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[Phantom Scripting] 
Huiyu Yang
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scripted performances enacted by human beings for the purposes of ordering the world. This “world” 
is seen as being comprised of social things such as male and female relationships; personal or 
individual things such as the untaught dispositions inherent in human beings; or nonhuman things 
such as rain, animals, or spiritual powers. 

社
會
生
活
中
，
由
於
道
德
觀
念
和
風
俗
習
慣
而
形
成
的
儀
節
。

Kaulana, Ing Michael David. The Dysfunction of Ritual in Early Confucianism. New York: Oxford University Press, 2012. 
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scripted performances enacted by human beings for the purposes of ordering the world. This “world” 
is seen as being comprised of social things such as male and female relationships; personal or in-
dividual things such as the untaught dispositions inherent in human beings; or nonhuman things 
such as rain, animals, or spiritual powers. 
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用
于
集
成
或
共
享
地
理
上
分
布
的
各
種
資
源
，
使
之
成
為
有
機
的
整
體
，
共
同
完
成
各
種
所
需
任
務
的
機
制
。

[noun]
a structure made from horizontal and vertical lines crossing each other to form squares.
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[noun]
the intentional and organized use of a system.

有
條
理
的
、
有
秩
序
的
。
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the intentional and organized use of a system.
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[adjective]
(of a container or a space) holding or containing as much as possible or a lot.

眾
多
密
集
的
樣
子
。
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[adjective]
(of a container or a space) holding or containing as much as possible or a lot.

眾
多
密
集
的
樣
子
。
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[noun]
it transforms the invisible to visible, through the performance of rites at appropriate occasions, 
humans make visible the underlying order.

社
會
生
活
中
，
由
於
道
德
觀
念
和
風
俗
習
慣
而
形
成
的
儀
節
。
人
類
的
行
為
規
範
。
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Scene 5 and Scene 6 are 
taking place at the same 
time, please make your 
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to go to.
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[noun]
interesting or exciting qualities or details.

思
想
、
行
動
的
傾
向
或
事
物
的
格
調
。
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JH 
A-DI 
MEI-LIN 
SHI-HAO 
SUI-HUI 
FANG-AN 
CHENG-DE 
MIN-MIN 
A-HO

[noun]
interesting or exciting qualities or details.

思
想
、
行
動
的
傾
向
或
事
物
的
格
調
。
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[noun]
a situation in which people do not understand what is happening, what they should do or who 
someone or something is.

感
覺
有
疑
難
而
不
知
該
如
何
解
決
。
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[noun]
a situation in which people do not understand what is happening, what they should do or who 
someone or something is.

感
覺
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而
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如
何
解
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
勿
視
，
非
禮
勿
聽
，
非
禮
勿
言
，
非
禮
勿
動
。
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
勿
視
，
非
禮
勿
聽
，
非
禮
勿
言
，
非
禮
勿
動
。

Take a script
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
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walk to each scene 
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
勿
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，
非
禮
勿
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非
禮
勿
言
，
非
禮
勿
動
。
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UFO,
by Gunnar

Harrison

Minerale,
 by 205TF       

Sporty Pro,
by Alejandro 
Paul

2

Scene 1
Scene 2

1

2

MEI-LING 

Mei-Ling is around her thirties and works as a 
security at a local family-run company. Despite 
the company offering a high salary, her boss 
and the boss's wife treat her like she was their 
housekeeper. She never confronts them because she 
needs the money. She's not interested in dating 
since she enjoys being able to answer to herself 
and do whatever she wants, and also she doesn't 
have much private time due to her overly demanding 
boss. She enjoys being alone more than hanging out 
with friends, so often considered too independent 
by her friends. Her goal is to save enough money for 
opening her own bookstore in the countryside so she 
can leave Taipei and live a peaceful life.

SHI-HAO 
The handsome sunshine boy in the 
class next to Mei-Ling's. He had 
a crush on Mei-Ling back in high 
school. He's on the swim team and 
he always competed in the swim 
competitions, girls in the school 
would gather to cheer for him. 

JH 
JH is a calm and relaxed 46-year-old guy. 160 
centimeters, Min-Min's husband. He is plain, simple and 
sincere, smart but never shows off. He's often considered 
charming but he is not aware of it. Due to his work at a 
trading company, he travels abroad a lot, especially to Europe 
and America. He enjoys jazz music and often put on his 
headphones in his office when work is too stressful. 
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
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非
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非
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，
非
禮
勿
動
。
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Scene 1
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
勿
視
，
非
禮
勿
聽
，
非
禮
勿
言
，
非
禮
勿
動
。

December2, 
2022  Friday
Lunar Date - 
November 9, 
2022

AUSPI-
CIOUS 
Consecration 
Ceremony, 

Installing a 
Door,Meet Friend 
/ Relative, Bed 
Installation, 
Weaving Fishing

 INAUSPICIOUS
Wedding, 
Coming-of-age 

ceremony, 
Travel, 
Pray for 
Good Luck, 
Funeral, 
Residence 

Relocation, 
Moving, Growing 
Plants, Break 
Ground

THE PAST INT. THE-LATE NIGHT HIGH SCHOOL STADIUM

MEI-LING, a 17-year-old with classic student short hair, in an oversized T-shirt 
and loose jeans, is sitting with crossed legs on the stadium floor. 

