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Abstract:

We dream of an age that is equal to our passions is a series of
soliloquies and ideas that look at the false narratives | tell myself in
order to get out bed in the morning, at the depression that came after
failed revolutions, at the unrealistic hopes of my politics, and of my
desire to become a whole human being.
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To whom it may concern,

\n - L _ n._'-
| used to say that | used the struc;y;é% Jand the image

basic architectural elements to create site-sﬁei jects, or

interventions, within thejinstitutional Space. At tr;é‘_'_lﬁe | was trying to

use my work to point to what | saw as a problem; that is"ftz,eg(pose the

dream like state that | thought we lived in. But that was'a,few years
RN
ago, and what was outrageous no longer outrages, and my

-l
11

L
objections aren’t what they used to be. ;’g- 4

In a world that has really beer‘z turned upside down, the true is a moment of
the false

In fact what I meant was a theatre in which action

(and poetry) would be expressly and deliberately




day live. When I tried to explain the

5ed the e eOf;-t

and giving- ol
a stand, taking sides) and an
‘e that judgment.

are taken from previous eras of civil

WVhat | produce can be seen in relation to this.

e

& P
iy
# of us raised in city and suburb (and many in the countr
Loy
gll) feel that we _have'lost contact with the world of ear
and sea. We do not seem to be able to regain consciousness or even
healing except bxi.nﬁtation or summoning up primal images that
: .y i

recall our lost connections.
Deaif;;l'iﬁmberjack,

Weeks like'these were made for us

to find a new chapter in my life's story.

He's smart enough to know when he's wanted.
Life is short so are we

This house'is still under repair

| woke up this morning

I'm on the bye

his loving touch is what

and we will share another new years desert
I'm beginning to like it here

you know who you are

perhaps those extra

you roll own tobacco, be still my heart

You've sent me a few marks, but I'm not a paying member




s -
all of this could change —
| would like to get to-

this is beautiful > i - "
IS someone | can resist . . !

you have know idea _ .
there's something else \ »
He told ya'll and told on yalll ;

av
"Reification," he answered.

o
and there's a place for us 1' -
v
"It's an important job," | added. - e
t a,.:’,
- =
-

| love you

three weeks and its good bye

be flattered even if

Don't fret, you will see the world

| recently asked him "What are you working on exa

idea" K
"Yes, itis," he said.

"l see," | observed with admiration. Then said. "Serious work, a
huge desk cluttered with thick books and papers."

| promise, !!'_I J .
"No," he said. "I wqm!i walk"

By giving myself another | (or more accurately an alteration'of - R

my name) | am able to open a space of.de-subjectification, one where
| am able to expgﬂli@f views (many of which are not my

own) in the form of an invisible community. This is not an attempt at -
N, >

l‘-a.‘ . i

Democratic presidential nominee Michael Dukakis is

rmwmnunmn -
Governor’s Mansion in Richmond. Dukakis had a breakfas

L




hiding my real identity, but an attempt to find an identity outside of
myself, and my constraints.

"\‘i- |
right well this.girls do o ._: E -
sometimes told I'm VERY S E“"T"’.“

andlets conveersate - .-‘"'
a plcture of-your Lasmgcatlon e #

J - ﬂﬂl"ot Ibek in for someone to 3 -

_zflﬁe up the aesthetlcs___"that othe'_lf'n Iook all too familiar honfhe

r

We've heard enough about the g:ity and the country and particularly

; A e
about the supposed awlen@:n of the two. From up clos_e{a.ﬁ._
from afar, Wﬂ% like that: it is one single
urban cloth, t form or order, a bleak zone, end

4 rks of enormous. sub{ﬂﬂlousmg

‘h el
masswe agricultural projects, ni[dustﬁal zones%

country inns and trendy bars: the metropolis.

»

thoughts dally
e to care a




!

I pretended to be busy

[ was on a business call
I just moved here

I drive a dodge avenger

es out of fear
, it on the other side

IOI‘"'S'_E):LHiéthing els

Of _fouf_fhin s

to deal with it all.




