH
7] L about? Imagine if mother is put in (surprided, to A-Di)
= L c
5 S room 414 on the fourth floor, that would You drove here drunk?!
p be HORRIBLE
o ONE OF THE GUY
i} JH ' (calling, to JH)
gj]] (says nothing) The cops drink too!

A-DI puts his hands on dH’s shoulder and
takes him to the end of the hallway.

INT. ON THE HALLWAY |AT THE HOSPITAL INT. IN THE WARD AT THE HOSPITAL 56 A-DI
i 2 '(confident, to JH in Hokkien)
§§ dH, holdin@ ap cup in his left Min-min’s mother in law lying in a Don’t worry JH, Sister called and told me what happened.
§§ hand and hi% wife’s| small shoulder bag hospital bed. MIN-MIN is standing Mother will be fine, it’s the luckiest day of the |year!
;?Q in his right hand,| is talking to the beside her mother in a cover gown with
§§§ neighbor. a doctor and a nurse. JH A-DI . §3 <%
ﬁ: THE .NEIGHBOR, a mi(':ldle-aged lady, - DOCTOR /A-Di, it’s not that simple... SSHEN wake o 172 %;g\»gifss
¢5§{ holding a paper cup in her hands and ‘B(Gn low volumn) 20 tiwe. 2 23858585538y
43§ is walking to the right side of JH. Your mother is in a coma 3
now. Since she has high blood A-DI
N NEIGHBOR pressure, the blood vessel (to JH with active hand gestures)
iﬁin Hokkien) of the brain was burst. Her Aanbe »yow dont trust me. 7712198 are dIrrerent
hat does the doctor say? condition is very serious. now/ 7 was wrlicky so l borrowed from yow 324
SISter. How my luck 2as turned/ 17 e reoly:7g 5o
JH soor/

(in Hokkien)

he’s had a stroke... they ] JH A-DI

need to operate. E(to A-Di) ﬁgo JH)

/There's no rush. J7UST e,
NEIGHBOR 4]

(in Hokkien)

I saw her lying in the driveway

by the dustbins... Did she fall INT. IN MIN-MIN’s OFFICE,
over? Was she hit by a car? MORNING TIME

Scene 6 The sounds of the phoz:;ging.

I~
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IE

i
) _

i
FE
i
7]
Eh
FE

i

8 au29g

c B - MY

vYfod] 2uvsg £
sisoydrowniapy
‘uoypuLOfsuPL STy

INT. IN THE KITCHEN

20uis A39241p
wyy 07
uayods pry

A-DI is taking out chopsticks from the shelf to get ready for dinner in the
kitchen. MIN-MIN is frying dishes at the stove.

2ys paom 3s41] 2y
Som vy [, 15y 42y
Surypys pup way
0 Surtaomols 4apsis

Boo ™

A-DI looks down at the floor and his eyes follow the cockroach.

1y painoys
/108249,
“apqousu
auay)
Ppavs pup
Sunylions

MIN-MIN steps away from A-Di and also looks at the floor.

MIN-MIN
(nervous)
\, \, "\ ol "(v’

liac?

dgn uani py 2ys Ji
D Yonoa 3y ojuo
112] 2ys payoroas
-Jn0 SWAY . [poY)
Yo ‘oY 40,
pawpaLIs mps 2ys
Y] 405241 SDM

71 pasypaL uana

2Yys 240Jaq puv o
Sadpdypm ay; Jo A-DI
s1omoy] 21 1suwSy (Calllng)
Yord umoiq
SnouLLous ayy mps ;4 coc: f 03¢, ﬁ .

opis auo

orpaddns MIN-MIN steps farther from him with a cooking shovel in her hands.

Ys ‘parsiom

aunb 1aypow

421 Ippuu ppy
Spaom s,21240 Ing A’ < ‘A’\Vo

MIN-MIN

82

83
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A-DI crouches on ground and pick up the cockroach.

MIN-MIN points her finger at bith A-Di and the cockroach.