SHI-HAO, a handsome and outgoing 17-year-old in the class next to Mei-Ling. He’s 
on the swimming team and popular at school, just finished his swimming workout, 
casually lying on the floor on Mei-Ling’s left side. 

SHI-HAO 
(confused) 

What on earth do you want me 
to say?

INT. A-DI’s HOTEL WEDDING VENUE

The sound of guests clapping and cheering to welcome the bride and the groom.

MEI-LING, 30, wearing a ponytail and in her white blouse, walks in the door of 
the venue and sneaks into the seat beside Shu-Hui right before all the lights 
are turned off to welcome the couple. She just got out of her work. Her boss’s 
wife asked her to buy vitamins for her boss even though it is Saturday.

A-DI and his wife walk in. JH, A-Di’s brother-in-law, around his middle-age, in a 
grey suit and grey tie, walks right in front of Mei-Ling with another middle-aged 
guy to take photos of the couple with his old film camera. 

GUY 
(to JH) 
Your wife’s brother is some guy! Not 
many weddings with the bride so very 
pregnant!

MEI-LING rolls her eyes hearing this conversation.

JH puts down his camera, and turns his head to look at the guy. 

JH 
(to the Guy) 

That’s the way he is! He put off the 
wedding for months because this is the 
luckiest day of the year in the almanac.

A-DI and his wife walk on the stage. The voice of the mistress of ceremonies 
says cheers. 

MEI-LING takes a big sip of wine. She looks around the table. Everyone in 
her high school friend group is here, except Yue-Jen. She takes another big 
sip of wine.

SHI-HAO rolls on the floor away from Mei-Ling.

MEI-LING 
(crisp, looking at Shi-Hao) 

A secret.

SHI-HAO 
(looking up at the ceiling) 

A secret. Secre t.  
(slow, turning to look at Mei-Ling) 

Let me tell you another one.

MEI-LING looks in the front and nods.

SHI-HAO turns his face away from Mei-Ling.

SHI-HAO 
(quickly) 

I   scatter.

MEI-LING 
(crisp, looking at Shi-Hao) 

What?

SHI-HAO 
(impatiently, raising voice) 

I scatter when pissing. Like 
a sprinkler. Not linear. I 
don’t know why. Maybe the 
hole is too big.

SHI-HAO turns his body to face Mei-Ling, and points his finger at her.

SHI-HAO 
(calling) 

Don’t tell anybody.

MEI-LING 
(smiling) 

Fair. I tell you a secret of 

mine too.

SHI-HAO 

Okay.

MEI-LING suddenly stands up and runs away.

SHI-HAO 
(sitting up and asks) 

Where are you going?

1

2

Scene 2
Scene 1
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.
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禮
勿
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，
非
禮
勿
動
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A definition of KISS from the Dic-
tionary edited by National Academiy 
for Educational Research:
KISS / jie wen / ㄐㄧㄝ ㄨㄣˇ 
To press your mouth onto another 
person's mouth. To show that you love 
them. Also is Western people's very 
dear way to greet.

MEI-LING 
(running away) 
Don’t come here.

SHI-HAO 

Hey?
MEI-LING opens the door to the second-floor stadium seating and runs upstairs. 

MEI-LING 
(while running) 

Don’t come here. I can 
only tell you like this. Don’t 

come here.

MEI-LING walks out the door on the second floor.

MEI-LING 
(while walking) 

I think Yue-Zhen is very nice.

SHI-HAO 
There is no Yue-Zhen isn’t it?

MEI-LING 

There is, she likes you. 
(sits in the seating)

SHI-HAO 
(lifting head up to look at her) 

And?

MEI-LING 
(lowering eyes, looking at floor) 

I’m very kind to Yue-Zhen, 

help her a lot. Went to the 

swimming pool for you with 

her. Sent love letter to you 

for her. Took the consequences 

for her. I was always helping 

her. Because I really like her.  
(looking in the front) 

So I think, I like girls.  
(lowering head) 
(raising voice, looking at him) 

It’s impossible for me to 
like you. 
(lowering head, staring at feet) 

You are a really nice person. 
I don’t wanna hurt you.