Maybe I’ll bring a table, and we can have coffee and talk about the
weather. I have been thinking about this possible option for nearly
two years now.

you wear you well

right well this girls do
sometimes told I'm VERY
and lets conversate

A PICTURE of your last vacation
she pointed to the horizon
Hello, precious

I'm not look-in for someone to

| have letters on my wrist
and am a home body

be very well grounded

but from | can see

Something with asset

maybe bod & face

So Casual is defined as

and see what happened

maybe do something that

who can relate to be lonely

and as what you owed me

What I would grvefora Fake?2
waiting on the curb for someone
or was itjustzmy.gold tooth caiching the'sunlight?
Just walk up to me and say

and be rider ready

I believe scandals

had frozen up

some ask if I am psychic

don't flame

it was my kind of beautiful

a smile like sunrise
I’ll never get back to you

Other than that we are cool
but why

Because we must

On the regular
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I want more too : :

in case you are unsure of what that is

Here's what I'm offering...

those baby blues make it easy

the only people I know around here are my customers

but you’ll never meet him :

go through it piece by piece

this is the metropolis

I mainly walk

In a world that is upside down

And what I meant by theatre

Is that I’ll do whatever it takes




In the not so distant past | believed that | used abstraction to

explore the interstice of the physical and mental space of the studio,

in order to reveal discrepancies.between perception and reality. It
was those discrepancies, and that ambiguous space that interested
me the most, and served as the entry point for my studio practice at
the time. Found forms, {ragments of experiences, and the detritus of
production became the building blocks for works that existed
simultaneously in the realms of painting and sculpture, and
investigated that space through their double existence. I minied the
language of abstraction and pulled from all aspeets of my
interactions, to create palimpsestic images and objects that elicited
characteristics of the interval, and began to existin that negative

space.

Its her birthday

And you say to a brick

He owns nothing that he possesses
You were standing on the corner
A place made for connections

We regularly share views

So I know it’s you

I’m looking for a sign

A meaningful interaction

It’s never too late

It’s hard to tell the truth

'In a theatre that is deadly

Citation, especially citation
Riding by daily

Destroys the very essence

Should be the expression of personal emotion




we smilec

waiting at the Stop light
unoriginal lines
drifting through the streets

against the transparency
to name the

in our eyes Ve &
aimlessly wonder to try and Murself
believable, unbelievable, unbelievable

is place is never going to be_thé same

ake it fucked up

On the same plane -
I tiyed

When I think of you, I don’t
AA BBC SWM MWM SBW
Make it old

DWM LTR CPL BBW
Is it just me?

Older Models welcome

Now hosting

NSA CWB A

How you spend your days
Let’s get fucked up

Single and looking

T

Lonely and tired

Made in America

AAAAA I NEED TO KNOW WHO ‘ OU ARE
but what the heck, maybe you're curious?

I love the trees in my yard |

if your down with that. :)

word to the wise love

playing passive and ignoring passing by glances
into my eyes

at a party

nine years this July

He puts a timid arm around her awkwardly
great condition

no one will see this

stages an imaginary voyage through

it deals with human experience

in loving Beatrice,



artedly sheepishly quietly

EI m he dark turns around

with an elab of being disturbed 1in

the midst on coming toward her
but not a  tating timidly on
the eg hadow ard her——
ignantly G he verge ofwhumiliated
rns back towards the path.

¥

reader and thus t.

U (the letter U) should not be offended for it knows no better
It only wants you nit the letter u to sympathize with it.

It is there to use your emotions to make it love you

It is like an accident, with various parties trying to convince you, enforcing judgments
and opinions

How about dessert

But soon

The people Are coming together but you need more,
Hello, again, We have been hearing a lot in the last two days, umm, about the impact @
the umm, May of 68’ convention on the 96’ convention and much of what has been §
in this case much of what has been said about those days is being said by people tha




L] . Uu d

unfortunately I didn 1§

But in our lifetime

andexuenmwnorlﬂnthatlii
' r---ﬁ- h—.,,: —
:T-?%fSnghl, Ldoh

-

m— religion,

thange anything at all. We needed to ma
N

}
shooting gmpulance.

But today, maybe

My own litez
the past, oz
This require
of hand. The
to it, even
included to

terest is more about excavatlng
insing the past inside the} present. .
@€ 11 kinds of exclusions-and slelghts-nmy
an admittedly antiquapian flavois
“ough here's enough of the present v
2. . g

11 t reader. : *3

ol

a- f ¥
e side to thé*others
st then the other
out evil
breast that one identity
from

er,

le without moving
C

4

Derspective but for us only righfaw.&;e_‘l
't think'ourselves to be lonely



e can in full co
As long as my frien
ou don’t know me .
he noise called mgaiis 1 St ORe M er
o light from heavg  SAMEH e ¢ what | already
A'Know.
A [ his is my exis}
As it goes, The lig@rhgEKae.-4 Tig
The other elements are dist2 ICHOHES o
I've learned how to talk with@tfEver e
The names need not be saic
Its too much excess )
We are all the same, . o . !
vill fill blank
’W Nofhlng,
ersust