MIN-MIN
(almost yell)

< Y Pee V80V ¢
Ston. Don’e kill 1t

A-DI stands up and holds the cockroach in hand through its tentacles.

A-Di
(to Min-Min)
Goure crazy.

A-DI walks out the kitchen holding the cockroach in his right-
hand high and his bowel and chopsticks in his left hand. He walks
to the fish tank. Inside the fish tank is a white fish bigger than
his head. He opens the lid of the tank, bends over to look closer
at the white fish, and drops the cockroach into the tank. He knocks
on the tank with his finger until the fish turns its head and sees
the cockroach. He walks to the dining table and drops his bowel and
chopsticks then walks to the bathroom.

THE FISH looks at the cockroach. The cockroach drifts
in the water. The fish finally open its mouth wide and
cockroach with one bite.

down
ats the

MIN-MIN walks out of the kitchen with two plates of dishes in her
hands. She places the dishes on the table and glances at the dish
tank while she walks back to the kitchen.

A-DI walks out of the bathroom shaking dry his hands. He pulls
out the chair, sits down, opens the rice cooker, and fills his

bowl with rice.

MIN-MIN brings a pot of soup out of the kitchen and places it on the
table. She turns to the wall and prays to a shrine on the wall.

A-DI starts eating.

MIN-MIN prays to the shrine and takes down the dish on the shrine,
and places the dish in front of A-Di.

En

MIN-MIN keeps organinzing stuffs around the dinning tabliflh—V

iDL MIN punT
Suanp 4ay3a501 2y ysipva 51q v 2yvuL

uwa 3\ . 110 paynd s1 ysipod ayp 43Jp
Adypow 42y 03 SAS sp1y ayp Jo au)
“YISua4zs 51 uowun 40] Loydaus v sp
Sayuup] pup spuatd ypm saysippi a5ny
1o uiynd 1moqp $300q1xa} j00Ys
Awpuowags uy L1018 91551J2 D §1 242Y ],
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i P /248 /24477454
]]7"0 /_ /III/II/IIIIIIII//I////I//I_/
7 7

—7 7z _
?g / / B / Scene 9 /_/_/
2| _
7!
H
1
7))
g8
jlé A-HO 9
i Pardon A guict 10-¢ear-old with a burr hairewt, just ger out from the
7 by P pedestrian bridge. He has a Jefermined, almos? anfagonistic
N Tpefaces Look in his cyes Gur Ae’s actually nalve. He has an oursranding
3k elder frother. His father always pufs all his atfention and
1 hopes om his brother, and says he is a Jisappoinfment fo 7he
7) family, which makes him (ack confidenes and Jecide 7o live in
iij] wag that contrast with his execllent frother.
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A-HO
(looking at A-Di's wrist)
Is i7 avaliaklcC
I s
$§ cene 9
7]] A-DI leans forward to A-Ho and looks at his eyes. L,
i
[ A-DI
Ik (confused)
e Buh?
7))
Bl A-HO looks back at A-Di.
JE EXT. PEDESTRIAN BRIDGE 9 A-HO
i Is i avaliaklct
71] On the pedestrian bridge bustling with people, A-DI, back to his work as a street
= vendor in daytime after the funeral of mother, is standing beside his opened A-DI looks at A-HO and shakes his head then has his arms crossed.
1 suitcase that is full of watches. He has his arms crossed, looking over the young
jg guy standing in front of his suitcase of watches. A-DI
i Out of Stock.
) A-HO, a rebellious 15-year-old with buzz cut, in a white T-shirt and grey pants,
éij] stands one step away from the suitcase browsing. A-HO looks back at the suitcase, and looks at A-Di’s wrist again.
A-DI A-HO
(to A-Ho) Cam | look at irC
77y 1T 1 you w22t
A-DI is hestitant, but still takes off his watch and hands i A-Ho.
A-HO
(says nothing) A-HO looks at the watch closely.
A-Ho -HO
(looking at the watches) Would ou sell it to meS
Yo gou have Jual-fime warehest
A-DI
A-DI (shaking his head and
(pointing at the suitcase) smiles)
These two rows and the diving lcant.
range orer there.
A-HO
A-HO  bends over to look closer at the watches but finds nothing interests him. (looking at the watch,
He stands straight and looks at A-Di’s wrist. looking at A-Di)
How muchC
A-HO A-DI shakes his head with il his f i
W\ﬁ ome oM Your wrist s MK. s i 3 -DI shakes his head with a smile on his face again.
dual timet A-DI N
(pointing at the suitcase) N
A-DI raises his wist with his watch and shows to A-HO. These aréent vaa. Look
T Chem 393170
A-DI
(to A-Ho) A-HO