SHI-HAO 
(looking at her, smiling) 

It’s the worst excuse I’ve 
ever heard.

MEI-LING 

What excuse?

SHI-HAO 

To refuse someone. Next 
time I meet Yue-Zhen, I’ll 
tell her I’m gay too.

MEI-LING 
Believe it or not, as you 

want.

SHI-HAO 
(quickly, looking at her) 

I don’t believe this.

MEI-LING looks at him for couple of seconds and lowers her eyes.

SHI-HAO stands up and moves toward the second floor.

SHI-HAO 
(raising voice, while moving) 

Why did you still date me?  Why did 
you still hold my hand? Why did you 
still want me to kiss you?

MEI-LING 
(raising voice) 

I always thought if I kissed a 

boy. then I wasn’t a lesbian.

SHI-HAO 
(walking in the second-floor door) 

How about you and the P.E. teacher?

MEI-LING 
(facing the door) 
He just had a bad luck. I 
asked him if he wanted to kiss 

me too.

SHI-HAO walking down the stairs, sitting beside her.

SHI-HAO 
Yeah. Maybe, after kissed a boy, you 
won’t feel you’re a lesbian.Scene 2

Scene 1
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
禮
勿
視
，
非
禮
勿
聽
，
非
禮
勿
言
，
非
禮
勿
動
。

Both of them stay silent for a while. Look in the front.

MEI-LING 

Then, do you want to kiss me?

MEI-LING and SHI-HAO looks at their feet, unsure of what to do, both silent... 

MEI-LING turns her head to look at Shi-Hao...

SHU-HUI’s voice calling Mei-Ling’s name in the present inturrupts.

Scene 2
Scene 1
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

非
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勿
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.
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非
禮
勿
言
，
非
禮
勿
動
。

Zapfino
by Linotype

Exposure,
 by 205TF

HALIBUT, 
by

collletttivo

SHU-HUI 
A classmate of Mei-Ling and A-Di in high school. 
She is outgoing and always speaks in a loud voice. She met 
her rich husband on a blind date and enjoys talking about 
her husband and son. She considers herself a perfect and 
successful house wife by getting her son accepted by the most 
expensive and reputed private elementary school and loves to 
share her tips about being a good wife and mom.

CHEN-DE 
Cheng-De, a quiet, reserved guy who just got divorced from his 
wife. He was a loner when he was in high school. He doesn't 
socialize with others unless someone takes the initiative to 
talk with him.

FANG-AN 
Fang-An works as a Dental Assistant for more than 10 years. 
She is senior to all of the other asssitant. She speaks succinctly 
and works efficiently. She enjoys working on her live streaming 
e-commerce that is targeted to mothers.
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This story  was 
introduced in the 
elementary text-
book.
In the limpid 
mountain streams, 
schools of fish 
unceasingly fought 
their way against 
the current, like 
soldiers advancing 

Don’t let your kids lose 
at the starting line. An 
old advertising slogan 
for milk-based powder 
for infant formula  has 
become the mantra of 
parents...

Continuous with the 
emphasis on community, 
following "Li 禮" included 
the internalization of 
action, which both yields 
the comforting feeling of 
tradition and allows one 
to become "more open to 
the panoply of sensations 
of the experience" 
- Rosemont, 2005.

in formation 
against a 

hostile force. A 
young man was 
often observed 
watching them 
with rapt attention. 

Once he was 
heard to say, 
after noting 

that fish resolutely 
renewed their 
efforts to swim 
upstream although 
repeatedly swept 
backward by the 
current: "In the 
same way men 
have to fight 
against the odds 
of life, often 
repulsed but never 
despairing."

PRESENT INT. A-DI’s HOTEL WEDDING VENUES

SHU-HUI, one of Mei-Ling’s high school classmates, brings a 6-year-old kid with 
her, sits on the right side of Mei-Ling.

SHU-HUI 
(pointedly) 
Do you not want to have kids? Are 
you not getting married?

MEI-LING 
(to Shu-Hui) 

I’m just with the flow.

MEI-LING picks up her chopsticks and has her first bite of food.

SHU-HUI 
(to Mei-Ling) 

How  can  you  just  go  with  the 
flow?  If   a   woman  doesn’t  
have a job,  at  least  she  has  to  
have  a family.

FANG-AN, another classmate of Mei-Ling, in a hot pink blouse, is sitting on the 
left side of Mei-Ling scrolling on her phone.

FANG-AN 
(to Shu-Hui) 
Jialing had a job. 

FANG-AN rolls her eyes and keeps scrolling on her phone.

SHU-HUI 
(to Fang-An) 

A  secretary  can’t  get  a   promotion.  
How  much  longer  are  you  going  to 
work  there?

CHEN-DE, who just got divorced wearing a strip bow tie sits on the 
left side of Fang-An.