:existioutside. of it, it will find S in our sleep.
ibing in itsfS@lutions, | cannofiilhabit its

' WiE
adoxes, Q]ease poke holes iffthe weakest

l\ R 1

roblems to solve,
e will always comfort us,
but damn_w_l Il ever be perfé

, nothing stays, as it is f¢ Iong enough
igainst'my lack of religion &

\] ?! [ =

ous no long ges,and my objectiOns aren’t l

to be. ‘_/

Ses a short ragé, ot the lengthy one | want,
are needed, prolonged pain and trauma, only necessitate it
ppens is related to | ycapltulatlon i

itprice i E

{hame Ofi
They are men who are only active in
Converted to causes of high moral clalms can their Nihilism still be'discarded?
Some say, I’m bound to get tired

But, I'm not sure if I can live another yea%q_:
Let it be like a plague e

Gratuitous, and without profit,
Movements, and emotions without necessity
Do they give you what you want?
Surviving like an old monument
A quaint custom
B ik, ot o

jackals

struction,




nCon 16]
St [ONge

'\.
They S I
The impact’

They dare call it the|r . ' '

Now only recalled in h|ndS|g » ; ' :
Maybe dead permanently forme b yFo a.corpse; i F"’ ‘.-’t -
Today, faced with the impera 0 I’ ' ' r ‘ FS e
We |mpreC|sely use our freedom, d l{ of delu5|ons

and we've hit rock: bottom .

The environment is nothing more

nit ellatlon hlétgth'e world that*;{e
it.

f '
proper to the metropolis and projects itself onto everything thdt ld esc ' : | :
our new solutions resemble our old problems. “ ! "l
We are members of an organization that doesn’t even exist ,, ' i

Resistance is still possible

L ]
»
e
.
- -

My practiee is based afoundsa series.of soliloquies | wrote called /n Solidarity.

™ 4 These works use lifted text that is publicly produced, and ideologically oriented to

create poer}ns videos and performances, that |nvest|gate neutrallty, and excavate
the past |nS|de of the present The Iapgﬂgge | use is sourced-iro ‘ f "

Sy
%
. pertalnlng,to frﬁedom-and re5|stanc€ and tends to bg- Scfﬁ \IM&P tgﬁ
. > ’

u.".' .

This Ianguage |§ used t6’corwt ?\/n y in m)/; ‘
3 - " *" "-"- l'-'_jh‘
& giscourse, and ta&;heﬁtre%t of qp”r Viouis ' amng in.;
""_, ¥ - - % J

the present. The v4(go¥1d perffﬁ SCes u hIS Ianguagg@é sgilflers of
meanlr}glegabor as ent"pelrfs‘l\ngthe réatm of ldeology, and finto a larger

cntlcal conversatlon about the“use of Ianguagd'ﬂdtgh tools.like grgn

A /! .
’ screen nd. restaglng\*he wdeos and}performances hlghllght thelr constructed
L
nature; and theAfalseness of their existence, to bring into question the

il

‘# presentation and manipulation of information in our everyday experience.



" that was so palpable on the
at lurks béhi_n;i the work.
 FRT ,

. 1 ) ' : \ ,,l -

conce t'that _anymore. ﬁ
ol represengylf your nolt prepared for

T

Becoming as insensitive as a brick
Unfortunately, | am from a younger gene
compassionate as He.

5 “1 ] > Y . J o

In you too the emptiness Contlnues togro

And most do not die because they ane. read

I do not fool myself that I am notimpli€at
practices '
I’m not here to make a dlfferéhce s
So far, the ‘last fight’ has only ha¢f
Until now Tyranny has only change
What room is left for experience? q‘ —
Ungrateful and uncouth, the younger jgemere dres nothing for a
glorious past -
There remains nothing in cultuke in ture,
which has not been transformed .
Unanswerable lies; an et resent
A world without memory %‘)
Images merge, like reflectlons on water
Ineptitude compels sal respect and all argument,becomes
useless. -
Once there were scandals b -