7&;/7. Sell me this onc.
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A-DI leans toward the suitcase to grab a business card. [ifﬁ&df\t(ff\ KAs JWPW?
45 A-DI from a place that high.
e 2/ me later. 11 7y toget you Scene 9 He was incredifle. He
7)) 726, was ineredifle. Now his
?,E A-DI hands the business card to A-Ho. time stops af thar might
JE forever.
i A-HO doesn’t take the business card, still looking at the watch in his hands. He
7]] puts the watch on his left wrist. They both slient for a while.
g8
s A-HO A-DI
i Sell me his one. (looking at A-Ho)
1 .
5 ThHe watc? IS Howrs.
ZQ A-DI
= (shakes his head) _ A-HO ‘
;;F It would be bad luck to owrn my (looking at A-Di)
i wateh. How mucht
gj]] A-HO A-DI
° (looks at A-Di) (looking at A-Ho)
Whet It frne.
A-Di A-HO
(looking at A-Ho) (looking at the watch)
Someone 12 my Family just died 1w How muchC
727 MOnrIINg. I cant Sell it to you.
A-DI
A-HO (looking at A-Ho)
(looks at A-Di) Itls fine. 7ake care.

Then hat is ot @ prollem.
A-HO looks at A-Di for a while but says nothing. He nods at A-Di

A-HO pauses his word, raises his left wrist, looks at the watch and play the and walk away.
watch with his right hand.

A-HO
Simee we were little... eversome [iked my
frother. His grades was ¢ood. He was
handsome. He was ourstanding. When
he didnt gt into the best med) sechool,
he decided) 7o refake the fest. He was
ineredifile.. so ineredile thar | fegam
haring him. They all said | was shifry
and awful. But at least |/ still Aere.
Buz g Grother He was so ¢ood) that

jheé onls Jone onc thing wrong in his 8—\
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INT. Phantom Scripting Show Gallery. December 12, 2022

Yiting is a forensic scientist who performs scientific and technical analysis on physical
evidence in the laboratory. She always wear a korean see through bangs and long curley hiar
She always claim herself cannot understand art. Everytime she goes to an art museum with

her friends or her partner, she would follow them around or find a nice bench to sit and
scroll on her cell phone. She doesn't like reading, so when she finds the scrip, she gives
up on reading the content but starts focsing on the graphics. She holds the script and walks

aound the space.

|

Yiting

(excitedly)
This is the same graphic as
that on the floor!
(points at the registration
on the script)
I know! I should walk by
this graphic to read.

)

Yiting cheerfully walks by

. . * INT. A-DI’s HOTEL WEDDING VENUES
the registration mark.

., one of Mei-Ling’s high school classmates, brings a 6-year-old k

. ts on the right side of Mei-Ling.
She stands beside the

registration marks, and
figures out the crop marks
beside are in the same system
as the registration mark.

She walks to the other side
of the space, and find the
printing marks on that side.

il AU {/l/\[C' Ut UL W Y NUD S e
g/r)\m///rié/a‘fw /z(/(/m'/

7

MEI-LING
(to Shu-Hui)
200m JOST O WYTH THE FLOW.