SHU-HUI’S SON poked Chen-De with his toy car while Chen-De eats. 

CHEN-DE 
(in Hokkien to Shu-Hui’s son) 
What are you doing?

SHU-HUI 
(to her son) 
Son! 
(in English to her son) 

Watch  your  manners! 
(in Taiwanese Mandarin) 

You  poked  that  uncle,  what  do  you  say?
SHU-HUI’S SON 

(in English to Chen-De) 
Sorry.

SHU-HUI 
(to her son) 

Good. Come here, sit. 
(to Mei-Ling) 

See, it’s  really  hard  to  raise  a  
kid. If  you  don’t  hurry  up, will  you  
have enough  stamina  to  raise  your  
kid ? 

SHU-HUI picks up food for her son. MEI-LING concentrates on 
eating her food.

SHU-HUI 
(to Mei-Ling) 

I  took  a  lottery  to  register  him  for 
school  this  morning.  Do  you  know 
how  long  I  had  to  stand  in  line?  
Several hours! I’m  so  tired.

The people on the table starts to pop in the conversation, share 
about their experience of getting their kids into reputated schools. 

MEI-LING puts down her chopsticks, notices A-Di’s sister MIN-MIN and 
brother-in-law JH rush out of the venue looks nervous. She looks 
around and finds A-Di is still on his way tossing one-by-one to 
every table. He looks very drunk.
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A-DI 
Min-Min's younger brother. Mei-Ling's high school 
classmate. He is always energetic and enjoys having 
people around him. A-Di has many dreams and is 
always not hestitant to achieve his dreams, but 
not yet succeeded. Now is planning on developing 
his own brand to sell the low-cost watches 
imported from China, but due to lack of funding, 
he is now veding beside the road. His girfriend is 
pregnant, so he picked the best day of the year to 
get married.

MIN-MIN 
JH's wife, A-Di's elder sister. As a first-born, Min-min feels 
strongly responsible for her brother who is a mess. She always 
gives financial support to A-Di and deeply believes A-Di is 
smart and capable but just dogged by misfortune. She's a 
manager at a chemical plant who is admired and relied on by 
her colleagues. She's proud of her daughter who was admitted 
to the best high school in Taipei with her excellent grades and 
has a son who has a free soul. She always puts all her effort 
into supporting the family and her work, but often feels empty 
despite the hustle and bustle of her life.
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Scene 6 

Scene 5 and Scene 6 are 
taking place at the same 
time, please make your 
decision about which scene 
to go to.
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INT. IN FRONT OF THE ELEVATOR AT THE HOSPITAL

JH, still in his grey suit and a pink flower lapel pin, walks into the elevator 
ahead of his wife MIN-MIN, he holds the evevator door open for Min-Min and 
presses the fifth-floor bottom.

JH 
(to no one) 
This hospital also misses the fourth floor.

MIN-MIN 
(pointedly, to JH) 
Of course there’s no fourth floor in the 
hospitals. What are you talking 
about? Imagine if mother is put in 
room 414 on the fourth floor, that would 
be HORRIBLE.

JH 
(says nothing)  

INT. ON THE HALLWAY AT THE HOSPITAL 

JH, holding a paper cup in his left 
hand and his wife’s small shoulder bag 
in his right hand, is talking to the 
neighbor. 

THE NEIGHBOR, a middle-aged lady, 
holding a paper cup in her hands and 
is walking to the right side of JH.

NEIGHBOR 
(in Hokkien) 
What does the doctor say?

JH 
(in Hokkien) 

She’s had a stroke... they 
need to operate.

NEIGHBOR 
(in Hokkien) 
I saw her lying in the driveway 
by the dustbins... Did she fall 
over? Was she hit by a car?

INT. IN THE WARD AT THE HOSPITAL

Min-min’s mother in law lying in a 
hospital bed. MIN-MIN is standing 
beside her mother in a cover gown with 
a doctor and a nurse.

DOCTOR 
(in low volumn) 
Your mother is in a coma 
now. Since she has high blood 
pressure, the blood vessel 
of the brain was burst. Her 
condition is very serious.

JH 
(in Hokkien) 
What was so strange is why 
was she downstairs. 

The loud voice of a group of guys 
talking. JH looks at his left and walks 
fast forward, raise his arms, and points 
his finger at the front.

A-DI walks toward JH. He is loud, drunk, 
has two guys with him, all wearing suits.

JH 
(surprided, to A-Di) 

You drove here drunk?!
ONE OF THE GUY 

(calling, to JH) 
The cops drink too!

A-DI puts his hands on JH’s shoulder and 
takes him to the end of the hallway.

