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This Newspapers project began when I 

started collecting US papers during the 

coverage of the UN Conference on Racism 

in Durban, South Africa (my hometown) 

in late August 2001. Initially in an attempt 

to follow US press coverage of the 

conference, I bought daily one of each of 

the papers in the newspaper boxes around 

Washington, DC. The events of September 

11 occurred several days after the closing 

of the conference, and I was compelled 

to continue what had become a research 

project into how the image of South Africa 

is constructed externally through the filter of 

the US press. 

From that time on, I collected daily 

newspapers from selected American 

cities: Washington, New York, Los Angeles, 

Boston, Baltimore, and Richmond. I asked 

myself how the presentation of articles on 

South Africa from a given US paper would 

operate if organized indexically. What 

would this presentation say about South 

Africa and, reciprocally, what would it reveal 

about the extent and nature of US media 

coverage? How is the South African image 

projected, interpreted, and received? What 

is represented or misrepresented? What 

exactly is the image of South Africa? 

Since this collection was the result 

of the methodical daily actions of buying 

and cataloging, it was as if a common 

routine had been made self-conscious. In 

this context, the newspapers operated as a 

complex carrier of information, a diary, and 

a potential future archive. As the project 

developed, the reach of my collection 

expanded to include newspapers from the 

cities in which the project was scheduled to 

be presented, including St. Louis, Houston, 

and Des Moines. With each series of papers, 

I also tabulated articles by category and 

constructed pie charts in an effort to 

quantify various topics (see graphs on pages 

68 and 69). I became interested in how, from 

one locally available paper to another, the 

number of mentions of South Africa and 
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topics covered were so varied. Ultimately, 

the newspapers were displayed in a grid 

with each mention of South Africa isolated 

and highlighted by windows cut out of 

overlaid sheets of tracing paper.  Full articles 

and single sentences alike were framed in 

this way.

The Anderson Gallery version of 

Newspapers is a fragment of my larger 

collection of The New York Times, spanning 

from 2001 to 2010. This display, constructed 

with issues from the past few months (May 1-

July 31, 2010), is dominated by articles on 

South Africa’s hosting of the FIFA World 

Cup. This mega-media-event was an 

opportunity for the country to rebrand itself 

internationally and, for the most part, as 

the articles reveal, the coverage is notably 

positive. (This is in sharp contrast to a great 

deal of pre-Cup coverage.) Ironically, the rare 

complaint in the press during this period 

concerns the cacophony of the ubiquitous 

vuvuzela’s.

For me, Newspapers addresses the 

profound implications behind the simple 

act of reading the newspaper. It is about 

the everyday experience of the world in 

your living room or, as the journalist Walter 

Lippmann said, “the world outside and the 

pictures in our heads.”

•  left & pages 58-67: Newspapers (World Cup), 2010. 

116 selections from The New York Times, 

May 1 - July 31, 2010, newspapers, pins, cloth.

Anderson Gallery, Richmond, VA. 

•  right: Newspapers, 2009.

selections from five US newspapers.

Durban Art Gallery, Durban, South Africa.

•  pages 68-69: Analysis, 2010.

digital print, Epson HDR ink on paper.

Analysis of articles on South Africa in The  New York Times.

Research period: 3 months (May 1 - July 31, 2010).
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