The registration marks are the graphic used to mark and seperate the
stage space and margin on both the script and the space. It is repeatedly

shown on every page on the script.

pleS up heér chopsticks and has her first bite of food

L SHU-HUI

' Y1t1ng' (to Mei-Ling) ol A
Wait... I think I really ler can (/#IL'//'([J(f v with the
figure it out, this is the Y QW-M%{ ¢£iw/
space, and I should hold the jfi,, /ﬁ/f @ Ai;¢'_wé las o~
script like this. éji 4.74,11 .
Yiting rotates the script in SHU-HUI
her hands. 1ntedly)

_ i gow el @and é? qe Aé;ﬂib/ébz

She notices the small Vﬂ"t'(‘"//[(}{& ﬂz’lfzﬂf manred.

graphic beside the lines in
Scene 3, and tries to find

ever o% the small graphics it AN
in tﬁe space o el led
: ialing had a job.
Yiting _

Okay... I only have one small \-MEI—I;NG
graphic left... but wait, the oishasHut)

black pages are summarizing N

0 FOST WETH TRE FLOW.

the small graphics in every ;
scene? How could I not
noticed...

Yiting
But what does these 'colorful
tapes' mean... should I read
the stories...

Yiting walks to Hyunwoo.

Hyunwoo, Yiting's partner, came to the United States to pursue his Phd in Physics. He wears
formally in all black and leather shoes. Hyunwoo starts reading the scrpit without hesita-

tion. He said he also enjoy Edward Yang's movie a lot and then walks under the spotlight of
Scene2 to fully enjoy the script. He didn't move an inch or look around the space while he

read the script until Yiting walks to him.

|

Yiting
(proudly)
I figured everything out! I win!

Hyunwoo
(surprisingly)
You read the script?

Yiting
No! But I puzzled things out!

Hyunwoo
(confused)
What is the puzzle? I was

CHEN-DE enjoying the script.
4 _ i
(ln Hokkien to Shu-Hui’s son Yiting starts to explain what

arce vou doing? she finds out about the system
in the space to Hyunwoo.

Hyunwoo walks back under the
light to finish the rest of
the script.

Yiting walks around again
to figure out what the
'colorful tapes' means.

DoAY 20UDULLOJ1d]

D Ul 40 25DIS D UO SU01IPI0]
douLLoliad 10f ssuryavw 25038

fter Hyunwoo finishes, he
joins Yiting to figure out the
'colorful tapes' in Scene3.
.Yiting explains it should be
different characters.
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Hyunwoo

(confused)
No but this one doesn't make
sense.

Hyunwoo points at the graphic
on the scrip that the color of
the marks are wrong so doesn't
match to the space.



. Phantom Scripting Show Gallery. December 14, 2022

R walks into the gallery through the side door on the left side of the space. The door should

be closed, but for some reason it is open today. When Y arrives, R is reading the script in
front of the shelf that holds the scripts when the other person arrive.They greet

and R goes back to focus on the script.

R is reading the script of
Scene 3, she turns the scr
around to read the upside-
down texts on the margin.

R notices the small Scene
3 mark on the script. She
suddenly thinks of the
similiar Scene 2 marks
she saw on the floor when
she walked in through

the side door.

R starts to walk into the
space to find the scene
marks corresponding to the
ones on the script.

R realizes the system in the
space and the script and
starts to read the script and
enjoy the phantom scripting
of the space.

114
each other,
Y closes the side door.
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Scene 3
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[ (some) work index]
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[noun] [noun]
a system of communication consisting of sounds, words, and grammar, or the system of communi- a standard measure that is used to express amounts.
cation used by people in a particular country or type of work.

(put two different language
systems together by using
a weaving method)

(layout the review for Kai's
measurement system using
the Kai unit)

new and playtul ruler

walk iy, or
the
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[noun]

[noun]

a flat rectangular device containing a very long strip of magnetic material that is used to record sound. a system in which people or things are arranged according to their importance.

(use the cassette) (create a poster with
(but use the strip not to re- no hierarchy)

cord sounds but pictures)

(but still have
to include sounds)
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[noun] [noun/

a system of written symbols used especially in mathematics or to represent musical notes. the system used to measure and arrange the days, weeks, months.