A-DI 
(to JH with active hand gestures) 
Maybe you don’t trust me. Things are different 
now! I was unlucky so I borrowed from you and 
sister. Now my luck has turned! I’ll be repaying you 
soon! 

JH 
(to A-Di) 

/A-Di, it’s not that simple…

A-DI 
(to JH) 

/She’ll wake up in  
no time.

A-DI 
(confident, to JH in Hokkien) 
Don’t worry JH, Sister called and told me what happened. 
Mother will be fine, it’s the luckiest day of the year!

JH 
(to A-Di) 

/There's no rush.

A-DI 
(to JH) 
/ Trust me.

INT. IN MIN-MIN’s OFFICE, 
MORNING TIME

The sounds of the phone ringing. 
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[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
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MIN-MIN in her office wear is holding 
folders in her hands and talking 
to her colleague.

THE COLLEAGUE is copying the documents 
on the printer in front of them.

MIN-MIN 
(confident) 

My brother says mother will 
recover quickly. It was the 
luckiest day of the year. He 
put off his wedding for this 
lucky day. Nothing unlucky 
can happen. Otherwise, 
mother would be dead by now.

COLLEAGUE 
(carefully) 
That’s one way to see it.

MIN-MIN 
(pointedly) 

How else? 
Don’t complicate things!
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But Grete’s words 
had made her 
mother quite 
worried, she 

stepped to 
one side, 

saw the enormous 
brown patch 
against the flowers 
of the wallpaper, 
and before she 
even realised it 
was Gregor that 
she saw screamed: 
“Oh God, oh 
God!” Arms out-
stretched, she fell 
onto the couch as 
if she had given up 

everything 
and stayed 
there 
immobile. 
“Gregor!” 
shouted his 

sister, glowering at 
him and shaking 
her fist. That was 
the first word she 

had spoken 
to him 
directly since 

his transformation.
Metamorphosis 
by Franz Kafka

INT. IN THE KITCHEN

A-DI is taking out chopsticks from the shelf to get ready for dinner in the 
kitchen. MIN-MIN is frying dishes at the stove.

A-DI 
Yew. 

A-DI looks down at the floor and his eyes follow the cockroach.

MIN-MIN steps away from A-Di and also looks at the floor.

MIN-MIN 
(nervous) 

What?

A-DI 
(calling) 
A cockroach.

MIN-MIN steps farther from him with a cooking shovel in her hands.

MIN-MIN 
Yew. 

A-DI crouches on ground and pick up the cockroach.

MIN-MIN points her finger at bith A-Di and the cockroach.

MIN-MIN 
(almost yell) 

Stop. Don’t kill it. 
It could be mother’s 
reincarnation.

A-DI stands up and holds the cockroach in hand through its tentacles.

A-Di 
(to Min-Min) 
You’re crazy.

A-DI walks out the kitchen holding the cockroach in his right-
hand high and his bowel and chopsticks in his left hand. He walks 
to the fish tank. Inside the fish tank is a white fish bigger than 
his head. He opens the lid of the tank, bends over to look closer 
at the white fish, and drops the cockroach into the tank. He knocks 
on the tank with his finger until the fish turns its head and sees 
the cockroach. He walks to the dining table and drops his bowel and 
chopsticks then walks to the bathroom.

THE FISH looks at the cockroach. The cockroach drifts up and down 
in the water. The fish finally open its mouth wide and eats the 
cockroach with one bite.

MIN-MIN walks out of the kitchen with two plates of dishes in her 
hands. She places the dishes on the table and glances at the dish 
tank while she walks back to the kitchen.

A-DI walks out of the bathroom shaking dry his hands. He pulls 
out the chair, sits down, opens the rice cooker, and fills his 
bowl with rice.

MIN-MIN brings a pot of soup out of the kitchen and places it on the 
table. She turns to the wall and prays to a shrine on the wall.

A-DI starts eating. 

MIN-MIN prays to the shrine and takes down the dish on the shrine, 
and places the dish in front of A-Di.

MIN-MIN 
Eat some duck. Didn’t the priest tell you… 
not to harm any living creature for forty-
nine days? You never listen.

MIN-MIN keeps organinzing stuffs around the dinning table.

There is a classic story in elementary 
school textbooks about pulling out 
huge radishes with friends and families 
as a metaphor for union is strength. 
One of the kids says to her mother 
after the radish is pulled out” We can 

make a big radish cake together during 
Lunar New Year!”
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A-DI neither answers nor looks at Min-Min. He keeps eating.

THE WHITE FISH is swimming in the tank.

MIN-MIN takes out a bottle of vitamins from the low shelf under the shrine, takes 
some drops, put those in a porcelain soup spoon, and place it in front of A-Di.