There is nothing new under { e \\ =

-

-

— -'1“- - -

Art should perform an interr

determinin i inte car orr

\ ~ .d-;":r ~ |
gap ¢ S W pons to fight our I
A is.a refusal to perpetuate %ﬁ'&:q-i 10 b€

ally create% toxic dynamic: Of cou 15 to-do with atta
ority but sofetimes authority is* et

o



e “\1
ablllty ansform the world, since they always in
-1. e 1

7 Y |
r;‘, L
G R

It corti

-!"“l

nk 1 1Q that everything y01 do e ry day an

"fr‘

H‘t v ' 'L-“.j.’-'..
uslly s%aél %nt ta‘nd{)ecomeml ‘quanti

ian# anpreed an una;hsw¢ 16-

tby rig

G nstru&ﬁng of life
J funCtlogl serv

- stfouinds uglis no longg

re, but so
dream’of a
r the good, ort
ntlty of.its inne

re transcenden
prand proper
ever.

2ginning to dou
t of step with
pression rules
D within thems
e resembla

ay, freedo

time dﬁeperls its 1 pit, every

20d the#’ebulrdmg 0 gﬁ
0 hidefout té)ly cat OSSESSH
o _ ”}”:_r_;_._*. r
hing to inhabit e
e that is equal to ot
ce, that does not take pl.ace ol
xteriority. - ot
taking place of every th|n=.-.;-.__'_
ly two slopes dropping dow -

q asp myse[j_*'_ -
ad time
d not only among the

| shall ever proper
m, in harmony
e humans are
' -ievel of appearances
es:
e here
IS same life that is taken. from

ey - - P—

t has survived all the prophecies of its

S --'5.
N



ter

T. VN
retaliations: a very unrealis

ghS Rl
v :; ;!j . i “x\-w
ed. r§§op;tlon and I the

ojections.

a

%Y
X

I
-
o

- d are never mentlohed It

‘gpllpSe of that infantile idea

-

Iy =

fusal of work; refusal of the l
|
r_e‘%il themes .that inform th
ly ofthat decade in gener

Jf;‘ nportant, more radical,

'i rs ﬁ'i'ese 't have been possible

gﬂ..:-

m

wutilated us that we mistake s ation for obedience to a law o

suppression of memor" -loss is what clamps us mos

m|C| rest
fth atter. But for us, the root i

king a crowd into a

one another to think the same

for what we have, but never for who we are
ay, but decision is political -

ior -v*ﬂ. others are doing our thinking for us



ii‘ritl*l‘ 'd-l‘-l--.ll.

A it pe—
side, outsid ... these tmngs | don'’t understand
i SO RELEN |
¥ :.;; _‘ éys thait’? re is no suc hlngltsli deIIId IJISlde bf éaﬂltal
£F

"'i‘ ymore 06 the InSIdel soLJII of holes that bnr‘ jons lealkcout o
o 28 22 55
Ehkswst;becaae of Wean _ 1

" i"\g;lroker Maybe in Ioﬂnlatlt des the idea of the -o-ul;sld

!_ B

B f =

:eEg
‘ -
> | dlffere‘nt"fype of economy could eX|st ru-n bey-dlffer.ent Iaws whem'th

- 5 el UK h:- e o 4 Tere gl r' . ;‘;_.-;

power wof}TcInt produ.qe opprees;gn apd represSJon Hlsto;y-h’as o b t

5; -f*c'w
mgogﬁ; .--
- ’.h-

L) ?5
1dlea of worklng agajngt gaiplt-alrsm W'as mﬁg pia
: ] q n

. 51 showmgthat somahefo&uﬁtrles St make it W|thout a‘world

al ..-_- ""‘ Lok s L L A . 1S i

revolution. However, when those countries are convmced of this, they
have already become dictatorships and/or ultracapitalistic countries.
Our present situation is highly complex; many pockets of the third

world exist inside “rich” countries, and these same rich countries

s ~eeee2PDIly. practice the.new form of colonialism that some people like to /




L

B;,,- :‘. O uotpns *I:SImply offert'ﬁe‘oppo‘ﬁumty"l’o ‘come” anng |n a hn%.of' }

-.;: e Ty

= \.‘?

l,‘\.

.questlonmg,'and td-see whé*re tgoes I feeLthe need to-u§e my work fe to _ 3

: -$a¥’thbt-cqnfu3|pn cﬁfbe- poehe a'l‘@rnm slate on.a spaoeawheﬁe
multiple truths can be valid. Much of what | do is often contradictory, and

inconvenient, and | like it that way.
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