(create a visual notation system (make a calender)
using the margin but not the (count the days not with
center space on the page) number and dates but
the rain drops)
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[noun] ‘ ‘ ‘
o a hollow object, such as a box or a bottle, that can be used for holding something, especially to
the outer edge of an area.

carry or store it.

(use a book as a container)

(sew on the most accessible

area

on a piece of fiber)
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IASON AND PLOT

ading Catholic families. He mar-
nley, the 15t Baron Mounteagle
e 15t Earl of Derby and was also
2 the 10th Baron, the salient fact
ugh to outlive his successor in the
iis life a man of great expectations
esent (relative) poverty. His only
\ heiress but in this he was not
nly seventeen, he married Eliza-
sham, a wealthy recusant who was
harbouring the Jesuit Edmund
romas also had a son, Francis
e his heir. It is probable, indeed,
| at Oxford together, and that this
future wife. Mrs William Parker
oxton, just outside London. This

The Scottish King

How real and how public his conversion was, must remain in
doubt but he evidently continued to move among his Catholic
friends and passed as one of them. His change of heart had been
abrupt. Lucky to escape execution in 1601 he had become one of
the establishment by 1605. But how had he worked his passage? To
have that peerage revived for him and to be received into favour,
these were no ordinary concessions. How did he come to deserve
them? What had he to offer? All he could do in return for favours
reccived was to keep a close watch on his Catholic contemporarics
and report any activities which looked suspicious. There can be little
doubt that this was his function but we cannot expect documentary
proof for none would ever have exi
had with the Earl or;"
any knowledge of tfe ok
who moved among Tnek

Whatever understanding he
" b= £ tand secret. Had he
3, the seedy characters
ws:Faids? Most probably

not. Information cainé Fuciv levels and it was for
te, however, for his country house him to piece it to i 16 stippose that he had a
hop Stortford, and his town house gift for this. We w7t he had his wits

ihe had no great fortune otherwise
of the young men at court. When
Tion, the last phase of his conflict
s on the losing side but escaped
1 il afford. Until about 1602 his
1ble. Then he changed sides and

ol Regalis com Cria St o s Weltminsteeball

about him,

e e

Mounteagle, as he was now to become, did not rely wholly on his
own lines of innocent inquiry. He had his own gentlemen, and chief
among them was Mr Thomas Ward, his secretary and probably his
cousin. If we may accept the opinion of Mr H.H. Spink, Ward was
of Mulwith. a brother of Marmadnka Ward ae. :




[noun] [noun]

the word or words that a person, thing, or place is known by. a confusing set of connecting passages orv paths in which it is easy to get lost.

(create a walkable web space
like a labyrinth or a garden)
(visit huiyuu.net/labyrinth/)
(visit huiyuu.net/willful-garden/)

000 < [in] ) https://huiyuu.net/labyrinth/ S h | g

NN AN A
N

Is it a matter of finding the way?
Or rather a willingness to let oneself feel lost?
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[noun] [noun]
a particular way of thinking, especially one that is reasonable and based on good judgment. not easily or quickly noticed or seen, or not attracting attention.

(focus on the inconspicuous

(think logically like a cat)
things to be inconspicuous)

My sense of time is really different from how

it was as a human. Living without a watch or a
calendar, the unit of time for cats is based on
the change of the environment. 1 can stare at the
cherry blossom tree for hole day, to see the
petal being blown to
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About the script About phantom

Yang Fdward, Yi Yi: A One and A Two, Golden Scene, 2000 movie. Tsai Ming-Liang, What Sakamoto Yuji, Quartet, TBS Television, 2017 drama. Chen Hui-Ling, Your Child is not Your
Time Is It There?, Avena Films, 2001 movie. Yee Chin-Yen, Blue Gate Crossing, Strand Releas- Child, PTS, 2018 drama. Misato Konari, Nagi's Long Vacation, TBS 'Television, 2019 drama.
ing, 2002 movie. Yen Yi-Wen, The Making of An Ordinary Woman, CTS, 2019 drama. Chung Chen Wei Ling, Mom, Don't Do That!, Netflex, 2021 drama. Huang Xi, Twisted Strings, 2022
Mong-Hong, Applause Entertainment, A Sun, 2019 movie. drama. Tamura Yumi, Do Not Say Mystery, Fuji Television, 2022 drama.
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About weaving