MIN-MIN 
(to A-Di) 

Take these after your meal. Vitamins are 
expensive, you know.
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A-HO 
A quiet 15-year-old with a burr haircut, just get out from the 
pedestrian bridge. He has a determined, almost antagonistic 
look in his eyes but he's actually naive. He has an outstanding 
elder brother. His father always puts all his attention and 
hopes on his brother, and says he is a disappointment to the 
family, which makes him lack confidence and decide to live in a 
way that contrast with his excellent brother.
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EXT. PEDESTRIAN BRIDGE

On the pedestrian bridge bustling with people, A-DI, back to his work as a street 
vendor in daytime after the funeral of mother, is standing beside his opened 
suitcase that is full of watches. He has his arms crossed, looking over the young 
guy standing in front of his suitcase of watches.

A-HO, a rebellious 15-year-old with buzz cut, in a white T-shirt and grey pants, 
stands one step away from the suitcase browsing.

A-DI 
(to A-Ho) 
Try it if you want.

A-HO 
(says nothing)

A-Ho 
(looking at the watches) 

Do you have dual-time watches?
A-DI 

(pointing at the suitcase) 
These two rows and the diving 
range over there.

A-HO bends over to look closer at the watches but finds nothing interests him. 
He stands straight and looks at A-Di’s wrist.

A-HO 

The one on your wrist is nice. Is it a 
dual time?

A-DI raises his wist with his watch and shows to A-HO.

A-DI 
(to A-Ho) 

Yeah.

A-HO 
(looking at A-Di's wrist) 

Is it avaliable?

A-DI leans forward to A-Ho and looks at his eyes.

A-DI 
(confused) 
Huh? 

A-HO looks back at A-Di.

A-HO 
Is it avaliable?

A-DI looks at A-HO and shakes his head then has his arms crossed.

A-DI 
Out of stock.

A-HO looks back at the suitcase, and looks at A-Di’s wrist again.

A-HO 

Can I look at it?

A-DI is hestitant, but still takes off his watch and hands it to A-Ho. 

A-HO looks at the watch closely.

A-HO 
Would you sell it to me?

A-DI 
(shaking his head and 
smiles) 
I can’t.

A-HO 
(looking at the watch, 
looking at A-Di)  
How much?

A-DI shakes his head with a smile on his face again.

A-DI 
(pointing at the suitcase) 
These aren’t bad. Look 
at them again.  

A-HO 

Sell me this one.
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A-DI leans toward the suitcase to grab a business card. 

A-DI 

Call me later. I’ll try to get you 
one.

A-DI hands the business card to A-Ho.

A-HO doesn’t take the business card, still looking at the watch in his hands. He 
puts the watch on his left wrist.

A-HO 

Sell me this one.
A-DI 

(shakes his head) 

It would be bad luck to own my 
watch.

A-HO 
(looks at A-Di) 

Why?
A-Di 

(looking at A-Ho) 

Someone in my family just died. I’m 
in mourning. I can’t sell it to you.

A-HO 
(looks at A-Di) 

Then that is not a problem.
A-HO pauses his word, raises his left wrist, looks at the watch and play the 
watch with his right hand.  

A-HO 

Since we were little… everyone liked my 
brother. His grades was good. He was 
handsome. He was outstanding. When 
he didn’t get into the best med school, 
he decided to retake the test. He was 
incredible…so incredible that I began 
hating him. They all said I was shitty 
and awful. But at least I’m still here. 
But my brother? He was so good that 
he’s only done one thing wrong in his 

life…which was jumping 
from a place that high. 
He was incredible. He 
was incredible. Now his 
time stops at that night 
forever.

They both slient for a while. 

A-DI 
(looking at A-Ho) 

The watch is yours.

A-HO 
(looking at A-Di) 

How much?
A-DI 

(looking at A-Ho) 

It’s fine.

A-HO 
(looking at the watch) 

How much?
A-DI 

(looking at A-Ho) 

It’s fine. Take care.

A-HO looks at A-Di for a while but says nothing. He nods at A-Di 
and walk away.

Scene 9

9392

En



[phantom scripting]
phantom acts on the stage following the script discussing the phantom rules, and performs the 
phantom rules.

[phantom rules]
rules that you can’t see. They are habits and behaviors that have unnecessarily rigidified into dogma. 
They’re unlike written rules, which are visible and appear right there in the standard operating 
procedures and can be amended or deleted. 

非
禮
勿
視
，
非
禮
勿
聽
，
非
禮
勿
言
，
非
禮
勿
動
。

9594

94



9796



9998



101100



103102



105104



107106



109108



111110



T
he

 re
gi

str
at

io
n 

m
ar

ks
 a

re
 th

e g
ra

ph
ic 

us
ed

 to
 m

ar
k 

an
d 

se
pe

ra
te

 th
e 

sta
ge

 sp
ac

e a
nd

 m
ar

gi
n 

on
 b

ot
h 

th
e s

cr
ip

t a
nd

 th
e s

pa
ce

. I
t i

s r
ep

ea
te

dl
y 

sh
ow

n 
on

 ev
er

y p
ag

e o
n 

th
e s

cr
ip

t.
Stage M

ark is a product which 
replaces the need for stage 
m

anagers to m
ake their ow

n 
stage m

arkings for perform
er 

locations on a stage, or in a 
perform

ance area.

INT. Phantom Scripting Show Gallery. December 12, 2022

Yiting is a forensic scientist who performs scientific and technical analysis on physical 
evidence in the laboratory. She always wear a korean see through bangs and long curley hiar. 
She always claim herself cannot understand art. Everytime she goes to an art museum with 
her friends or her partner, she would follow them around or find a nice bench to sit and 
scroll on her cell phone. She doesn't like reading, so when she finds the scrip, she gives 
up on reading the content but starts focsing on the graphics. She holds the script and walks 
aound the space.

Hyunwoo, Yiting's partner, came to the United States to pursue his Phd in Physics. He wears 
formally in all black and leather shoes. Hyunwoo starts reading the scrpit without hesita-
tion. He said he also enjoy Edward Yang's movie a lot and then walks under the spotlight of 
Scene2 to fully enjoy the script. He didn't move an inch or look around the space while he 
read the script until Yiting walks to him.

Yiting 
     (excitedly) 
This is the same graphic as 
that on the floor!  
(points at the registration 
on the script)  
I know! I should walk by 
this graphic to read.

Yiting cheerfully walks by 
the registration mark. 

She stands beside the 
registration marks, and 
figures out the crop marks 
beside are in the same system 
as the registration mark. 
She walks to the other side 
of the space, and find the 
printing marks on that side.

Yiting 
Wait... I think I really 
figure it out, this is the 
space, and I should hold the 
script like this.

Yiting rotates the script in 
her hands. 

She notices the small 
graphic beside the lines in 
Scene 3, and tries to find 
every of the small graphics 
in the space.

Yiting 
Okay... I only have one small 
graphic left... but wait, the 
black pages are summarizing 
the small graphics in every 
scene? How could I not 
noticed... 

Yiting 
But what does these 'colorful 
tapes' mean... should I read 
the stories... 
 
Yiting walks to Hyunwoo.

Yiting 
     (proudly) 
I figured everything out! I win!

Hyunwoo 
     (surprisingly) 
You read the script?

Yiting 
No! But I puzzled things out!

Hyunwoo 
     (confused) 
What is the puzzle? I was 
enjoying the script. 
 
Yiting starts to explain what 
she finds out about the system 
in the space to Hyunwoo.

Hyunwoo walks back under the 
light to finish the rest of 
the script.  
 
Yiting walks around again 
to figure out what the 
'colorful tapes' means.

After Hyunwoo finishes, he 
joins Yiting to figure out the 
'colorful tapes' in Scene3. 
Yiting explains it should be 
different characters. 

Hyunwoo 
     (confused) 
No but this one doesn't make 
sense. 
 
Hyunwoo points at the graphic 
on the scrip that the color of 
the marks are wrong so doesn't 
match to the space.
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INT. Phantom Scripting Show Gallery. December 14, 2022

R walks into the gallery through the side door on the left side of the space. The door should 
be closed, but for some reason it is open today. When Y arrives, R is reading the script in 
front of the shelf that holds the scripts when the other person arrive.They greet each other, 
and R goes back to focus on the script. Y closes the side door.

R is reading the script of 
Scene 3, she turns the script 
around to read the upside-
down texts on the margin.

R notices the small Scene 
3 mark on the script. She 
suddenly thinks of the 
similiar Scene 2 marks 
she saw on the floor when 
she walked in through 
the side door.

R starts to walk into the 
space to find the scene 
marks corresponding to the 
ones on the script. 

R realizes the system in the 
space and the script and 
starts to read the script and 
enjoy the phantom scripting 
of the space.
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[noun]
a standard measure that is used to express amounts.

(layout the review for Kai's 

measurement system using 

the Kai unit)

(put two different language 

systems together by using 

a weaving method)

[noun]
a system of communication consisting of sounds, words, and grammar, or the system of communi-
cation used by people in a particular country or type of work.
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[noun]
a system in which people or things are arranged according to their importance.

[noun]
a flat rectangular device containing a very long strip of magnetic material that is used to record sound.

(use the cassette) 

(but use the strip not to re-

cord sounds but pictures) 

(but still have 

to include sounds)

(create a poster with 

no hierarchy)
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[noun]
a system of written symbols used especially in mathematics or to represent musical notes.

[noun]
the system used to measure and arrange the days, weeks, months.