Okakura Kakuzo, The Book of Tea, New York: Duffield, 1906. Barthes Roland, Empire of Signs,
Hill and Wang, 1983. Tanizaki Junichiro, In Praise of Shadows, Leete's Island Books, 1977.
Sofia Coppola, Lost in Translation, 2003 movie. Dexter Sinister, A Note on the Time, Sternberg
Press, 2011.
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About theatre

Perec Georges, Life: A User's Manual, Hachette Littératures, 1978. Lars von Trier, Dogville, Li-
onsgate, 2003 movie. Hamaguchi Ryusuke, Drive My Car, Bitters End, 2021 movie. Bertolt Bre-
cht, Mother Courage and Her Children, 1978 theatre.
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About confusion

Delany Samuel R., On the Unspeakable, Constable and Robinson, 2012. Nicolai Olaf, and Jan
Wenzel. Four Times Through the Labyrinth, Spector Books, 2012.
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Behind the chaos

Georges Perec, Species of spaces and other pieces, Penguin Classics, 2008. Andrew Blauvelt, Ghost
in Machine, 2003. James Langdon, BOOK, Eastside Projects, 2010. Christopher Alexander, Sara
Ishikawa and Murray Silverstein, A Pattern Language: Towns, Buildings, Construction, 1977.
Elham Namuvar, The Library_Alternative Ways of Organizing Knowledge, 2017. Davey Wreden
and William Pugh, The Stanley Parable, 2011 video game.
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About the mundane

Natsume Soseki, I Am a Cat, Tuttle Publishing, 1972. Yuko Ono, Grapefruit: A Book of Instructions
and Drawings, Simon & Schuster Litd, 2000. Francis Ponge, The Voice of Things, McGraw-Hill,
1974. Georges Perec, An Attempt at Fxhausting a Place in Paris, Wakefield Press, 2010. Haruki
Murakami, The Wind-up Bird Chronicle, Vintage Books, 1999. Haruki Murakami, Confessions of
A Shinagawa Monkey, The New Yorker, 2020. Haruki Murakami, 1084, Knopf, 2011.
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Thank you Guagua for always being yourself. Thanks, mom, dad, my two sisters, and my niece This book could not exist without the care, help, and intelligence of Lauren Thorson, nicole killian,

for letting me be myself. Thank you, Fangyu Liu, Szuyu Chen, and Yushiang Huang for being my Anthony Nguyen, Ayham Ghraowi, Yameng Wang, Kai Chuang, Bradley Sinanan, Chrystine

family in the states. Thanks you, the most open, liberal, and tolerant Taiwan for being my home. Rayburn, Aidan Quinlan, Ged, Yiting Lee, Gabriella Chang, Yuan Xin, Cassie Knudsen, Taehee
Whang, all the cohorts of fall 2022 Visual Communication Seminar, David Shields, Wesley Tylor,
Roy McKelvey, Emily Sara, Kimi Hanauer, Nat Pyper, Lihua Yu, Alexis Mark, Ren Schwarz,
Sangchi Liu, HH Hiaasen, Herdimas Anggara, Julia Dann, every GDES Faculty and staffs who

helped me at the Anderson Gallery.
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[Phantom Scripting] First edition, 2022. Written and designed by Huiyu Yang. Typeset in ABC

Laica B Italic Variable by Dinamo Typefaces, AR MingB5Std by Arphic Types, Ballinger Mono by
Signal Type Foundry. Produced at Virginia Commonwealth University, Richmond, VA.

All vights reserved. No part of this book may be reproduced or replicated in any form without the
written consent of the author. huiyuu.net
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