(create a visual notation system 

using the margin but not the 

center space on the page)

(make a calender) 

(count the days not with 

number and dates but 

the rain drops)
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[noun]
the outer edge of an area.

[noun]
a hollow object, such as a box or a bottle, that can be used for holding something, especially to 
carry or store it.

(sew on the most accessible 

area on a piece of fiber)

(use a book as a container)
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[noun]
the word or words that a person, thing, or place is known by.

[noun]
a confusing set of connecting passages or paths in which it is easy to get lost.

(create a walkable web space 

like a labyrinth or a garden) 

(visit huiyuu.net/labyrinth/) 

(visit huiyuu.net/willful-garden/)

( ) 
( ) 
( ) 

( ) 

( ) 
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[noun]
a particular way of thinking, especially one that is reasonable and based on good judgment.

[noun]
not easily or quickly noticed or seen, or not attracting attention.

(think logically like a cat) (focus on the inconspicuous 

things to be inconspicuous)
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About the script
Yang Edward, Yi Yi: A One and A Two, Golden Scene, 2000 movie. Tsai Ming-Liang, What 
Time Is It There?, Arena Films, 2001 movie.  Yee Chin-Yen, Blue Gate Crossing, Strand Releas-
ing, 2002 movie.  Yen Yi-Wen, The Making of An Ordinary Woman, CTS, 2019 drama.  Chung 
Mong-Hong, Applause Entertainment, A Sun, 2019 movie.
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About phantom
Sakamoto Yuji, Quartet, TBS Television, 2017 drama. Chen Hui-Ling, Your Child is not Your 
Child, PTS, 2018 drama. Misato Konari, Nagi's Long Vacation, TBS Television, 2019 drama.  
Chen Wei Ling, Mom, Don't Do That!, Netflex, 2021 drama. Huang Xi, Twisted Strings,  2022 
drama. Tamura Yumi, Do Not Say Mystery, Fuji Television, 2022 drama.
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About weaving
Okakura Kakuzō, The Book of Tea, New York: Duffield, 1906. Barthes Roland, Empire of Signs, 
Hill and Wang, 1983.  Tanizaki Junichiro, In Praise of Shadows,  Leete's Island Books, 1977.  
Sofia Coppola, Lost in Translation, 2003 movie. Dexter Sinister, A Note on the Time, Sternberg 
Press, 2011.
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Perec Georges, Life: A User's Manual, Hachette Littératures, 1978. Lars von Trier, Dogville, Li-
onsgate, 2003 movie. Hamaguchi Ryusuke, Drive My Car, Bitters End, 2021 movie. Bertolt Bre-
cht, Mother Courage and Her Children, 1978 theatre. 
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版
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二
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About confusion
Delany Samuel R., On the Unspeakable, Constable and Robinson, 2012. Nicolai Olaf, and Jan 
Wenzel. Four Times Through the Labyrinth, Spector Books, 2012. 

Behind the chaos
Georges Perec, Species of spaces and other pieces, Penguin Classics, 2008. Andrew Blauvelt, Ghost 
in Machine, 2003. James Langdon, BOOK, Eastside Projects, 2010. Christopher Alexander, Sara 
Ishikawa and Murray Silverstein, A Pattern Language: Towns, Buildings, Construction, 1977.
Elham Namvar, The Library_Alternative Ways of Organizing Knowledge, 2017. Davey Wreden 
and William Pugh, The Stanley Parable, 2011 video game.
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About the mundane
Natsume Soseki, I Am a Cat,  Tuttle Publishing, 1972. Yuko Ono, Grapefruit:  A Book of Instructions 
and Drawings, Simon & Schuster Ltd, 2000.  Francis Ponge, The Voice of Things, McGraw-Hill, 
1974.  Georges Perec, An Attempt at Exhausting a Place in Paris, Wakefield Press, 2010. Haruki 
Murakami, The Wind-up Bird Chronicle, Vintage Books, 1999. Haruki Murakami, Confessions of 
A Shinagawa Monkey, The New Yorker, 2020. Haruki Murakami, 1Q84, Knopf, 2011.
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Thank you Guagua for always being yourself. Thanks, mom, dad, my two sisters, and my niece 
for letting me be myself. Thank you, Fangyu Liu, Szuyu Chen, and Yushiang Huang for being my 
family in the states. Thanks you, the most open, liberal, and tolerant Taiwan for being my home.
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[Phantom Scripting] First edition, 2022. Written and designed by Huiyu Yang. Typeset in ABC 
Laica B Italic Variable by Dinamo Typefaces, AR	MingB5Std	by	Arphic	Types, Ballinger Mono by 
Signal Type Foundry. Produced at Virginia Commonwealth University, Richmond, VA.
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